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tionship; we were always able to openly talk to each other. 

Of course there were the usual riffs between us, but our 
relationship always came through strong. Now. 1 was wor- 
ried that 1 had really fucked that up, that 1 had pushed things a little too far. 
As independent a teenager as 1 was, my family always meant a lot to me. I’m 
sure my mom questioned that, but it was true. My family had 
always been there for me, and they had always looked out for 
my best interests. Even though the feisty teenager in me 
didn’t always think so, looking back... Without my 
parents 1 wouldn’t be the person I am, a person 1 
am happy being. 

As time passed, things got back to normal, as 
they usually do, although for a while I felt like 
1 was walking on shards of glass. My mom 
started talking to me again, and we began to 
build our relationship back up. I tried to 
explain my ideas about tattoos to her a couple 
of times, but she usually didn’t want to talk 
about it. Her usual response was “1 don’t like 
them, 1 don’t like that you have them, but you’re 
my son, and 1 will love you no matter what you do.” 

Not exactly the response 1 wanted to hear, but 1 was happy 
just to have her back in my life. My mom’s view is that tattoos 
are a form of body mutilation, a view which is not uncommon 
to parents. My view is that they are an expression of a person’s 
inner self, a way to express the parts of ones personality which 
cannot be verbalized. Eight tattoos later, the relationship 
between my mom and myself has gotten stronger than ever. 

My mom still doesn’t like the fact that 1 have them (although, 
one time she did admit that she thought one of the designs 1 
have is “pretty” - yeah, thanks mom, 1 have pretty tattoos] ). bJowever, she 
has come around in the sense that she realizes that they are just another part 
of me, and that they do not cause any detriment to my existence. 

It’s really true that once you get older you begin to see your parents view point 
a lot clearer. 1 know now that my parents were never trying to limit me or 
intentionally trying to impede my zealous creativity. They were just watching 
my back, making sure 1 didn’t fuck up too much. We all go through it; every¬ 
one has experienced the child versus parent scenario. The key for kids is to 
realize that most of the time parents are just trying to look out for their chil¬ 
dren’s best interests. Of course there are exceptions to that, but 1 have a hard 
time believing that a good parent would intentionally screw up their child’s 
life. From my own experiences I would say that parents give good advice 
(most of the time), and it might not be so wrong to take some of it every once 
in a while. 

In the same respect, 1 am not solely defending the parents point of view. Kids 
do need to express their creativity; they do need to learn how to reach out on 


“Oh my god!” shrieked my mother. “Is that a tattoo on 
your back?” 

The gig was up, and there was no getting out of this one. 

Here’s the scenario: 1 am 16 years old, living at home, and 
my life revolves around school and music. On this partic¬ 
ular night 1 was sitting on the floor of my room putting 
together a ‘zine, wearing my baby blue cotton pajama 
pants - no shirt. It had been about six months since 1 had 
gotten the tattoo on my lower back. I had forgotten that 
it was there, and since it was usually covered up by my 
boxers 1 generally didn’t even think about my mom see¬ 
ing it. See, when 1 mentioned to my mom, at the tender 
age of 13, that 1 wanted to get tattoos, she strictly told me 
that 1 couldn’t. Actually, her exact words were “You’ll be 
disowned.” I’m pretty set in my ways, and once I get an 
idea in my head I usually follow through on it. Mom said 
no, but 1 said yes. Teenage rebellion? Maybe a little, but 
it was more something that 1 really wanted, something that 
1 felt was a part of me. 

So back to the story. Like 1 said, 1 was sitting on my floor, com¬ 
pletely involved in the project in front of me when mom knocked on 
the door. She started to ask me a question, then shrieked in horror. My mind 
started racing - “Holy shit, 1 am FUCKED” was pounding through my head 
like Slayer’s “Angel of Death.” 

“Uhhhmmm, ahhh, no...” I started to spew out of my mouth as she spun 
around and slammed my door behind her. 

1 opened the door. “Mom!” No response.“Maaaa!” Dead silence echoed 

through my ears. 

Great, Grail, you’ve done a good job at fucking that up. I quietly closed the 
door and fell onto my bed. 1 was overridden with guilt; not because I felt 1 had 
done something wrong or because 1 disobeyed my mother, but because 1 had 
upset her. 1 knew she adamantly disapproved of tattoos, but this was not 
about her - this was about me, this was about doing something for myself, 
something that made me incredibly happy. My initial plan was that 1 would 
never let my mom see it. “What she doesn’t know won’t hurt her,” 1 figured. 
In the normal teenage mindset 1 thought I could hide it from her. Yeah, good 
thinking... Parents find out everything sooner or later. 

“Maybe it’s better off that she found out now,” 1 thought to myself, and in 
hindsight it was, but that didn’t relieve the guilt that was making me nau¬ 
seous. The worst part of it was that 1 knew how destroyed my mom was feel¬ 
ing, I knew how upset she was - and that in turn upset me. I was at a loss on 
how to resolve the problem. 1 figured with time things would heal, or at least 
I hoped they would. 

My mom barely talked to me for 3 weeks, not even a good morning or a 
good night. She did a good job of making me feel like shit, even though 
that wasn’t her intention. My mom and 1 have always had a great rela- 


























their own and follow their own path. There is a lot of 
opposition that youth encounter in the stages of 
becoming an adult; whether it be drugs, peer pressure, 
school teachers or society in general, growing up is not 
easy. Kids are expected to act a certain way, talk a cer¬ 
tain way and think a certain way; if they do not, then 
society deems them deviant. Where is the room for cre¬ 
ativity here? How are we expected to become an indi¬ 
vidual when we are being pushed to become just anoth¬ 
er cog in the wheel. Society is full of conformist ideas, 
and as much as we are told to be ourselves, the estab¬ 
lished rules tend to lean more towards everyone being 
the same. The phrase “rules were meant to be broken” 
could not be applied to a better set of standards - soci¬ 
eties standards. All you have to do is know what rules 
to break. 

The moral of this story you ask? Well, there isn’t really 
a moral, so to speak. It would be useless for me to give 
you my spiel about how kids and parents should get 
along better, or something inane like that. Fighting 
with your parents is a part of growing up; not one of the 
most pleasant ones, but it’s nonetheless a trial we must 
all endure. There is a lesson to be learned by both ends 
of this equation. Parents need to play their role and 
watch out for their kids, but at the same time, they 
need to let them develop into their own personality. 
Kids need to explore themselves and avoid becoming 
just another expressionless piece of the machine. But 
on the same token, as tedious as it may be at times, lis¬ 
tening to parents and taking their advice is not always 
a bad thing. The end goal is to become an individual, 
to have your own set of rules and no to stumble too 


hard along the way there. 

Life after Death. 

Since 1 have a little extra room this time around, there 

were a couple of things I wanted to say. 

First off, I have to send out sincere thanks to a few peo¬ 
ple who, without their support and friendship I would 
be a unhappy camper... My family for always being 
there and supporting me. The one and only Leah 
Urbano for being a HUGE pain in my ass. Matt Pike 
for being my savior from small town mundanity and re¬ 
introducing me to the world of Professional 
Wrestling.... ECW!!!! (sorry, I had to....). Melissa 
Chalkiopoulos because even though we don’t see eye to 
eye all the time, she still rocks the world. Kate Brit for 
putting up with me. Juliane “Whatever” Benke for 
being an amazing person. The entire AOL crew (you 
know who you are.) Chris Brandt, Brett Mathews, 
Dayton Paiva, Melissa Neufell, Jay Randall, Zack 
Adcock, Chris Grogan, Tom “Angel” Sarvello and 
everyone else who has ever worked or helped out with 
Sliver, with out you, this wouldn’t be possible. Last but 
most definitely not least, all the kids here in MA who 
have made me feel at home again and all the kids all 
over who have supported Sliver - you rock! 

I’m really interested in starting a letters section in 
Sliver. 1 want to hear what you, the reader, has to say 
about what we write. So if something within these 
pages of pulverized dead tree flesh sparks you, or if you 
have any questions, get in touch, grail@slivermag.com 

oo 
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-AVAILABLE AT ALL QUALITY RECORD STORES OR- ORDER BY CREDIT CARD (Toll free Credit Card hotline: 1-800-250-4600) 

CALL NOWlll (310) 574-7400 Extension 116 

'We also offer a free color catalog jammed with even more titles, hard -to -find imports, shirts, posters, the lowest prices and more! 

For more info write to: Century Media Records 1453A \4th St. Suite 324 Santa Monica CA 90404 USA, E-mail: mail@centurymedia.com, Web Site: http://www.centurymedia.com 
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Ahhh, the quarterly news,*... 

In the biggest piece of news that has come across my eats in a long time, hardcore legends Sick Of It All, has parted ways with their label East/West, and 
moved back onto an independent, namely Bay Area’s own Fat Wreck Chords. No news to why they left (or were kicked off?) Bast/West, but, SOIAs 
movement from a major back down to an indie is a testament to the fact that they have never sold out, so put that in your pipe and smoke it. ♦ Rumor 
has it that black metal kings Cradle of Filth will be FINALLY making their way to the US for a full tour this summer. All I can say is.... It’s about time!!! 
So kiddies, get your white face make up and fake blood ready, there is gonna be some rocking (killing?) going on. ♦ Former Cannibal Corpse guitarist 
Rob Barret and Malevolent Creation guitarist have joined together to form “Hateplow”. No word on what the band sounds like, however, considering 
their history in the death metal scenes, one can only imagine. Look for a release in March on NMG records, • America Online has announced that they 
have reached the 1 million user mark.... amazing. In related news. Sliver Editor Grail Mortillaro and Melissa “I’m an online addict” Chalkiopoulos have 
announced that they will be starting a 12 step program for AOL users who feel that they waste too much time on the net. More than likely, the meetings 
will be held in an AOL chatroom. • Good Riddance has a new album which should be coming out soon, if it’s not out already. ♦ Victory Records has 
two new releases coming your way. One from Florida hardcore death evangelist Bloodlet. The album is entitled “The Seraphim Fall” and will be out March 
10th. Victory will also be releasing an Earth Crisis Live album on Febuary 24. A little rumor for you... even though this isn’t confirmed, it looks like Earth 
Crisis will be jumping over in the Roadrunner Records stable. But like I said this has not been “confirmed” yet. ♦ The yearly ‘Heally Loud Musk 
Festival” held in April in North Hampton, MA looks like it’s going to be the best one yet. All the detail are not in yet, but it is either going to be 3 or 4 
days of, you guessed it, really loud music. Showcases with include the best that the hardcore, metal, ska and punk scenes have to offer. Keep your ears 
open for more information (regular updates with be posted to the Sliver web site) • As of 12/20 the remaining members of Sepultura are looking for a 
new singer. The group is in Brazil right now, auditioning new singers as well as preparing for a new release. • Too Damn Hype Records is set to release 
a new album from Cleveland hatemonger’s One Life Crew. I urge you to NOT buy this album or support the OLC in anyway (this includes starting fights 
with them, it only makes them accomplish their goal even more.) Even though I have respect for Too Damn Hype and it’s owner Met Thies I cannot sup¬ 
port a release which promotes such extreme sexism (among other things), I urge you to do the same. • In graphic design news, QuarkXptess version 4,0 
has finally been released! Although I don’t have it yet, it is on it’s way, and I am wetting my pants in anticipation. • The new issue of Dogpdnt Fanzine 
has been released and I must say it’s the best issue I have ever seen Lenny and crew put out. You should order you’re own copy, it’s a measly $4 and includes 
a split 7” with Inept/Feci del Signore. Orders should be sent to EO. Box 84, Suffern, NY 10901 • Tura Satana (the band formerly known as Manhole) 
have a new guitarist, Brian “Kelly” Harrah has joined up with the LA squad and Sliver would like to wish him the best of luck. • This year’s WWF 
Wrestlemania is going to be at Boston’s own Fleet Center.... that’s all 1 have to say about that. • Equal Vision Records will be re-releasing the first (and 
out of print) One King Down 7”, but no word to when it will be out yet. • That’s it for now kiddies, remember to check out web site regularly where we 
post a current news section once every two weeks (sometime even more frequently.) The web site also contains exclusive interviews, feature stories and 
a huge photo gallery... so what are you waiting for, go to it.... www*siivermag.com 

-Grail *^Sleep Depravation King” Mortillaroj grail@slivermag.com 
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ison either,” iterates Steev “I think the press has said that because 
we mentioned that they are on of our favorite bands. But yeah, we 
don’t deny that we are influenced by other bands; all bands have 
their influences. Besides Machine Head, 1 would say bands like 
Sepultura and Fear Factory as well. It is getting a little old with the 
press continually bringing it up though. I think with the next 
album people will show what Skinlab is all about. We’ve matured a 
lot since we’ve been on tour.” 

The other thing that will be noticed about Skinlab’s next album is 
the addition of new guitarist Scott Sergeant, formerly of the band 
Killing Culture. Skinlab’s previous guitarist, Gary Wendt, was let 
go during the bands last tour through Europe. Skinlab then went 
through a stint of temporary guitarists, who came in to help the 
band while they were on tour. This included former PrO'Pain gui' 
tarist Nick Saint Dennis. “Nick has always pulled through for us 
whenever we have needed him. We actually wanted Nick to be our 
permanent guitarist, but because of his commitment to school he 
couldn’t. Now we have Scott and this is our solid line-up, this will 
be the line-up for the next album. The thing that I think will hap¬ 
pen on the next album is you’ll see our music get a little faster, just 
because Scott comes more from a speed metal background.” 
Through my conversation with Steev, the one thing I noticed 
about him was his continual enthusiasm about talking about any¬ 
thing concerning music. When I touched upon the theory that 
metal is dead, I could tell Steev’s eyes were lighting up...“I’ve 
never paid any attention to that, I have always been into metal, I 


Sometimes you feel as though you can peg a person’s person¬ 
ality just by their appearance and surface attitude. Whether 
it be from physical appearance or mental, sometimes you 
think you have that person figured out. Then again, some¬ 
times you’re wrong. Such was the case with my perception of 
one Steev Esquivel, singer and bass player for Bay Area metal 
crush band Skinlab. From his outer appearance I slated Steev 
as a tough metal guy with a big attitude, and man, was I 
wrong. Not to say that Steev is not tough ( I wouldn’t mess 
with him because my feather weight frame would be quickly 
pummeled), or that he is not metal (Steev oozes metal) , but 
after getting to know Steev the phrase “big attitude” is the 
last thing that came to mind. His sincerity about both his 
music and life, along with his general friendliness led me to 
recall the idiom “never judge a book by it’s cover.” 

The first time I saw Steev was when Skinlab played at the 
Maritime Hall (San Francisco) as main support for Bay Area 
skull crushing cohorts Machine Head. The phrase “being 
mauled by a pack of angry grizzly bears” comes to mind when 
I think of Skinlab’s live set. Down tuned, bottom heavy and 
aggressive as fuck, both in their music and their stage pres¬ 
ence. It’s almost like a bowel movement after eating too 
much for Thanksgiving dinner, brutal yet utterly satisfying. I 
was impressed by Skinlab that night, and I hoped I would 
hear more about them. Well, no sooner said then done - a 
couple of months later I got their CD “Bound, Gagged and 
Blindfolded for review. Eagerly I popped it into the stereo and 
yes, they sounded just as good recorded as they did live. I was 
a happy man. 

The next time I got to see Skinlab was when they played at the 
Middle East in Boston, playing as main support for metal legends 
Exodus. “Touring with Exodus was amazing.” Remarks Steev “ I 
mean I grew up on them, (Paul)Baloff is king. I couldn’t tell you the 
number of times my dad walked in on me lip synching to Bonded 
By Blood in front of a mirror in my room. Exodus, along with 
Venom and Merciful Fate were the bands that got me into metal. 
So it was just amazing getting a chance to tour with them, espe¬ 
cially with the original line up. Those guys are a crazy bunch of 
individuals, and it was nice being able to run up on stage a couple 
of times to sing “Bonded By Blood.” about his experience with the 
tour. For such a young band to be able to go on tour with a band 
such as Exodus is a testament to the bands ability, but that’s not the 
only band that has recognized Skinlab’s barbed wire attack. 
Machine Head’s Robb Flynn has stated on more than one occasion 
that he thinks Skinlab is one of the best bands coming out of the 
Bay Area. With all the hailing praise from modern metal heroes* 
the press has also taken notice. However, their constant compari¬ 
son, to fellow bay area residents Machine Head and Neurosis, are 
unwarranted. While the Machine Head comparison can be seen, 
Skinlab are definitely not a copy cat band. Where Machine Head 
have a more “hardcore” influence to them, Skinlab are closer to the 
vein of a power metal band. The Neurosis comparison however is 
totally off base. “I don’t really hear the Neurosis compar¬ 




















have always liked it and I 
have always listened to it. 
In terms of being popular; I 
see it coming in 5 year 
cycles and right now I 
think it’s going to get pop- 
ular again. Machine Head 
has opened a lot of doors, 
as well as bands like 
Downset and the Deftones. 
Even though they 
putting their own slant on 
things, I still think it’s 
metal.” 


As our conversation came 
to a close, the last thing we 
touched upon was the 
lyrics behind Skinlab’s 
music. In the past a lot of 
metal bands have opted for 
the more politically 
charged or social comment 
tary style of lyrics. In the recent wave of new metal that has been coming out, it 
seems as though singers are taking a more personal slant to things. “I have defi' 


nitely written songs where I didn’t know what I was talking about” chuckles Steev “Now, everything I write I just let it flow out, lyrics are 
definitely more personal and closer to home. Hopefully people can relate to what I am talking about. That’s one reason we don’t print our 
lyrics. I want people to make up their own minds about what the song is about. I think that gives the listener a little play to make the song 
about what they want it to be about, and I love doing that.” 
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It was that time of the Sliver production period, 
time to finish up reviewing the last batch of 
records before we went to press. At this point I 
had already listened £0 most of the stuff I wgt?i 
looking forward to reviewing, or had heard some^ 
thing about, now it was time tO deal with the box 
of CD’s from ban^fe I had never heard a damn 
thing from. Most of the time this can be a dis- 
couraging process and I continually find myself 
asking the question “Why are there so many shit¬ 
ty bands out there, and why do I get all of their 
CD’s for review?” Well, every once in a while you 
get surprised. Whenever I go to do these final 
reviews I try to keep my mind open and to make 
sure I don’t listen to the same style of music over 
and over again because then it all starts to sound 
the same. Flipping through the box I come across 
a band by the name of Shallow, so I decide to deal 
with it and get the review over with. “I bet this is 
some crappy alternative rock, that’s something I 
need to hear more of’ I think to myself as I put the 
I CD into my stereo and sit down to get ready to 
maul out a review. Some open mind huh? Well to 
my surprise. Shallow sucker punched me with 
some incredible music, or maybe kissed me on the 
cheek would be a more apt way of putting it. From 
the beginning to the end of their newest CD 
“High Flying Kids stuff’ I was mesmerized by the 
melody and sweetness of the music, the never end¬ 
ing joy inducing feeling and that voice, oh the 
voice that singer Julie Shields has on her. To put it 
bluntly, it’s the kind of voice that makes you go 
“guh” while a little drop of drool escapes out of the 
comer of your mouth. “My voice really just devel¬ 
oped on it’s own” says the young singer, “I mean. 


I’ve been singing since I was a little girl, 

I even used to sing those silly girl scout 
songs. I never really thought of being in 
...a band until I got into High School. Up 
1 until that point all I had done was choir. 

' I had always drought it would be a cool 
i thing to do, but at the time, all I had 
been exposed to was choir, and I didn’t 
really fit in with that. In choir they want 
you to go up there and belt it out and I 
never really got into that.” Apparently 
not, Julie’s soft, sweet and candy-coated 
voice is more of a sweet caress than any¬ 
thing else. 

After playing the CD endlessly, playing 
it for everyone that stepped into my 
room, I finally got a chance to see and 
meet Shallow in person at Bill’s Bar in 
Boston. It was an interesting atmos¬ 
phere, most of the people there where 
just walk in’s who had come in to catch 
a band (they didn’t care what band) and 
have a drink. While most of the people 
there were sitting down or having a 
drink at the bar, I was up front taking 
pictures, mouthing along with the lyrics 
and having a grand ole time. Even 
though there wasn’t a lot of people there, 
or a bunch of people dancing or doing 
whatever it is your supposed to do at 
shows it was still an amazing experience. 

Shallow brought all the emption and 
intensity from their record ar|d doubled 
it with there live set. Wherif I talked to 

Julie and bass playeif husband|Jason a po months later I found both to be as fun 
loving and pas|ionate as their fiusic. Itl not often in ar| interview that you can switch 
from talking al|out the bands beginning to the comicalhumor and utter genius of the 
cartoon South Park... “Ryan (guitar) and Dave (drums) have been watching it for a 
long time, butfason and I had never sepn it until we went to our managers house one 
night. He had them all on tape, and th^t night we ended up watching them all, laugh¬ 
ing our asses off. I thibk my favorite episode was the Jesus versus Santa Claus one. I 
mean they are all hila|ious, but that one is so over the top, it’s great, I love it. So now 
we have them all on tape”. 

Between the laughin| over the phone, I actually did get to find out more about 
: Shallow the band. Everything from their roots of forming in Kansas City, to their 
problems with drumrriers... “\^e’ve been through four drummers now Jason told me 
^ “Dave is definitely tl4 best one we’ve had. I think there is something weird about 
drummers J thinkA^ are one of the hardest people to find, especially here in Kansas 
City. Not only finding them, but finding one who you get along with and is into the 
music as well. But like I said, Dave is working pretty well, so, so far so good.” Things 
in general have been working out pretty well for Shallow (well except for getting 
stranded in the mid west on their way to a show because of a snow storm). Their 
brand of spacey rock (“Spacey rock I can handle as a label for us, but I don’t think 
we are a Spacerock band” comments Jason), has been getting some attention. Even 
a couple of years ago after they played the second stage of the local Lollapalooza the 
band was asked to finish off the tour because of inherent talent. 

The one thing that I really enjoy about Shallow’s style of childlike feeling inducing 
music is their use of different instruments (everything from a hammered dulcimer to 
a cello) and samples. Their experimentation in that respect adds texture to their 
music, as well as contributing to the overall vibe of the songs. “Luckily Julie can play 
















all those instruments” states Jason “I 
mean, Ryan can really only play guitar, 
and I do the sound effect and sample 
stuff, but Julie is the one that takes on 
the role of playing the different instru¬ 
ments” Julie comes back “It’s not even so 
much that I know how to play them in the 
technical sense, I just like to experiment with 
them. I like to get my hands on any kind of instru' 
ment and playing it. Honestly, the only thing I ‘really’ 
play is the flute. I didn’t even attempt to play the guitar till after a year and a 
half of us being together. The thing is though, I have never been at a point 
where I couldn’t play something I wanted to.” That works out to their benefit 
as well because since Julie is not “trained” in the typical way of playing most 
of these instruments she does not have to deal with preconceived notions of 
how things have to be done. The sounds tend to flow more than they are con¬ 
cocted. 

Another thing I found to be interesting about the band, or more aptly the two 
folks at the other end of the phone is that they were married. Where most cou¬ 
ples have a hard time living together, Jason and Julie work together, write 
music together and essentially spend most waking moments together. Most 
would say that they couldn’t handle spending so much time with their signifi¬ 
cant other, but Jason and Julie wouldn’t have it any other way. “You know, it’s 
never been a problem and I think it’s because we’re really good friends. People 
really think that it’s weird, I dunno, maybe we should be put in a box and studied. I couldn’t imagine it any other way. Especially for what 
we do, I think it would be harder to have a relationship where I would have to leave to go on tour and not see them for a long time” 
Comments Julie about working with her spouse. I would have to agree with her as well, in the short time that I talked to Julie and Jason it 
was obvious to perceive that the couple worked more as a team than separate entities. Don’t we all wish we could have something like that? 
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'W« ill 

It had been a while since I anticipated a show as much « 

I was about to witness. Not that shows and bands don’t excite me, 
but tonight was a little special. Tonight was the night I was going 
to be abused by a trio of twisted men from Tennessee. Yeah, I was 
a little apprehensive , but excited. Flashback to two months ago. I 
receive a package in the mail from Relapse records containing a CD 
from a band called Today is the Day. I had heard a lot about the 
band, but had yet to hear them. I was hoping that they would live 
up to my expectations. My reactions after listening to it? I felt 
molested, frightened, mauled and violated, all in a good way. Even 
their press photo was a bit disturbing. I ate it all up, feeling like a 
kid running around with scissors. Their brand of antagonistic gui¬ 
tar work, sample laden music, along with pounding drums and 
keyboards had me reeling for more. When I got the opportunity to 
sit down and talk with the mastermind behind Today is the Day, the 
one and only Steve Austin, I jumped at the chance. My main goal 
was to find out the insanity that was behind the musical sound- 
scapes he created, and Steve was more than obliged to give me a 
peek inside his own temple of the morning star.... Interview and 
photos by Grail Mortillaro 

There seems to be a very occult motif to the New Album - espe¬ 
cially concerning the cover artwork. Do you have any involve¬ 
ment with any occults or anything in that manner.... 

Steve - Well we have our own personal cult going on down there in 
Tennessee with the three of us and the whole Today is the Day 
regime. It’s not really in doctrine to any occult that has been in the 
past; it’s our own. Concerning the cover artwork -- this guy 
dropped acid for seven days in a row and he painted that picture 
as some kind of Mona Lisa that he had always wanted to do. I think 
it came out pretty crazy; it looks like it was painted by a dot matrix 
printer. I think what he meant behind it is Satan recreating. The 
pentagram is the egg so to speak. 

It's definitely a mixture of conflicting ideas, the pentagram 
symbolizing evil, and then you have sperm which symbolize the 
creation of life... 

Steve - To me it says freedom of mind or freedom of expression. It 
sounds gay, but it really does. Open your mind, this is freedom, 
this is freedom of expression and it usually runs off of mainstream 
people. That’s why we kind of dig it. 

In the little time that I have spoken to you in the past couple of 
days, you seem very laid back and relaxed, but the music you 
i^create is anything but that. What do you pull at to create? 

Steve - To be honest, I hate to be alive half the time. It seems 
like life doesn’t seem to work out more or less. The only thing 
that seems to be satisfying is playing music and creating 


new forms of sound. Going into a Taco Bell and them not giv¬ 
ing me my change plus having them fuck up my food fucks 
me off. People fucking my laundry up fucks me off. People 
asking me for money on the street fucks me off because I 
have no money. It’s like a "been born with it, gonna die with 
it” kind of thing. Everyone in this world is fucked off with 
each other whether they know it or not. 

One track on the new album that really grabbed me by the 
throat is "Mankind.” It*s a combination of the beginning 
sample... 

Steve - It sets kind of an eerie tripped out tone... 

To be honest, the first time I heard it shivers of fear went 
down my spine. What is the inspiration behind the song? 

Steve -1 kind of got publicly humiliated by a bunch of peo¬ 
ple. It was one of those situations where you felt like every¬ 
one thought you were a big fuck. So when I got ready to 
make that song, I heard that sample and it made me feel the 
same kind of holy shit, totally humiliated feeling. Then the 
stuff the lady is saying "I was weakened backslide”, it kind 
of sounds like my mom from down south doing some kind of 
Southern rock. 

The samples all seem to tie into the meaning or feeling of 
the song. Where do you go fishing around for stuff? 

Steve - Usually being up really late at night, high, watching 
TV or cruising through video tapes trying to find things that 
would be useful. The jerry Falwell sample is from a 2 video 
tape package you can get called "Bill and Hillary Clinton’s 
Circle of Power” followed by their hit album, "Prescription for 













Disaster." A two video tape onslaught of psychotic Christian parapher¬ 

nalia. Basically, they were on at six in the morning talking about how 
this Vince Foster guy whacked himself, saying all this shit and you can 
buy it for $15.95 on a video tape. Next thing you know, jerry comes on 
— he’s like, "Right Now, I would like to speak to every Cod Fearing 
kind of sitting there, half stoned out of my mind, 


American. , . 

and I was like "Yeah? What do you want, )erry? What do you need?" 
The samples are likeimusic mind control. 

It's comical to a certain extent, but frightening in the same respect 
because it’s real; Jerry is not joking around. It’s fucked up to think 
about the fact that there are people out there that are going to be 


tympanic 

I ^ 

Tiembrane 


like, "We’re going to make you do this and you’ll do it and your going 
to like... 

Steve - Media is such a powerful device. It’s totally scary though, because 
these people really mean what they are saying. 

Moving off that subject, one thing I noticed about you when you're 
onsUge Is that you are almost in a trance like state, almost in alternate 
reality. What 1$ It like playing live for you? 

Steve - Like a trance $tate...Once it kicks off Into what it’s doing I kind of 
lose my head a little bit. That’s why last night when I was talking to you I 


was a little miffed at the people around because they weren’t really 

respecting of that. It’s totally pointless to try to talk to me for the first 
30 to 45 minutes after wVe finished playing if you really want any 
coherent answer. I am really not back to normal until after that time. 

1 guess it’s just from trying to feel the music, trying to be in the music 
as much as 1 can. When l am onstage I am living the music. 

Another thing I think 1 $ interesting about Today Is The Day is that 
your music appeals to a wide variety of people. What do you think 
it is about the music that attracts such a diverse crowd? 

Steve - I think all thok people are into music that involves pain and 
that involves the hard side of life. That’s what Today is the Day is all 


about. I think there is also a certain aspect to it that promotes 
being yourself. Like, "Why can’t I say what I am thinking?’’ I 
think our music is straight out saying what people are doing 
instead of faking it or hiding it, or covering it up. There is a 
lot to be learned from negative things that happen in your 
life -- obviously one of them is to not let it happen again. It’s 
weird. Movies are about lots of different things, records are about 
lots of different things. I happen to be about what you would call 
violent action futuristic realism films or whatever and I don’t 
even know if that’s a genre that’s going on. 

Besides Today is The Day, you also run your own 
recording studio and work with recording other 
bands, I know you've worked with Killswitch and 
I heard you might be helping to produce the new 
Converge record... 

Steve - Yeah, those guys are awesome... 

Is It difficult balancing those two things? 

Steve - I just really try to be organized and keep 
my time together. I really want to be able to focus 
the maximum amount of time and effort in my life 
with Today Is The Day. At the same time, I want to 
have time to produce records and do that part of 
my life, that art form that I dig doing. 

What aspect does producing fulfill in your 
life? 

Steve - Producing is real cool because I dig 
drums and bass a whole lot, and other instru¬ 
ments that I play. When I sit down, my idea of 
making a great mix or making the best mix is to 
make the drum kit sound like the absolute most 
extreme, huge and amazing brand new that I 
can make it sound. That’s a power, and I try to 
make it be the most powerful drum set that’s 
ever been heard. It’s the same thing with bass, 
guitar, vocals, keyboards and whatever else. 
When you’re producing or engineering you’re 
capable of not just using your sound -which 
may be a guitar or whatever - as a power, but 
using the entire arsenal. Keys, vocals, drums, 
guitars, samples, bass -- you have them all there. 

When we did the new album there were ideas involved with 
it as well. I mean I know I didn’t want another guitar player, or 
another singer or whatever. But there are definite things we went by, 
like the samples. We made sure we had the samples and the electronics, 
and that is actually done two times; I do it and he (keyboard player Chris 
Reeser) does it. Which is different than most bands; they usually only 
have one person doing it. Then with the keys, instead of playing a key¬ 
board with synth tones on keys, he’s playing an organic four string elec¬ 
tric bass, which is a different idea. I haven’t heard of another band doing 
that. 

Since you talked about keyboards, what is the difference now that 
you guys have a keyboard player as opposed to the bass player you 
had before? 

Steve - I think our sound is a lot fatter, almost a bit more like techno or 
rap as far as the thickness and the warmth of the low end. I dig really vio¬ 
lent scary records, but I also dig things that are as bassy and ass shaking 
like Public Enemy’s "Fear of a Black Planet.’’ 

Now that you have been on Relapse for a bit, what can you say the 
differences are between them and being on AM REP? 

Steve -1 think everything is more amplified now. I think we're 


on a lot better label now for what we are doing. The label we 15 
































Steve 


ere dfi Dejore was 
more i»Ql in old hard- 
,core and sick noise. 
^Then later in the 90's it 
seemed to verge more 
into power pop and 
«^punk which is not what 
we're about. The 
, Relapse ^olks are all 
experti^eTftal and into 
really hateful hard 
music, so naturally we 
get along on that end of 
things. So far, so good. 

New subject.There 

milliys obviously a lovely 
^ose of hatred for the 
police in your heart... 


it's 

absolute bullshit. The 
^police in the United 
Stales are jujt exactly like the mili¬ 
tary except they have nicer uni- 
Pforms. Tha’fe all it is, close your 
eyes, readi 1 )ut and touch one. It's 
P .^np^er human being who has 
pov^f over you. Doesn't matter if 
I ^ ^you call t^e|| a cop, a policeman, a 
I .military ^l^ier, they are going to 
H shoot your ass down if you don't go 
along withdhe law. We need law in 
I' the United States, but law as it is 
right now, and as it has been for a 
mgJtime, is controlled by a group 
who are like Lords or 
People who have a lot 


'•aJ 


more money than I have. Until It becomes more of a balanced 
thing I don't think we'll eveiii governed by a police force that is 
fair, or a fair judicial system for that matter. I've had to do a whole 
bunch of things just to stay away from the man. I've had to eat drugs, stick drugs up my 
ass, but they will never take me again. 

In the press release for Today is The Day you describe Temple of the Morning Star as 
"Warm alluring words with hand grenade punctuation” I wanted to get the idlcis 
behind that sentence. 

Steve - To sum that up, it's all about life. There is no instruction manual — the Bible is not 
one, the Koran is not one, and neither is Temple of the Morning Star for that matter. But if 
you can find anything, any piece of wisdom to help you get down the road of life, that’s 
wh|f you need. 

If you had one piece of advice to give someone concerning life, what would it be? 

peve - Never give in. 

bn the subject of life, and death for that matter, if there was one thing you could do 
before you die, what would it be? 

Steve - To know whether or not there is a creator. I really would like to know where I come 

from. 

Speaking about death, in the song "Kill Yourself” its seems like you are promoting suicide, but at the same 
time it also seems like you are talking about a different kind of death... 

Steve - Yeah, it's more about killing your selfish "self.” It's more a meaning of don't be so fucking selfish. If you 
think you're going to die, then go ahead and fucking die. Kill your self, don't be selfish. That s another thing about 
our earth; everybody wants something from somebody else. I don't want anything from anyone else, I just want to 
live my own life and have my own shit. I think being selfless is the way to live. To try to make yourself not so self 
important. To try to be self contained, more or less, than being so self Involved. 

I guess my thing is that I see to many people living their life off of other people and that really pisses me off... 
Steve - Everything they know has been taking off of someone else. 

On a more business and musical information level, what is in the works for Today is the Day right now? 

Steve - Well we have a single coming out on Hydra Head Records; it's a split with Coalesce and it's for the Black 
Sabbath tribute. We're doing "Sabbath Bloody Sabbath” and they are doing "Supernaut.” We also just released a 
single which has "Satan is Alive” and the "Man Who Loves to Hurt Himself,” two tracks which are in demo form from 
the album. 

How did you guys hook up with Hydra Head? 

Steve - Aaron just runs a really cool and reputable label, and the different bands he puts out were all cool. He is a 
good guy, so we decided to do it. We're going to take a break during Christmas, then there are some rumors of us 
going on tour with Entombed in january in the U.S, and the Unsane in February/March in Europe. Actually, I just pro¬ 
duced a couple songs for the Unsane — they're out right now on a label from San Diego. There are also three new 
records from Namanax that were also cut at Austin Enterprises. They are total mind destruction noise. 
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Sounds of the Animal Kingdom embodies the most muscular attributes of grindcore, 
death metal, hardcore punk and rock. Savage guitar throttling strangles the last bits 
of subtlety from precisely simultaneous bass and drum avalanches to evolve into the 
definitive musical expression of survival of the fittest! To say the vocals are ravenously 
animalistic would be a grave understatement as the infamous vocal knucklescraper 
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TODAY IS THE DAY have added two nevv musical visionaries to the cult and 
moved to the grounds of the Relapse compound. Reverend Steve Austin has 
conducted an 18 track service wholly deserving of worship, contemplation and 
reverence. Mind-controlling riffs and surgically precise percussive manipulation 
combine with maniacally negative personal frustration to form the basis of the 
most powerful and complex TODAY IS THE DAY album yet recorded! Temple of 
the Morning Star will indoctrinate thousands of new members and strengthen 
the faith of the previously converted. The rock has been forged! 

CD $12, lu. Ed. U> $10, RR 6964 


Coming January 27th... 
UNSANE - Occupational Hazard 

New York City's much famed noise rock trio celebrate their ten year anniversary by delivering their 
heaviest and most punishing record to date. The aggression of old has been combined with the 
prowess of a band who have spent the last two years touring the world with the likes of NEUROSIS, 
TflDAY IS THE DAY ORANGE 9mm and SLAYER. Recorded by Billy Anderson and produced by 0. 
,Sardy, NYC noise rock icon Chris Spencer, drummer extraordinaire Vinny Signorelli (SWANS, FOETUS) 
and bassist Dave Curran have created the definitive UNSANE record . Occupational Hazard. 

CD $12, limited Edition IP $10, HR 6376 
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To: friend@slivermag.com 

From: bainst@etheria.com 

Subj: going off-line 

Sent: 12/5/97 

Dear friend: 

Have we got a DEAL for you!! 

For a nickel less than twenty 
dollars a month (plus a couple of thousand 
bucks worth of electronic equipment) 
anyone can get hooked up to the largest 
library/shopping center/town hall/singles’ 
bar in the world. It’s called the “Internet.” 

Is it worth the money? Depends on what 
you use it for. 

It is laughable when you hear 
media pundits and technology experts 
talking about how unlimited Internet ser¬ 
vice cannot continue to be offered at its 
current low price. If it weren’t profitable, 
companies would not be giving Internet 
service out for twenty bucks a month. And 
if it weren’t this cheap, there wouldn’t be 
even the pathetically minuscule Internet 
population there is today. Sure, the 
increase informational traffic due to easy 
affordability ties up phone lines, slows 
connection rates and increases ISP busy 
tones, but isn’t that a call for 
improved technology? When 
more people use a road, the road 
gets widened. Certainly there 
is a limit to expanding acces¬ 
sibility for traffic flow, but 
that limit is not currently 
close to being met in the 
Internet. Besides, if it were 
any more expensive, people 
might realize how little elec¬ 
tronic interaction has to offer. 

Actually, no matter what 
you use the Internet for, it really isn’t 
any more convenient than mail-order or 
phone-sales or hopping down to your local pub. It is just an 
ethereally united conglomeration of the three, with less paper, 
mute oration, and no beer on tap (at least, not at my house). 
And if it weren’t being touted by the media elite (who can 
afford all of the equipment, and are so out of touch they can’t 
fathom people too poor to have Internet access), and being 
force-fed to students (through the U.S. government’s educa¬ 
tional welfare) to indoctrinate them at an impressionable age, 
the technology would never have progressed beyond the 
Techie-speak Roundtable of its infancy. 

We’re living in a belief-based reality, folks. 
Whatever one or all of the Big Five (Religion, Military, 
Government, Corporation, Media) can get a majority of peo¬ 
ple to believe in, that’s the direction our society takes. So, if 
you really believed, when they told you, “AT & T will bring it 


to you”, then you have pushed this whole technologi¬ 
cal revolution” forward. The continued separation of 
humanity through teleconferencing and telecommuting, 
and our continued dependence on the Big Five to lead us 
into the ever depersonalizing future, is an inescapable side 
effect of our acceptance of the mantra “faster is better.” When 
they say “you must have it, or you’ll be behind” that is a blatant 
indication of cattle being corralled. The truth is, most of the 
other human beings on planet Earth are not on-line, and of what 
use is a Universal Information System if only one percent of the 
population is using it? 

It’s not the availability of information that keeps me 
from thinking that I’m wasting my money every month. 
Bookstores and libraries are the informational powerhouses, but 
interpersonal interaction is a hallmark of the World Wide Web. 
When compared to the speed of the postal system, and the cost of 
long-distance telephone service, an Internet connection beats 
out both by a full length. 

The convenience and affordability of electronic mail 
almost makes the monetary price of an Internet Service Provider 
worthwhile. Compared to thirty-two cents a letter (within the 
U.S.A.) via the U.S. Postal Service, I only need to send a single 

















domestic e-mail 
each day to justify 
half the cost of 
Internet access, 
with the added 
benefit of my let¬ 
ters potentially gar¬ 
nering replies in a 
matter of minutes. 

Potentially. Turn 
around time still 
averages a week, if I 
get a reply at all, 
but that’s the fault 
of my chosen pen¬ 
pals, not of my ser¬ 
vice provider. Add 
to the benefits of e- 
mail the incredible 
service of chat 
rooms and the vari¬ 
ous applications 
that allow you to 
access these real¬ 
time typed conver¬ 
sations, and you’ve 
made up all of your costs right there. You can confabulate with any¬ 
one, anywhere on Earth, for the flat rate of twenty bucks! If you still 
have your parents paying your bills, you won’t truly appreciate this 
mother-lode until you get a little more into the DIY philosophy. But 
those of us who have had to pay hundred dollar phone bills, on top 
of rent and buffet, greatly value the bargain price for typed, instan¬ 
taneously-transmitted conversations. Of course, to make it truly 
worthwhile, it is necessary to have someone “worthwhile” to corre¬ 
spond with, and that’s where the chat rooms fall apart. It seems that 
the added intelligence it takes to figure out computers and their 
labyrinthine applications does not invoke in the would-be-genius a 
comparably high sense of decency. Oh, certainly there is an eti¬ 
quette to cyberinteraction and virtual-room behavior, but the simu¬ 
lated societal rules do not include any sort of courtesy, diplomacy, or 
accord. At first I thought it was just the juveniles and teenagers that 
couldn’t behave themselves, but after a while I found that there are 
plenty of bullies and megalomaniacs in those of college attending 
age (although most people beyond the age of thirty seem to be a bit 
more civilized—they are not necessarily any more interesting). And 
those that aren’t aggressively uncouth apes seem to be blitheringly 
bland specimens of human society, delving into the minutiae of pop- 
culture, and debating the pros and cons of the latest sensationalistic 
news. 

Stimulating discourse is a sorely lacking feature of chat 
rooms. The technology does bare some responsibility in limiting the 
depth and breadth of dialogues, restricting writers to only one or two 
sentences at a time, but a large portion of the virtual chatters out 
there wouldn’t have anything to say if they did have the opportuni¬ 
ty to say more. There is plenty that one can communicate in a sin¬ 
gle sentence at a time, but many messages are still limited to saluta¬ 
tions, random nonsense, or narcissistic rambling. Actually, not too 
much different from your average party-talk, I guess. 

I admit that I hopped on the bullet train out of Snailville, 


but it this really is the Jir^tionath^ 
Technolution is headed. I’m sorry I j 
came along for the ride, and I’m | 
considering disembarking at the 
next stop. I might get back on if ^ 
and when all of the hyper-hype ends, and the rabble 
decide they’d prefer to go back to Nintendo, the 
telephone, and Three’s Company reruns, but the 
intelligent heart of the virtual-beast is surrounded 
by impenetrable lengths of crap-filled intestines, 
and I’m tired of having to slog through the filth 
every time my modem’s connection kicks in. 

Granted that a good deal of 
why I want to cease any contact with 
the Internet is my very own lack of 
self-control. When presented with 
the banal I am held in thrall; over¬ 
whelmed by the desire to ‘browse.’ I 
find it difficult to keep myself from 
perusing the monitorized magazines 
that I would not otherwise purchase, 
or downloading games that I would 
not otherwise care existed, or writing 
to people that I otherwise wouldn’t 
feel the need to bore. So, as I did with 
television (to escape its mesmerizing 
effects), it might be necessary to 
remove myself from the equation of 
“person plus computer” in order to 
gain control of the situation. If my mind is not 
strong enough to subdue my enemy, I should 
retreat. 

So, I’m on the very verge of getting off¬ 
line, but the price is still low enough, and the 
technology still promising enough that I will stick 
around for now. My own passion, the art of 
comics, could greatly benefit when prepared in 
and presented over the languages of HTML and 
JavaScript (Bionic Comics!©), but if the Internet 
just turns into an animated and televised medium, comics > 
once again be put into the culdisac of near obsolescence (that 
being a whole other topic). If the primary intent of the medi¬ 
um is to be the dissemination of “worthwhile” information, 
then turning the Internet into Television would be a mistake, 
as the past fifty mind-numbingly televised years have proven. 

I still find any time beyond an hour caught in the 
Web to be a waste, but the few minutes a day spent checking 
my e-mail, and researching interesting and educational sites, is 
worth the while and the paltry sum of $19.95. And until you 
people have something interesting to talk about. I’ll be keeping 
a low profile in the chat rooms, if I’m there at all. If you think 
I’ve just been loafing about in the wrong pseudo-lounges, drop 
me a line and let me know of the good IRC channels. 

See you in the Wonderful World of Tangibility, 

bunky. 

Sincerely, 
FC Brandt 
aka BaiNst 










[ was just starting to get into the hardcore 
r scene the first time I saw Shift play. I can’t quite 
I remember all the technicalities of the show, but I do 
■remember liking the band so much that 1 bought 
I their demo “Turnbuckle.” The tape got lots of 
I in my Walkman, gracing my ears on many a bus ride 
I to school. Through the upcoming years 1 saw Shift 
la whole bunch of times, getting to know them pret' 
Ity well. The fondest memories 1 have of those days 
is spending a week following them around the East 
Coast. 1 still talk about that experience to this day 
because it was the closest I’ve been to actually tout' 
ing with a band. Besides immensely enjoying their 
music, 1 found that the comedy team of 
guitarist/singer Josh Louka and bassist Brandon 
Simpson always brought a smile to my face. Well, 
it’s been a couple years since then; the band has 
changed and matured a lot. They’ve added another 
guitarist to the mix (former Undertow guitarist 
Mark Holcomb) and their sound shifted " pun 
intended " from as^^e post'hardcore vein to a 
more straight up rock anT roll style. The other big 
change that has happened is that Shift signed to a 
major label " Columbia Records. In the church of 
hardcore, that’s utter blasphemy. I’ve always 
thought that it was peculiar how hardcore kids 
immediately discriminated against a band because 
they signed; “sell out” is an insult that’s thrown 
around too frequently. It was now my turn to see if 
signing to a major really changed a band. 

It had been a while since I had actually sat down 
and talked to Josh; when I did, it was nice to see 
that he was the same kid I had known since day 
one. If there is one thing that can be seen from 
reading through the following discourse, it’s that 
these guys and gal are in it for one thing; their pas- 
sion and devotion to creating music. Interview by 
Grail Mortillaro. Graphical representation by Grail 
and Dayton Paiva. [Ed note: I had originally done 
this interview with both Josh and Brandon, how' 
ever, because of space constraints (and because we 
didn’t have time to transcribe all of it) I was only 
able to include Josh’s half of the interview.] 


Josh ' The record came out September 23 and even before that, I 
think since the beginning of August, we’ve been on the road. We’ve had a couple days 
off here and there, but mostly it’s been non-stop. Tomorrow we go out again, we’ll be 
heading over to Europe soon, then coming back and doing more touring. But that’s 
what we have to do right now; we have to tour non-stop. The position that we’re in, 
the label doesn’t want to bust out with the big video and all that stuff, which makes 
sense. If you do that and it doesn’t work, then you’re over and you’re out all that money. 
The plan is a slow build, which means non-stop touring. 

Have you guys been to Europe before? 

Josh - We went once a couple years ago when we were on Equal Vision, we actually 
went with Earth Crisis. It was a weird mix, but it was cool. We shared a bus with them. 
It was a weird tour; we got along with them, but we were definitely really different from 
them. 

Well since you mentioned videos, I heard you just did one for In Honor of Myself... 
Josh - That was fun, we just did it live. We ended up playing a show, and just playing 
the song a couple of times. They had filmed some earlier during the day as well. There 
is no concept or big story, it’s just the show, which I think is cool because for a lot of 
people it will be an introduction to the band. 1 am not really worried about if it’s going 
to be on Mtv or anything, it would be nice if it made it to 120 Minutes once, but there 
are a lot of local video shows that it would be cool to get played on. It’s just something 
nice to have. 

1 heard there was some fun with lip synching... 

Josh - (chuckles) Yeah, we had to play the song 3 times during the set, but they need¬ 
ed us to do it once while playing along with the playback. At first we were like “Do We 
Have To??”, it sounded like it was going to be really embarrassing. They thought it 
would be really useful to have. So we did it, and 1 think it ended up being cool. Most of 
the people there were either people we knew or fans that know us pretty well. Everyone 
was having fun with it, people knew it was totally goofy, it wasn’t totally embarrassing, 
although it was a little embarrassing. It was a bonding moment with the audience, like 
we were both a little embarrassed. They put some make up on us for some of the close- 
ups, which I didn’t really mind because I didn’t want some big zit showing up on the 
video. So each time before we played the song they had the make up woman come out 
and dab the sweat off our faces (starts laughing). It would look kind of weird if they 











cut from one part of the video where we were all sweaty to another part where we 
weren’t. So that was embarrassing, but 1 said something to the crowd like “This is 
what happens when you sign to a major label, you get professional dabbers.” It was 
funny and I thought it was a cool show. 

Since you touched on the major label thing, what were your reactions to the kids 
who immediately got hard headed about you guys when you signed to Columbia? 

Josh ' Well, overall 1 think we’ve gotten a lot of positive feedback. 1 think in this 
day and age a lot of kids understand that to be in a band it is really hard. Especially 
living in New York City, just paying my rent can be impossible. If you want to be 
in a band all the time and tour, it’s hard to keep jobs in the interm and it’s hard to 
make money touring. Being on a major lets us concentrate on playing music and 
not have to worry about paying the rent. Not like we’re rich now or anything, but 
at least we’re not begging for a job every time we’re home for two weeks. 1 think 
a lot of kids are cool about it....Quicksand, Orange 9mm, Into Another, Civ, a lot 
of hardcore bands have signed and still retained a lot of their fans as well as their 
credibility. 1 think a lot of kids understand that. Here and there we’ll get the kids 
who will get down on us but even then, if we explain it to them, they seem to 
understand it. It seems like people understand it more than they did maybe 5 or 6 
years ago. The other thing is that even if you’re on an indie label, half the indie 
labels are owned by a major label or they are distributed by companies that are 
owned by majors. It’s all part of a big machine and most indie’s are screwing 
you the same way majors do. 

1 think there is a lot more politics with majors, but I don’t see that big of a 
difference. Like IVe said to people before, if you want to play music as a 
career... it’s really hard to do that not being on a major...Honestly, I think 
a lot of kids that are screaming about that are really jealous.... 

Josh ' Definitely, I mean if your parents are paying your rent, it’s a lot easier to 
be like “How could you?” I mean, do you want to pay my rent? (laughs) 

I don’t really want to get to this whole signing deal that much, but what 
were some of the pro’s and con’s while making the decision? 

Josh " The main thing that is pro I guess is the money thing. Like I said, it’s 
not like you get a huge amount of money to the point where you out buying 
cars. It’s more like now I can pay my rent. The thing is you have to pay that 
money back in album sales. Sometimes people will hear “Oh, so and so got a 
million dollar deal...” What they don’t understand that it is for two or three 
records, and you have to use that money to record the record and all that other stuff. When you’re 
on a major you can’t really record a $10,000 record. They would be like “What the hell is this?” 
You need to spend some money on making a record and to be able to compete with the other 
bands you need to make a record that sounds good. The other aspect to it is being on a indie label 
distribution is limited. There have been tons of shows that we’ve played where kids have come up 
to us and said that they can’t find our record. Hopefully now people can find it in record stores 
and it helps us get out to a lot of kids who wouldn’t have heard otherwise. There is a whole world 
of kids who aren’t in the hardcore scene that would like us if they heard us; they just haven’t had 
the chance. I don’t value a hardcore kid’s opinion more than I value some rock kid who lives in 
the middle of the country. Anyone that is interested in hearing us, I want to listen to us, I don’t 
care if they are punk rock or not. There definitely are cons in that there are other people involved 
now. There are label people involvrd and when we make a record we have to bring it to them. If 
they don’t like it, it’s not like they are going to be “Change this or change that”. But they defi' 
nitely have opinions and they do say stuff, you’re sort of at their mercy. If they like you they will 
work for you and if they don’t, they are not going to work as hard to do stuff for the band. Once 
you get this far, you want things to do well and we want the record to do well. It’s a balancing act 
of taking other peoples opinion into consideration and not changing things into things you don’t 
want to. 

Did you have any instances like that, where you played the songs to label people and they 
wanted you to change things about it? 

Josh ' Not exactly, there were things during the recording where we would do one thing and some¬ 
one from the label would say “Maybe you should try something different”. It was sort of frustrat¬ 
ing, like “Fuck you”, this is our music. But at the same time, there are people like our producers 
and our manager where it’s sometimes good to take their opinion because you can be so far into 
it you can’t hear things objectively. So sometimes it can be useful to have someone else’s giving 
feedback. In that case I think we compromised a little, we would turn it down but not take it out. 
If it was something like “We don’t want you to sing about that” then we would have fought to the 

death. But if it’s 
something like a 
note or a little gui¬ 
tar part should be 
a little lower, in 
the grand scheme 
of things who the 
hell cares. That’s 
not our whole 


artistic thing. 

Speaking about producing, this was the 
first time you guys used a ‘^big time” pro¬ 
ducer right? 

Josh - Yeah, Richie from Into Another pro¬ 
duced the last record and this guy Ray 
Martin engineered it. Richie hadn’t really 
produced before, but Ray had done a 
whole bunch of other records. So they 
were experienced, but they weren’t totally 
experienced. But Clive Langer and Alan 
Winstanley, they’ve worked on a David 
Bowie record, a couple of Morrissey 
records, some Elvis Costello records, 
they’ve been around. That was pretty awe¬ 
some, we were trying to get cool stories 
about David Bowie in between. When 
someone like that suggests something, you 
really have to take it seriously. They know 
what they are doing and they had a lot of 
cool ideas. At the same time, they don’t 
know anything about hardcore or the 
scene that we came from, so we had to do 
our thing as well. At this point, I don’t 
think of us a hardcore band or a post hard¬ 
core band, we’re just a rock and roll band, 

I don’t like to label it. So if they have a 
suggestion I am not going to shun it out 
just because it’s not hardcore. I don’t care, 

I just want it to sound good. 

One thing I did notice about the new 
album is that it definitely is more of a 
“rock and roll” record. I was listening to 
the turnbuckle demo the other day, and 
you guys sound so much different, and 
it’s not that 1 like either more than the 
other, it’s just a different thing... 

Josh - Yeah, we are totally a different band, 
sometimes I think we should have ^j==] 

21 













up in Shift. Brandon and I actually started playing together when we 
were 15 jamming Bad Brain and Leeway songs. It’s really weird 
because 1 feel like 1 have been in Shift my whole life. We’ve changed 
so much, we’ve really grown up together. 

I think that is something a lot of people need to remember, that as 
you grow older, your tastes change and you get into different 
things, your not going to be the same person you were at 17 when 
your 22... 

Josh ' If you want to change then you should change. If people are 
staying the same just to be punk rock, then that’s selling out. If you 
are doing something that’s not really who you are because your afraid 
of people calling you a sellout, then that’s selling out. When I write a 
song I don’t think, “Oh, I should write this kind of song’’, I just write 
and things come out. I listen to different music now then when I was 
that age. We just do what we want to do, and if people think that we 
are changing just because we are on a major, that’s rather silly. We 
just play, what we want to play. Even if you listen to Spacesuit, and a 
song like Dress Up, we were never worried about sounding like other 
hardcore bands. We just play what we want to play. 

Speaking of “Spacesuit”, why did you re-record that song for the 
new album? 

Josh ' It was always a song we liked a lot, and there was a couple of 
songs on that record that we wished we had recorded better. It start¬ 
ed as that, and then it turned into one of those things where people 
at the label suggested that we try to re-record it. So we figured why 
not, and we did it and then we weren’t sure if we were going to put it 
on the record. We looked at the songs we had and we thought it was 
one of the ten best. It almost happened by accident. We just record¬ 
ed it and liked the way it came out so we put it on the record. 

So where there other songs that didn’t make it to the record? 

Josh - Actually there are four other songs. One of them is on a cas¬ 
sette sampler that we were giving out before the record came out. The 
others might show up on a soundtrack or something, or maybe we will 
put out a 7’’ later on. I think they are good songs, we just wanted the 
record to be short. Personally, I hate it when I put on a record and it’s 83 
minutes long. Half way through you forget who your listening to, all the 
songs then start to blend into each other. I just wanted to make a record 
that you put on, and when it’s over you want to listen to it again. Maybe 
on our next record, when more people know us, we’ll do the opus, for now 
we just wanted to keep it short and sweet. 

So you guys are still doing stuff with Equal Vision, I know they are 
releasing the vinyl. Is that something you worked out with the 
Columbia? 

Josh - There was a question that Columbia was going to do the vinyl them¬ 
selves and we were like look, if we are going to do vinyl, might as well ha 
Equal Vision do it. The people who are going to buy vinyl are going to be at 
smaller stores and might as well do it right. I also wanted to do something r 
with Equal Vision because they have always been really cool with us. 

Now that you have switched over to a more of a scene where radio play 
video play are feasible, do you think Shift has what it takes to become a 
band”? 

Josh - Honestly, I don’t know. Right now, if you listen to what’s on the radio 
what’s on Mtv, there is not a lot of alternative rock out there. A lot of it’s 
and more weird stuff, like Smashmouth, more gimmicky stuff. I don’t n 
know, I definitely kind of hope we get to that level of success. Since I was 5 
wanted to be a rock star. When I used to go see metal shows in the 80’s 
dream was to be up there. I would welcome success as long as we were still d 
what we wanted to. I don’t know if we have what it takes. Part of me says w( 
and another part of me say yeah right, don’t even think about that. For nc 
just look at things short term. We would just like to continue building a fan I 
and hopefully when they start pushing it to the radio things will start to hap 
The business is really strange right now. We’re no Sugar Ray, that really ob\ 
poppy stuff, but I guess we’ll see. I don’t really worry too much about that, I v 
more about getting a little bigger, not getting a lot bigger. 

How has it been in terms of change of people around you? It seems as t 
more people involved now... 


Josh - Well, when you get to this level you have 


to have a team of people working with you. Now we 

have a manager, we have an accountant, we have a lawyer, you kind of have to have 
all those people. There is all this stuff that has to be done. On the one hand I think 
that it is awesome, now there are all these people that are really good at there jobs, 
and we have all these separate things that have to be done. For a long time I did 
everything, and it’s nice to have people helping us out. At the same time, I don’t want 
people to get the wrong impression, we still do a lot. We still maintain the mailing 
list, and it’s cool now because we actually have the capabilities to send stuff out. It 
was hard to get that organized before, so we collected all these mailing lists of people 
that have never received anything before. It’s not like we don’t have to do anything, 
we’re still totally involved, now their is just bigger stuff that has to get done as well. 
Getting away from the whole music business side of things, one thing I have always 
said when I was ever asked about you guys was that when you get Brandon and Josh 
together it is the funniest thing you have ever seen. I just remember every time that 
I have hung out with you guys that I was laughing almost the whole time, what are 
some of the weirdest or funniest things that you guys have ever done or experienced? 
Josh - When we get together it’s like an encyclopedia of inside jokes, and references. 
Being in a van with us is like non-stop lines from movies, and things like that. We all 
get along really well, and even though it’s not always easy, we have the ability to just 
sit around and joke about things... 

One thing I have always noticed about you is that even after the funniest thing has 
been said, you always maintain a straight face... 

Josh - (laughs) Sometimes we say things so many times that it’s almost not funny any¬ 
more, they are just part of life. For instance, we were watching this Damon Wayans 
HBO special and he made this joke about how white people got so mad that O.J. 
Simpson got off, that they started making up words for how mad they were. He said 
something like “This is some fargerknockle bullshit’’ (laughs) So that’s like our new 
word, and it’s essentially a real word for us now. We don’t even laugh when we say it, 
it’s just a word we use. Some people will hang out with us* and they will be laughing 

all the time, and then other people will hang 







changed our name. Some people go “You shouldn’t have changed”, but we were 18 years 
old then, we not the same people, we don’t listen to the same music, we’re not trying to 
do the same thing. Hopefully this will finally put to rest the Quicksand comparison as 
well. 

I actually thought Spacesuit did that... 

Josh - Yeah I think so too, but this will be the final nail in the coffin. 1 think if 
someone heard this, who didn’t know where we are from, and who we used to play 
with, 1 don’t think they would say that we sound like Quicksand. Although they 
are getting back together, and that’s awesome. 

What were some of the ideas you had when going into recording this album, 
what were some of the things you wanted to accomplish? 

Josh - That’s actually why we picked those producers, because the artist that they have worked with are 
pretty song orientated. Elvis Costello is about the song, it’s not about the guitar sound. 1 think that is one 
thing that separates us from a lot of other bands, we are not just about a heavy guitar sound, 1 try to write 
songs that are interesting as a song. Do you know what 1 am saying? 

Yeah, more of a complete thing rather than specific parts 

Josh ' Yeah, so that’s one thing I was thinking about that when we were writing, 1 wanted to write com- 
plete songs. 1 didn’t want it to be about awesome guitar sounds or mosh parts, 1 wanted it to be about things 
that get stuck in your head. A melody that gets stuck in your head, or a lyric that gets stuck in your head... 
It’s really funny that you say that because my friend Matt was walking around singing “1 want to be 
rich” for weeks.... 

Josh ' (laughs) That’s exactly what I am talking about. 

But another thing is, it seems like a lot of the lyrics on the album, and maybe 1 get this because I know 
you guys, but it seems like they are very tongue in cheek to a certain extent... 

Josh - Oh definitely. That’s one thing that has totally changed. It used to be the lyrics were blood and guts 
broken heart, especially if you go as far back as Turnbuckle. At that point 1 was a teenager that was tak¬ 
ing myself too seriously (laughs). But with the new songs, they are just what 1 started writing and 1 liked 
the feel. There is a certain humor to it, a certain tongue and cheek quality to it, but it’s not a joke. It’s not 
Mucky Pup (we both laugh at the reference). They are not joke songs, but 1 think it’s cool. The song titles 
1 think are almost obnoxious. A couple have people have said “How can you write a song like that” or 
what are you doing. 1 think it’s cool because it’s a title that grabs your attention, but if you really listen to 
the lyrics, 1 am not really singing about how I want to be rich, it’s still about emotional things. 

I think it was a shock to most people to hear the lyrics, especially on the surface level, I think people 
didn’t know how to handle it almost... 

Josh -1 think that’s why it’s great, our first major label record, instead of saying “Yeah we are still hardcore”, 
we went out and sang about rock and roll. Those are things 1 think about, 1 love rock and roll, and 1 do 
wish 1 had a lot of money, but really that’s not what the song is about. 1 do think it’s kind of funny that 
people are taken aback at first, but hopefully a week later they are singing along. It’s funny how sometimes 
subtlety is lost in the translation. Almost like, how could you think I was serious, it’s kind of obvious that 
it’s a joke, but it’s still funny. 

Getting away from the music side of things, I think this is another question that stems from the fact 
that I have know you guys for a bit, but as of late it seems like you have all really gotten into the whole 
fashion thing... 

Josh - (laughs) It’s another totally sell out thing (laughs) “Now they are on a major label so they buy 
clothes.” No, just like a lot of people, for a while it was when grunge was in, people were into wearing jeans 
and a T-shirt. For us, if we are going to get up on stage, and try to put on a show, just to be honest, I want 
to look good. We want to put on a show and we don’t want to get up there like a bunch of dirty, unshaved 
bums. I want to look like we are there to entertain. I went to see KISS when they played at the Garden, 
and they put on such an amazing show, even if it was kind of goofy. Then I was thinking how when I was 
a kid and went to a lot of rock and metal shows, those bands put on a real show, it’s not people whining 
and moping on stage. They were into it and just happy to be on stage. I think we just got into that and let’s 
be a rock band. As far as clothes, we are all into it, not like we are going out and spending that much money 
because we don’t have that much, but we do like to look good. 

To be honest, it was kind of a shock the last time I saw Samantha in NYC.Every time I have seen 

her she has been in a hooded sweatshirt and shorts or jeans, but the last time I saw her she looked like 
a super model... 

Josh - I think it’s kind of funny, the whole thing with the clothes and the song titles, it’s almost like the 
whole thing is playing up the sellout thing. Not like the way we dress is a joke or anything, but I hope peo¬ 
ple get it. I also think if you’ve see us lately, we do a lot more, like Sam will spin her sticks, we’re trying 
more to put on a show. Just like the songs, there is a certain element of tongue in cheek. It’s just fun, we 
just want to rock. 

One thing that I find pretty interesting is that you guys are all still pretty young, your like 22 , 23 , 
which means that when Shift started you were about 17 , 18 , has the age thing ever played a factor 
with you guys? 

Josh -1 think it’s funny because now it’s not a big thing to be on a major label and be 22, especially if 
you look at bands like Silverchair. There is just a million bands that are on majors and made up of 15 
year olds, so it’s not really much of a gimmick. I think it’s kind of cool because we really have grown 





I was quite nervous as I made my way across the club. 
Standing about 50 feet away from me was a man that had 
created albums that I worshipped while I was growing up, 
actually I still did. In my eyes, he had created some of the 
best records I had ever heard, and the last one he did, an 
album entitled "Roots" was a masterpiece, one of the best 
metal albums of all time. As I made my way closer, I sucked 
up my fears and cleared my throat... 

"Hi Max, I don't mean to bother you, but I just wanted to 
give you a copy of this magazine that I do. I also wanted 
to tell you that your records have been a huge influence on 
me, I know you're not with Sepultura anymore, but "Roots" 
is one of my favorite albums of all times." I felt like the 
words stumbled out of my mouth. 

"Hey man, thanks a lot, I appreciate it. What's you name?" 
he replied with his Brazilian accent. 

"Grail, so what are you doing here tonight?" 

"Well I am in New York to give a speech for the CMJ fes¬ 
tival. Dub War are good friends of mine so I have come out 
to see them. Actually I am going to do a song with Dub 
War, it's going to be awesome" His enthusiasm for getting 
on stage was quite evident. 

"That's rad!" I began to speak, a bit more relaxed by his 
outgoing attitude and friendliness. 

I talked to Max for a bit longer and then popped the ques¬ 
tion... 

"Max, would you be interested in doing an interview with 
me for the next issue of my magazine?" 

"Sure! I would love to, you got a pen?" 

I handed him my pen and a piece of paper. 

"This is the number where you can get a hold of me. When 
you want to set it up, just give me a call or call Roadrunner 
and we'll do it." 

I felt like a little kid in a candy store, I was so excited I could 
barely hold it in. I didn't want to hang around too much 
because I didn't want to feel like an imposition, I also did¬ 
n't want to moke too big of a fool of myself. 

The next day 1 attended Max's keynote speech and I sat 
and watched as Max gave an intimate description of how 
he had gotten into music, how Sepultura had storted/ as 
well as various other stories about his life in the music busi¬ 
ness. Max's history runs deep within music. Getting 
involved os a child, he, along with his brother Igor went on 
to form one of the most influential metal bands. Combining 
both speed and death metal aspects, Sepultura soon 
became a house hold name in the metal scene. They 
became know world wide for their brand of ear blistering 
music. For a couple of kids from a small town in Brazil, 
that's not too bad. 

Max's speech was a very sincere, personal and at times 
humorous account of his life, loves and passions. 
Afterwards I got the chance to go hang out with Max, 
where I actually got a chance to have a conversation with 
him. I was a lot more relaxed, and I didn't feel like I was 
talking to some rockstar, I felt like I was talking to someone 
who just utterly loved music and life. As I was talking to him 
it was obvious to see that there is a burning fire of passion 
in him. Everything that we spoke of. Max was enthusiastic 
about, from tattoos, to trying to find a name for his new 
band. When he mentioned his new band with pure excite- 


an intervi^v. 



menf in his eyes, I had to probe a little deeper... 

"The new band is my life. The music was my own 
inside battle with myself, to prove to myself and my 
fans that you can continue, that you can go on no 
matter what happens. To me it represents that I can 
^ carry on as strong, if not stronger than before. 

That's why the album has been such an important thing to me. I've been 
working on the album since January, every day with no days off. I want 
to achieve something that's going to last. I want to make an album that 
is not "just for now", I want it to be something that in a couple years peo¬ 
ple will still pick it up and trip out on it. Just as much as I have tripped 
out on other peoples records that have been out for a long time." 

Joined by former Nausea drummer Roy Mayorga, Lucio Maia (guitar) 
and Marcello Dias (bass), Cavalera opted for musicians who didn't real¬ 
ly have a name in the metal scene. This was definitely a conscious deci¬ 
sion, as Cavalera could have had some of the biggest names in metal 
working with him. Everyone from former Slayer drummer Dave 
Lombardo, to ex-Skinlab guitarist Gary Wendt to Faith No More's Mike 
Bordin offered their services to Max. However, he opted for going with 
more "no - name" musicians... "The thing with those other musicians is 
that they could have only come in and recorded an album. I wanted to 
form a band, not to do a project. I want to be able to tour with these 
guys. All the guys in the band are excited as I am about it, they have the 
same attitude. I am really happy to be able to work with them, and to be 
in a band with them, it's like starting over again. 

Flashback about six or seven years ago. Mainstream media has decided 
that they are going to turn the underground metal scene into the next big 
thing. Metal bands are being played during the day on MTV, 
Headbangers Ball has a very strong audience. Huge tours like "The 
Clash of the Titans" - which featured Slayer, Megadeth and Anthrax - are 
playing enormous venue's to sold out crowds. Metal has become a com¬ 
modity, and the world is eating it up. But like any trend with mainstream 
media, they don't last very long, and when a couple of kids popped out 
of Seattle wearing flannel shirts, metal was declared dead. Many promi¬ 
nent bands disappeared, or were at least shoved under the carpet. There 
were those who tried to conform and change with the style to retain their 
fame, but few succeeded. Then there were the chosen few who would not be | 
pushed away, the few bands who would not compromise, who would champion 
the music they had created and loved so much, Sepultura was one of them. 
Sepultura would continue to keep the torch of metal lit, never backing down to 
whatever trend was "hip" or "cool". When they released "Roots", it was hailed as 
the album that would ignite the fire of extreme metal once again, I believe it did. 
In the present day, heavier music is making a major comeback to the more main- 
stream audience. Bands like Korn, the Deftones, even Marilyn Manson are all com¬ 
bining hybrids heavily influenced by metal, and once again making it appetizing 
to the mainstream audience. Ask any one of those bands where their roots (pun 
intended) lie, and who rtieir influences are, and more than likely, Sepultura would 
be cited. That's why I was curious to see what Max had to say about the resurgence 
of metal into the more traditional culture... 

"I have a lot of hope within the new bands in metal, more so than in the old bands. 
The new bands seem like the ones with a vision of how things should be done. They 
are not hoping for their album to be on MTV, or to be on the radio, but they are 
hoping for the fans to get into it and dig their different, heavy and extreme record. 
That's what I like about bands like Will Haven, Dub War or even bands like All Time 
Low and Integrity, that's the feeling I get from these bands. That they are not giving 
a shit and that they are just doing their own thing, that's great. Man, as far as the 


other bands, it just seems like they are losing their identi¬ 
ty unfortunately because of all the bullshit involved with 
being in a band. They end up losing who they are and 
becoming something just to sell a couple more albums, it's 
just not worth it. To sacrifice something as cool as being 
in on extreme band just to be a tittle more popular, I don't 
think it's worth it." 

Since metal is becoming a commodity again in the main¬ 
stream, how do you feel about record labels coming in 
and exploiting it again to make a quick buck? 

"I don't think that kind of mentality on the record labels 
end is ever going to change. I think labels help when they 
do find a band, even out of a bunch of rip-off and cliche 
bands, you usually get a good band out of it. Some bands 
start off sounding like another band and then they devel¬ 
op into their own thing. The way the record companies do 
it though is sick, it's like sharks going after blood on 
water. Right now, I feel real good that my band 


25 











always wanted to create something totally new, to keep on getting into 
new territory, the new band has really allowed me to explore that. I've 
been getting into a lot of crazier stuff in terms of song writing, check¬ 
ing out new things and incorporating some of them into my song writ¬ 
ing. I am really happy with the way things have turned out. I think this 
is the best album I have ever written." 

though Max has been experimenting with new things, 
the same elements present on "Roots" shine through as well. The mon¬ 
strous guitar riffs, the patented vocals, the pounding rhythm section, 
and don't forget the heavy influence of Max's own Brazilian roots.... 
"The way I see it is that you should be proud of your roots, they are who 
When I hear other bands that use their roots as an influence I 
think it's awesome. I think it's very inspiring that bands include that with 
their music, hip-hop has a lot of that and I love it. They do not deny 
where they have come from, they are proud of it. I think more heavier 
bands should be the same way. When I discovered my roots, when I 
)wledged them, I embraced them and I didn't give a fuck about 
ling else. I said to myself "I want to do this because it's a part of 
so I just continued doing that. For me, it's really important, and I 
lare that with a lot of my fans. It's something that's become very 
le same time it's something that I can share with every- 


is so unlabeled, and so unhip, we don t even nave any or rnose rrena 
connections. Even with the way we dress, it doesn't belong to any cer¬ 
tain genre of music. Just like the flannel shirt belongs to Seattle, Adidas 
belongs to Korn, we don't have any of that and I am really glad about 
it. That is something that the music business does to scenes. They stereo¬ 
type everything. If your band sounds one way then you have to wear 
these kinds of clothes. Fuck that, the thing about this is that we break However, even 
the rules. That's why I have always liked bands like the Dead Kennedy's 
and Bad Brains. Bad Brains was mixing reggae and hardcore when 
everyone thought those two would never mix together, and that's amaz¬ 
ing, that's the shit." 

Having had such an impact on the extreme metal scene, it is no surprise you are, 
that Max has been bombarded with interviews, photo shoots and just 
dealing with the press in general. Everyone wants to know what one of 
the'men that has kept a burning torch for metal alive is up to. A more 
inept personality would become stagnant and irritated with the whole 
scenario. Max on the other hand is more than willing to talk about it. 

"Man, it's been so crazy I haven't been able to read much." He chuck- an) 
les " It's been good and bad, of course the whole Sepultura thing has me' 

been up and down. Some of it has been be really good and some has think I shi 

been totally terrible and fucked up. As far as the album goes, which is personal, but at thi 

the only thing I am really interested in - I don't care if people want to body." 

read about Sepultura, that's in the past - but as far as the album goes. But do you think roots 

it's been really amazing. The people that have heard it really think it's "Definitely not. Your rc 

beyond "Roots" just totally fucking out there. It's really big achievement, from, it can be your o\ 

so as far as that goes, I couldn't ask for more." but if you really anal) 

What Max has stated is true, continuing within the same realm he ere- Brazil more than the " 

ated on "Roots" , Max has progressed his musical creations. The same that, I would be weari 

vibe that is present on "Roots" is present on his new band's yet and what you feel insi< 

unnamed album, but with the insertion of more extreme elements. One Also in progression to 

thing I noticed when listening to the new album is that there is much Max has definitely tat 

more of a noisecore element... terms of lyric writing. 

"Since we're a new band we are open to a lot of new things. I've "The lyrics on this albt 










government control and social injustice, wouldn't want it to be any other way. 
Sepultura's "Chaos A.D." was the pinnacle of 












The hardcore album of '98 is right hdii kids! This time around 
going even further that their previouilelease Crime Ridden Society 
hitting hard on topics such as illegal immigration, welfare fraud, 
straight-edge and rogue cops. Of course the music is full on hardcore 
combining mucho sing-alongs with small doses of gangster rap and 
hilarious skits that put the Jerky Boys to shame. All hell has broke lose! 
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Founded by members of Cause For Alarm and Agnostic 
Front, Against The Grain bring back the sound that made 
New York Hardcore a household term. From full on grindcore 
blasts to muscular hardcore breaks these men never let up! 
And just to beef things up a bit, Roger Mlrot of Agnostic 
Front and Billy Milano of MOD/SOD (who also produced this 
masterpiece) lend their vocal assaults to the mayhem. 


CMJ states, “Not only is this CD in parts 

the better of Helmet, Sonic Youth, DJ 

Spooky, Biohazard and Painkiller, but 

Candiria mostly put these better known 

New Yorkers to shame on it’s on terms. Tm Blown Away.” 

Terrorizer gave Beyond Reasonable Doubts stars out of 5. 

In fact, everybody’s raving about Candiria’s mix of metal; 

hardcore, Jazz and hip-hop. You should be too! 
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a convsrsation with Will Havsn 


C jrikly Av’ci-icll and Wayne Morse are men (if few vvciids. Their hand Will 
Haven, hciwever, is nor. Thar was my firsr perceprion. My seccind was 
rhar rhey feel that rheir music speaks feir irself. Which, in my opinuin, ir 
does. Seemingly cominsj; our ot nowhere, rheir record “El Diahlo” is one 
of rhe mosr hrural meral hardecire alhums rhis year. Wirh rhe release cT 
rheir “Devil” of a recciid, aKinj;^ came recof^niricin fn^n horh rhe hardcciie 
and meral scenes. Will Haven was quickly rhrciwn inrci rhe vvmdd of hig 
rciurs, (Opening up for fellow Sacramenrians and new schiiid meral super- 
srars rhe Defrones. Srill fresh ri') rhe world cT mass audiences and dealing 
wirh inrerviews, I corned rhe singer and drummer in rheir Winnahagi^ 
feu rhis session (T Q(SiA.Inrerview and Ehoro’s hy Cirail Mmrillaro 

What were some of the ideas you had when you started writing the 
new album? 

Wayne: We Were kind of stressing for rime. Revelation wanted us to 
recc^rd right away, and we cmly had a ccniple of songs at that pennr. 1 
mean sc^me (T rhe scMigs on rhe alhum are only rvv(^ weeks old. 

Cjrady: We ccmld have taken feuever and released a double CD, hut 
we just wanted tc^ get in and write some semgs. I like the alhum and 
1 am happy wirh it, sc^ it’s all gc’x'id. 

With the release of the alhum you guys have gotten quite a hit of 
recognition, especially for a new hand. 1 know you guys have 
been doing well on the CMJ (College Music Journal) Charts. 
Now that you are touring and actually getting in front of people, 
what have the reactions been? 

Grady: S(^ far things have been gc^od. Mostly pecq^le are standing 
around and hed^hing rheir heads, hut rhey seem tc') he into it. People 
are buying srutt rhi'iugh. 1 think rhe CD is one of rhe bigger things 
selling (ni Rcwelatum right 





Wayne: Or si^ rhey tell us. " 

Speaking of Revelation, 
how did you guys hook up ,4 ■ 

with them? 

Grady: Rc')!^ heard fn'im a 
friend about us and he gi'it our - 

demev Right hefeue Troy, the guy 
who put our (Hir EP, put ir our, 

Revelaticm were interested in us, 
and rhey wanted to put that out. 

But Trc'iy wasn’t happy wirh what rhey wanted r('> 
do wirh ir, so he pur ir out himself and rhey dis- 
rrihuted it f^r us. Then we hexTed up with them 
for rhe full length, hirst rhey wanted ti') put ir our 
before Christmas (’96), then rhey gave us a cou¬ 
ple (T mimrhs to do ir. We didn’t really hurry 
wirh anything to get it together; we did take mit 
rime on ir, although we felt a little rushed. 
Wayne: It was quick, we only spent three days in 
rhe studio. We did all rhe basic tracks in iMie day. 
Then Cjrady went through rhe vocals on rhe firsr 
try for most of them. 

Well, since you guys are doing pretty well for 
an a more underground hand, have you ever 
entertained the though of moving to a bigger 
label if the chance came? 

Grady: 1 like where we are at nenv, hut if we are 
going r('» do big tours like rhis one, Revelaticm 
really can’t put out rhe mcniey for that. Honestly, 

I don’t knenv if 1 am really interested in getting 
on a maje^r label; it would he nice, we wouldn’t 
really have to work anymore. 

OK, change of subjects, since you have been 
traveling across the country, what have you 
guys experienced? 

Wayne: We’ve experienced the inside of rhis 


' (laughs) The first 

" ' d ' 1 R‘^lf ‘^f tour was pR't- 

ty spread cait; it wasn’t 
A 1 hooked very well, we 
•"A: „ had to Jo some really 

long drives. N('>w the 
shows are starting tc') get closer together, sc") it’s 
iKU rhar had. We’ve slept on the flcxu of Ear’s 
hotel room, as well as AarcMi’s (rhe Deftcnies 
Merchandise guy). Mostly, though, we have 
spent a IcU of time in rhis van. Most of the U.S 


one left to rake over. The line “Crown me L am 
Godlike” 1 had written Gr something else, Hit it 
didn’t fit. It just came together to fit with ‘U’ve 
Seen My Fare’’. When 1 write stitff d(>wn, 1 think 
there is a lot (T subconscious meaning to what I 
am saying. I mean I have a meaning in it for 
myself. But if people read it and take on their 
own meaning, that is cool mo. 

One other song 1 wanted to ask about is Mason, 
which comes off as a feeling about being reclud- 
ed from the world. 


that we have seen has been c'nit the windc^w Grady: Essentially it’s the kind (T mindset that 1 
(laughs). We haven’t really gotten a chance to have. 1 am not that c'lpen to really hang out with 
hang (Hit. We did, a little, in Florida, hut the days everyc'ine and he tight with them. I keep to 


i^ff are usually spent cna the riHid driving. 

Grady, When you sit dtnvn and w rite lyrics, what 
are some of the things that you try to convey? 
(jrady: Mostly what I am trying to get out is 
myself. 1 am not waving banners or trying to put 
out a specific message. Mainly it Excuses on 
things that 1 am dealing with. 

Seems like a lot of your stuff has a sort of cryp¬ 
tic sense to it.... 

Grady: Yeah, 1 guess 1 just kind of write funny. 


myself a kjt; 1 am not a really open person. 

Is it difficult going out there and being in front 
of so many people? Especially wdth being on| 
such a big tour; just tonight 1 saw' a bunch of 
kids come over and ask for your autograph. 
How do you deal with that? 

Grady: The first C(Hiple of weeks when peiJple 
asked me for my autograph, 1 was like, “Naw, 1 
can’t do that.” I’m not a some rockstar or any¬ 
thing. 


Essentially, 1 just try to express what 1 feel, and 1 Wayne: One rime rhis kid came up t(^ me and 


guess 1 do hide stuff a little. I dont want to he 
really that blatant about it... 

One thing that stands t>ut in my head is the 
song ‘T’ve seen My Fate”, and more specifical¬ 
ly the line ”1 am Godlike”.... 

Grady: That was miue iT a dream type thing. 


t(dd me about how Grady w'ouldn’t give him his 
autograph (laughs). He was kind (jf pissed off. 
Grady: Then a friend of mine came up to me and 
was like, “These kids are buying your stuff, help¬ 
ing yiHi get out there,” S(') 1 starteci to do that. 1 
just try to he friendly. It is pretty strange, thcuigh. 


Scjmething like the world ends and I am the only 1 usually dont talk too much. 1 usually don’t J 



“Hsy, you look liks you can play drums, corns with us!*' 


nuich wirh people I don’t know. 

Wayne: People come up and ask me for drum 
sticks and I h.ive tc'> retuse because I can’t afford 
it (lauyhs). 

How has your life chaii'^ed now that your mt)re 
involved with music as a living? 

Clrady: Well, I am broke, (laughs) We all have 
jobs at home that vve are g<nng to g(') back to. I 
am a little homesick since we’ve been on the 
r(')ad SC') much. 

Wayne: My girlfriend is pretty pissed c')ff. 

Cirady: Luckily this tour w’e are getting paid. Not 
really well, but emnigh sc^ that vve can make it to 
the next show where we dcMi’t have to pay for it 
(Hirselves. When we’re home, 1 try tc') save up as 
much as 1 can. 

Wayne: The thing is that we have other expens' 
es. The first week we were on tc')ur, w^e spent $400 
fixing the van because it broke dcwn three times. 
But we are doing OK. 

To switch subjects yet again, how do you feel 
about the constant comparison to Neurosis? 
Cjrady: 1 think part cd it is our own fault because 
in c^ur bic^ it has them as an influence. But they 
are one o{ my favorite bands. 1 think of it as more 
of a C(')mplimenr. 

1 heard this rumor a w hile hack that for a w hile 
you guys refused to play shows that weren’t 
straight edge shows. Is it true or not? 

Wayne: Nc'), that’s n(')t true. We didn’t play bars 
in Sacramentc'). 

Grady: We try to play all ages sh(')ws. We’re nc^t 
straight edge so w'e’re not refusing the nc')!!' 
straight edge cnmd. 

Sc') far, the guys in Will Haven seemed pretty 
tame. Their answers are short and to the p(')int; 
nc')t w^asting any time with filler and not giving 
any informatican that wasn’t directly related to 
the questicm. To the intervdewer, this is certain 
death. It seems as thcuigh they were a little ner- 
vc')us with the tape running, being careful to not 
say something that they might regret. But it w'^as 
my job to prc')be a little deeper, to bring out a lit¬ 
tle mc')re cT these guys. I knew it was there; seeing 
them c')nstage, listening to their album is testa¬ 
ment to that. Their unbridled energy, their spas¬ 
tic music " there has got tc^ be something more 
here, 1 think to myself. There have g('>t to he 
some buttcn'is I can push.... 

OK, lets go with a different line of questions... 1 
think in our society a lot of people get labeled as 
an “average” person, but 1 think of everyone as 
an individual, and that alone makes them “non¬ 
average.” What makes you a non-average per¬ 
son? 

Wayne: Hmmm, that's a tough c'>ne. Pm in a band 
" that’s pretty average, (laughs) 1 guess 1 wall just 
say that I don’t know anyc')ne that has gone 
thrcHigh the same stages of life that I have gc')ne 
through. Just the different things I hav'e experi¬ 
enced. That’s a tcaigh (.[uestion. 

Grady: That’s a fucked up question, (laughs) 

You guys seem to be puzzled by that question, 
so I think I’ll ask a couple more along the same 
lines, (laughs) What is one thing that you 
would change about your life? 


y 


Citady: Honestly, I 

n o thin g . ^ 

Everything that I /' V 

have gc')ne thrc')ugh ' 

and experienced c. 

made me that indi- ' ^ 

vidual that 1 am. 4' 

There is twc') in c')ne c " - 

right there, pal. ** ^ 

(laughs) No, 1 am - * 

happy with the way ^ 

my life has turned I 

c')ut SC') far. ^ 

Wayne: I’ve had ) ” 

hard times, but l > \ 

can’t complain 
abc')ut any c')f it. 

So you’re telling 
me that there is 
not one thing you 
would like to 
change, how ever 
insignificant you ^ a I "' 

think it may be? 

Wayne: Well, 1 guess there are plenty of things, 
but in the whole sccqx" cT it, not really. 1 guess I 
just want tc') stay happy fc')r the rest c')f my life. 
When was the last time you cried and why? 
Grady: 1 guess that was when my brc')ther was in 
an accident five years ago and just about died. 
Wayne: 1 think the last time 1 really gc')t upset 
and wanted tc') cry wars when 1 had tc') pick my 
grandfather up off the flc')or because he was get¬ 
ting old. That was just scnuething 1 did not want 
to see. 

OK, lets get a little more light hearted. For 
Halloween, what would you dress up as and why? 
Grady: A mime, because 1 don’t like them, but 
then everycme would beat me up. Maybe a dildo 
something. 

Wayne: It would have to be something funny 
because Hallow^een is just a jcTe anyway. It 
would have to be something gross or tcually 
ridiculous. 

Another light hearted question, w hat is one thing 
you want Santa to bring you for Christmas? 
Wayne: Some new cymbals, that’s what 1 need. 
What do you want to be able to say that you 
have accomplished w ith Will Haven 
Grady: Will Haven is more like therapy feu me. 1 
am quite the reclusive persc')n. This way, I am get¬ 
ting c^ut, and hopefully that will help change the 
waiy 1 am, to grow^ a little more. To bring me out 
of my shell. 

Wayne - The cme thing I wanted tc^ do most was 
to get cHit and travel; that’s the cn-ie reason 1 
wamted to get intc') a band. 1 was just sick cT 
Sacramento. I’ve played guitar, I’ve played bass 
and I started to play the drums just so 1 ccnild be 
in this band and get out of Sacramento. I’ve got¬ 
ten to travel, and I’ve gotten to see cjuite a bit. 
Before that, I had never been off the West Ccxist. 
When Will Haven comes to an end someday, 
what will you miss the most? 

Grady - just being together. 

Wayne - Yeah, definitely. 

Grady - The team effort between all of us. Jeff 
and I hav'e been friends since sixth grade, we met 





Mike in junior High, then we met Wayne ! 
through the Sacramento scene. “Hey, you . 
loc')k like you can play drums, ccune wirh us!’’ 
(laughs) 

Wayne - 1 went intc') his work and asked him 
if they needed some c')ne to play bass. He said ' 
nc'), but they needed a drummer sc') 1 said, j 
OK. (laughs) ' 

Grady - That is definitely sc')mething 1 am J 
gc')ing to miss. Mike, Jeff and 1 lived togeth- ' 
er fc')r three or four years. Wayne used tc') 
hang esut all the rime. 1 would definitely miss 
just being together the most. 

This is a pretty open question but do you 
have any crazy tour stories? 

Wayne - Well, the wc')rst was c')n this trip. ^ 
The first week c')ur, we were abcuit 100 miles 
out from Utah. In the morning we tried to t. 
start up the van and it w'c')uldn’t start. Sc'> we 
gen it fixed, then three days later we were trying J 
to get to San Diego, and the van brcTe down, 
again. We got it jumped twice, then we g(')t it.' 
towed 30 miles out c')f the way to get a new alter -1 
nator put in. We were still thinking we were 
going tc') make the show, when we got 30 mile^ 
demm the rcule and the drive train falls apart. 

Oh man. 

Wayne - Wait! That’s not even half of it. Sc') 
canceled the show, and got it towed tc') this tenvn | 
which 100 yards In')!!! the Mexican border. You| 
ccnild see the barbed wire fence, the radar on top 
of the buildings and the bc')rder pratrol rc')lling by. 
That was Halloween night, we spent Halloween 
night in this town. There was one store and one 
hotel. 

Cirady - This town was just a street with a couple 
of buildings, and a Laundromat wirh 2 washers in 


(Bass player Mike Martin and guitar player Jeff ^ 
Irwin nc')w enter the Winnebago. Nc')w it’s time' 
tc') blast them wirh some questions) 

Wayne - Mike, you got any crazy tour stories? 




like - Well there was time in San Diego... 

/ayne - Ni'jpe, we already told that one. 

like ' Well there was a crazy story tmiight. A 

eak just gc>t naked in the shower and she started 

imping around. She’s naked right now. (laughs) 

/ayne ' There have been sc’Hiie crazy stc^ries (^n 

\is tour. Just the vvhide Deftones cnwd, they get 

ind of crazy. Oh, this was weird, we had a cup on 

Lir humper frcun Flc)rida tc^ New Yc)rk. 

like ' It was a large cup on mir humper and it 

ayed on their the whole drive. 

iK, since you guys have gotten in on this now, 

will assault you with the questions that these 

ays had a hard time with... 

trady -■ Hey, 1 answered that one. 


Jett ' What’s cool 
about us is... 1 think 
a lot of people try t('> 
he scnnething else or 
try t(^ fit into sc')me 
sort of scene, hut 
we’re the same we’ve 

always been. There are a lot (T hands that try t('> he 
like other hands, hut 1 think we are definitely 
doing (^ur own thing. 

What would you dress up as for Halloween? 

Jeff - 1 was Michael Myers last year.... 

Mike ' Mine would he Chewhacca (laughs) 

Wayne ' or Gavin from Bush 

(laughs) 

Mike ' Why you laughing? (laughs) 

One thing you want Santa to bring you for 

Christmas 

Mike ' A new bass... 

Jeff ' A fine girlfriend, (laughs) 

Mike ' Oh, I’d like a girlfriend too. (laughs) 
Stnneone that’s cc^d, S('»mei'>ne that doesn’t hug 
the shit out (T me. 1 hate the ones that hug me... 
Naw, forget it, 1 think I’ll stick with a new bass, 
(laughs) 

One thing you want to say youVe accomplished 
with Will Haven is...? 

Jeff ' I am n('>t sure what out future is, hut I am 
happy with what’s already happened. We didn’t set 
with any goals, we just wanted to start a hand. 
We’re not striving to he the next big thing, we just 
want t(^ play (Hir music. I would he happy if we did 
hectmie accessible, hut it’s not what we set out tc') 
do, and it’s not why we started this hand. We did' 
n’t start because we wanted ti') he rockstars. 


Mike ' 1 ve accomplished everything 1 wanted to. 1 
mean, we’re on tc^ur with the Deftc^nes, we’ve played 
with Far these are guys we’ve grc')wn up watching. 
1 gcU t(^ meet Max fn^n Sepultura who’s been one of 
my idcds forever. I’ve accimiplished all my goals, 1 
don’t kncnv what the fuck to dc’t. (laughs) 

Do you think with heavy music getting bigger, 
that you guys have a chance to become 
accessible? 

Jeff' 1 dcni’t know h(’)w commercially accessible wc 
are. Just from being this tc’jur, some of the kid; 
don’t get it. The whole hip hop/metal thing is sc 
big now, and we’re far frc'jm that. 

When Will Haven ends, what is the one thinj 
you will miss the most? 

Jeff' Touring, just gchng out and playing. I wouk 
miss it all, ncU just one thing. Just having these 
guys in my family, 1 wc^uld miss them. But I love 
g('>ing c'ait and playing, going to different cities 
meeting all these pei^ple. I had never been to Nev 
Yc^rk and in the past fc^ur months I have been thei 
twice. My philosc^phy is you cmly live once ' 
might as well gc^ crazy while yc^u’re here, because 
ycHi dcni’t come back. God gave me the gift to pkv 
music, so that’s what I am going out there anc 
doing. 


more 


(resounding laughter) 
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For years you could couple the 
world of pro wrestling with the 
music industry. Just take a second 
and think about it - all those old 
wrestling albums collecting dust on 
your shelves with The Junk Yard Dog 
singing “Grab Them Cakes,” the music stars appearing on wrestling 
pay-per-views and sometimes even getting involved in the matches, i.e. 
Alice Cooper and Cindy Lauper at old Wrestlemanias. What about all the 
wrestlers who have had gimmicks of being music stars? Remember Jeff Jarrett, Honkey Tonk 
Man, Van Hammer, Pgl3, ect ect ect... Wrestlers were in music videos, too - Sting and Lou Albano. 
And then there’s the music used at the ring entrances; it all sets the tone for the wrestling event. This 
is why I am writing about pro wrestling in Sliver. As an avid fan of both pro wrestling and music I feel 
as if it were necessary, if not my bound duty, to share with you “the year in review” of pro wrestling, 
as well as some of my predictions for 1998. 

So much has gone on. So many wrestlers have jumped from one federation to the next, so many dif¬ 
ferent champions, amazing matches, dumb gimmicks and controversies. So I guess in a typical fashion 
here are my picks for the Sliver year end wrestling awards. 

We’ll start off with the big one - “Wrestler of the Year.” The obvious choice is WWF’s Stone Cold Steve 
Austin, undoubtedly the most popular wrestler in the WWF. Austin held the Intercontinental 
Championship on a couple different occasions this year; however, he was never pinned to lose his title. 
During a match with Owen Hart he suffered a particularly nasty blow, and laid in the ring for 10 min¬ 
utes without moving. Austin sustained a severe neck injury and was almost paralyzed. After that 
match, he had to give up the title due to the fact that he could not defend his belt. Austin also forfeit¬ 
ed the Intercontinental Belt, officially due to the fact he was bored with it. In all actuality, he came back 
from the neck injury too soon and could not compete. Earlier in the year, 

Austin also held the tag title on a couple of different occasions, each time 
with different partners. Look for Austin in 1998 to be the winner of the 
Royal Rumble and face Shawn Michaels at Wrestlemania. I predict that this 
|[| |[|Hf ^^ will be where he will win his first ever WWF world title. Come 
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to think of it, boys and ^Is, we are also going to give Mr. Austin the 
“Most Popular Wmtler^Ol the Year” award. 

The “Tag Team of th^ Yeaor” award goes to an almost brand-spank¬ 
ing-new. They made auch an impact, and did they it so fast. In their 
lirst match as a ta^ team, they won the ECW tag team belts. Of 
ciurse, I am talking afcbni the “Gangsternaters”-- Nujack and John 
Ktonus. The collaboratibji occurred after Kronus’s long time tag 
partner saw the shiny dollar signs of WCW and jumped over, thus 
leaving Kronus aldbe jn^ihe ECW to defend the tag belts alone. 

Alter many a beat^bglfrom the Dudley Brothers, NuJack came to 
the aid of the bloodiedJ&onus. Thus was the dream team formed. 

They won the EC^ t^g belts in their first match as a team by pin¬ 
ning The Dudleys;% Me to outside interference from the Dudley 
BnDthers, though, th^}lost the belts soon thereafter. This was the 
start of a series of tfe|%ost violent, extreme matches I have seen 
in a long time. Jti|t©|ecently, in a match against the Dudleys, 

Kronus broke hia;^ist, which effectively puts him out of action 
foi a while. W|i| haye Jo wait to see what these guys have in 
store for the ECM iti the new year. 

Moving on to the topic of the “Most Hated Wrestler of the Year,” 
it Is hard to single' out one wrestler in particular. I’m going to 
have to select a whole group for this award -- The NWO. This is 
a group of wrestlers that includes Hulk Hogan, Scott Hall, Rick 
Rude, Kevin Nash,, $yxx, Randy “Macho Man” Savage, Curt 
Henning, Buff BagweQ and so fourth and so on. This group as a 
whole single handedly made a mockery of. every star in the 
WCW. Some of the highlights included: Hall and Nash robbing 
the Stiner brothers of their tag belts, then later running them off 
the road in their car; Henning and crew crushing Ric Flair’s head 
in a steel door; spray painting “NWO” on the backs of all their 
victims, including Lex Lugar, The Giant, and DDP. This is a prac¬ 
tice that I am pretty, tired of watching every Monday night. By the 
time you read this, the whole Hogan/Sting angle should have 
unfolded and a new angle will be forming. I do believe that in the 
near future we will witness the dismemberment of the NWO, with 
them all turning on Hogan. 

Rumor has it also that Brett “The Hitman” Hart will be making his 
way to the NWO soon. I’ll make a prediction that Hart will turn 
out not to be NWO and ally himself with Sting and Rick Rude, who 
will also turn on the NWO. 

The “Wrestling Federation of the Year” award goes to Paul 
Heymen’s Philadelphia based 
Extreme Championship Wrestling. 

This semi-underground wrestling 
organization has risen to the top of 
the wrestling world without a publi¬ 
cized prime-time wrestling program, 
without any household superstars in 
their stable and with very little media 
coverage. Their thing is that they have bru¬ 
tal wrestling matches, and no stupid gim¬ 
micks like the WCW or the WWF. Every 
time I have seen an live event I have been 
blown away by how awesome this is!!! Last 
time we went. Balls Mahoney and Bubba 
Ray Dudley mixed it up IN OUR SEATS! Oh, 
yeah! ECW is a still very young organiza¬ 
tion, and the two big federations have tons 
more money and power to pull wrestlers 
away from ECW. But the stars in ECW are 
what make it the extreme league that it is. 
The big stars are, in no particluar order: the 
beer drinking, cane swinging Sandman; the 
homicidal high flier Sabu; the 
TV champ Taz; and the ECW heavyweight 
champ. The Franchise Shane Douglas. 

Tommy Dreamer, Chris Candito, Bam Bam 
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Bigelow, Rob Van Damn, as well 
as a few others are also making 
their presence known. These stars 
are making the other two federations 
open their eyes. With major losses in 
the talent department over the past year - 
- losing such big names as Raven, Rick Rude 
and Perry Saturn to the WCW, as well as losing 
hardcore extreme legend Terry Funk to retirement -- ECW relies 
on good ol’ smash-in-the-teeth wrestling. Instead of using gimmicks such as women being 
the prize or having men dress up like women, the ECW relies on pure brutality. For exam¬ 
ple: chair matches, table and ladder matches, oh, and don’t forget the occasional brutal 
barbed wire match. ECW isn’t about flashy glamour like the other two pro federations; they 
are all about fighting and wrestling!!! Also, a 
funny thing about ECW is that the fans are 
behind the league as a whole, not just behind 
certain wrestlers. Go to a ECW event or watch 
it on TV and you’ll see more ECW shirts than 
you will shirts of a certain wrestler. At times 
the ECW pulls a couple of surprises out of their 
hats, like bringing other stars from the WWF 
into the mix. I expect a huge WWF/ECW 
crossover in the new year, a talent exchange to 
help both leagues out. 

I am also glad to award the ECW the “Match of 
the Year’’ award. It is not too often that you get 
to see a barbed wire match - for those unen¬ 
lightened souls, a barbed wire match is when 
the ring is surround in barbed wire instead of 
ropes - and when you do, oh DAMN they are 
brutal. This past summer at the ECW arena in 
Philadelphia the fans were treated to the most 
brutal match in ECW history when Sabu grap¬ 
pled the then heavyweight champ Terry Funk 
(mind you -- Funk is only 53 years old.) Rather 
than go through a play by play of the entire 
match. I’ll just say that both grapplers were 
completely entwined in barbed wire by the 
matches end. Sabu won the ECW heavyweight 
championship that night - even though he tore 
his arm wide open in the process of doing so. 

Any normal human would have begged for 
stitches for such a wound. Not Sabu. He just 
poured super glue into the wound and taped 
his arm up and he wrestled in a three way 
dance two nights later. 

I must admit, though, some things in the world 
of pro wrestling shocked me this year. Just 
recently the wrestling world found out that 
Brett Hart, one of the biggest superstars and, at 

that time, champion of the WWF, was about to leave the WWF and head south to the WCW. 
I guess conflict between Brett and the WWF’s owner Vince McMahon is what caused Brett 
to jump ship. That and the fact that Stone Cold has been out most 
of the year due to a neck injury that almost put him out of 
wrestling for good. Other things that shocked me about 
this year in wrestling is that the fact that ECW has got¬ 
ten more popular. This has lead to more exposure for 
them by other federations trying to buy out there 
stars. 

On a sadder, more serious note, the world of pro 
wrestling was shocked and saddened when one of the 
WWF’s top stars died this past year due to a heart 
condition. Brian Pilman was only 35 years old when 
he was found dead in an hotel room 24 hours before 
he was due to wrestle on a huge pay per view. The wrestling world mourned the loss of “fly¬ 
ing” Brian, or as he was most recently know, “the Loose Cannon”. Pilman was a star in all 
three of the big time wrestling federations; he held many titles and was one of wrestling 
most respected and feared athletes. The wrestling world will miss Brian Pilaman, and that is 
the bottom line. 





The High Flying Madman: Sabu 


Wrestler Of The Year... 

1) Stone Cold Steve Austin (WWF) 

2) Sabu (ECW) 

3) Undertaker (WWF) 

Tag Team Of The Year 

1) Nu lack & Kronus(ECW) 

2) Dudley Brothers(ECW) 

3) Legion Of Doom(WWF) 


Rookie Of The Year 

1) Ken Shamrock 

2) Taka (WWF light heavyweight, champ) 

2) Bill Goldberg (WCW) 

Most Popular 

1) Stone Cold Steve Austin (WWF) 

2. Sting (WCW) 

3. Sandman (ECW) 

Most Hated 

1) Hollywood Hulk Hogan (WCW) 

2) Shawn Michael (WWF) 

3) Eric Bishoff (WCW) 

Best Pay Per View 

1) November to Remember (ECW) 

2. Hell in a cell (WWF) 

3. Hardcore Heaven 97 (ECW) 

Match Of The Year 

1) Terry Funk vs. Sabu (barbed wire match) 
Sabu becomes ECW champion 

2) HBK Shawn Michaels vs Undertaker (Hell 
in a Cell; covered steel cage match) 

3) Three way dance: Stevie Richards vs 
Sandman vs Terry Funk (winner moves on 
to face Raven for the title) 53 year old bloody 
mess Terry Funk wins the ECW title. 

Worst Wrestler Of The Year 

1) Alex Wright (WCW) 

2) FBI (ECW) 

3) left lerrett (WWFAVCW) 


Most Improved Wrestler 

1) Lionheart Chris lericho (WCW) 

2) Robb Van Damn 

3) Rey Misteriojr. (WCW) 

Disappointment Of The Year 

1. Bret Hart leaves WWF for the WCW 

2. ECW loses top stars to WCW 

3. Every WCW pay per view as of December of 1997 

Feud Of The Year 

1. Sabu & Rob Van Damm vs Tommy Dreamer & 
Sandman (ECW) 

2. Stone Cold Steve Austin vs. just about anybody 
(WWF) 

3. Diamond Dallas Page vs. Macho Man Randy 
Savage (WCW) 

web site of the year goes to SCOOPS Online 
wrestling news http://www.scoopscentrai.com. 
On this site you can find wrestling news in the 
ECW, WWF, and the WCW. Rumors about who is 
going where and all that other good shit. 
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Top 3 Albums of 


Fall/Wintsr 97/98 


Got attacked before you made it to the ring 

At least you made it to the ring 

Good enough for a mid-card, can’t wait for the rematch 

Top Contender 

Heavy Weight Champion 


1. DiFTONES 
Around the Fur 

2. Today is the Day 
Temple of the Morning Star 

Deftones [Around the Fur] (AAaverick) 6 g GRADE 

I had been waiting for this album for quite sometime, hoping that it was going to * 

impress me as much as their first album did. Still, as much as I was awaiting this oEPERATE THE MAGNETS 

release, I was definitely not expecting something this amazing. I was most definitely 
not expecting to have to pull my car over on the highway so I could rock out to this 
album with out getting into an accident. Without a doubt this tops my charts and wins my album of the year award. 

The Deftones have stepped up in everything from song writing, to production. Compared to their first release Adrenaline, Around the Fur 
is tighter, heavier (as well as more melodic), more mature and more of a complete album. Bassist Chi Cheng comments with his views 
on the new album 

"When we went into write the album, we didn’t have any ideas about what we wanted to make. All we wanted to do was to make sure 
that we didn’t write the first album again. That was the only thing that we set out to do. I am really happy with it, we are all really happy 
with the album and I think we accomplished what we wanted to.” 

Right off the bat, the two things that are noticed on Around the Fur is the step up in song writing and the increase of production quali¬ 
ty. Where Andrenaline was a little bit on the twangy side. Around the Fur is nothing but a bomb of thickness. The guitars and bass pro¬ 
viding the for front, with a mix of total abrasion and melody. The drumming of Abe Cunningham goes to prove, that he is probably one 

of the most under-rated drummers in the business.Then there is the swooning sounds of Chino Moreno’s vocals. Layered with effects, 

jumping between singing and screaming, Chino has perfected a style all of his own, one which will be surely imitated by many bands. 
The Deftones have turned into a band not only for fans, but one for other musicians to take heed of. 

As previously mentioned, the production quality is nothing short of amazing. With Terry Date behind the mixing boards once again, the 
Deftones took their boombastic rhapsodies a step further 

"I think it all came with maturity and experience.” States Chi “We were really able to communicate what we wanted with Terry in terms 
of sounds that we wanted a whole lot better. I love working with Terry. He’s really laid back in that he doesn’t try to arrange, so much 
as he brings out the best in each of us. 

In terms of song writing, the Deftones seemed to have spent more time thinking about the individual songs and diversified with each of 
their styles. Each song can hold it’s own, with there not being one dud track on the entire CD. With songs like Head Up (a song done 
with former Sepultura front man Max Cavallera) gushing total discordant chaos. My Own Summer smacking you in the face with unyield¬ 
ing brutality, and Mascara caressing you with it’s melancholy velvet melody . 

OK, so maybe this sounds like a press release, but you know what, I truly love this album. Everything about it makes it a record that will 
not be forgotten. Around the Fur clocks in at 4 weeks of never leaving my car stereo, which is a lot, considering the amount of time I 
spend driving. An album that must be in every lover of extreme music collection, [gm] 






























Reviewers: Zack Adcock IZAI, Chris Grogan ICGI, Angel Jurabe lAJI, Brett Mathews IBAMI. 
Grail Mortillaro Igml, Matt Pike IxMPxl, Jay Randall IJRI, Leah Urbano ILUl 
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Abhinanda [S/T] (Desperate Fight Records) 

It is amazing how bands can be so kick ass on their 
first release, then bomb on the second. This is a lot 
more rock oriented, with some traditional heavy 
hardcore mixed in. Mid tempo, twangy rock guitars 
fill each song with repetition. I find this to be a bit 
overproduced, and too pure for my own taste. I 
would recommend to check out their other LP. [LU] 

AFI [Shut Your Mouth and Open Your Eyes] 

(Nitro)'^''(^''^T/2 

Very weird. After years of just rockin’ and being 
labeled hardcore, I guess the band itself started to 
believe it. There’s no doubt that this band is good, 
and no matter what they do, it’s going to be done 
well, but this album is weird. Very hard, very heavy, 
very weird. Davey’s voice seems to be more aggres¬ 
sive on this album, with less wine and more conti¬ 
nuity, which is one thing that I know used to throw 
people off. I would say check this one out. Listen to 
it a couple of times before you throw it on the shelf. 
While it’s not quite as good as their first three seven 
inches or first album, you know it has to be better 
than their last one. If nothing else, it’s worth having 
for the song Third Season, which seems to be the 
song Danzig never wrote, and by the way, if your 
choice comes down to CD or vinyl, check the vinyl 
bonus track. Decisions easy. [BAM] 

All Out War [TVuth in the Age of Lies] 

(Gain Ground) '^''^' 1/2 

I have heard so much about this band and I see all 
these kids wearing the T-shirts. I was expecting to be 
blown away All Out War. I wasn’t. Don’t get me 
wrong - this band is heavy as shit and aren’t all that 
bad; I actually found my self wanting to punch peo¬ 
ple on a couple different occasions. Very heavy metal 
hardcore, much in the vein of Fall Silent with a mix 
of Earth Crisis. I bet I'd have to see them live to get 
the full impact of this band. I would definitely pick 
up something else by this band just to get a better 
feel for them; after a few listens I wanted to hear 
more so I too could understand what the fuss was 
about, [xmpx] 

Ancient [Mad Grandiose Bloodfiends] 

(Metal Blade) 

At first glance I thought this was a Cradle of Filth 
album cover. This is a follow up to their last effort on 
Metal Blade, “The Cainian Chronicle.” Although this 
record has its highlights, it has more lowlights, and 
in some places, no lights at all. I must admit that this 
album is quite an improvement from the last effort, 
adding more female vocals and keyboards into the 
mix. When a black metal band puts forth a record, 
there are two things that can destroy it - one being 
bad production, the other being excessive length. 
This album’s production is a bit muddy, but as I said 
before, an improvement from the last. My big prob¬ 
lem with a lot of black metal albums is the fact that 
they are just way too long. Ancient put forth 14 
tracks here -- in my opinion there are seven too many 
because as the listener, by the 8th track I was bored 
due to the fact that it is so predictable. That on top 
of the production problems made this at times diffi¬ 
cult to decipher just what the hell is going on. 
[xmpx] 

Arcturus [Aspera Hiems Symfonica] 

(Century Black) 

Wow " this is what I expect from a band with ex¬ 
members of Mayhem and Uvler. Arcturus play a fast 
tempo “rock” style of black metal, heavy on the key¬ 
boards. It is not so much trash metal as it is what we 
used to call heavy metal. This is a damn good record. 
They use a darkened style of vocals on top of very 
atmospheric music. Like I said before -- lots of key¬ 
boards, which are fucking awesome. Another plus 
for this record is the fact that it is a very well pro¬ 
duced album. So much goes on in the record that it’s 


important thing that you can hear it all. I could hear 
the Norwegian winds hollowing through the woods, 
[xmpx] 

Arson Family [La Cosa Nostra] (Mobcore) ^ W(^ 
While the booklet accompanying this record leaves 
you guessing as to where theses guys are from, it 
doesn't really matter because they rock! Arson 
Family play slightly melodic edgy-punk, a lot more 
pissed than your average Epicrap band and far less 
tiresome. While a few of the 20 tracks on this disc 
blend together in their overall sound, this three 
piece's fast riffing and angrily yelled vocals keep 
things rolling, avoiding any monotony. They even 
throw in Dead Kennedys and Black Flag covers to 
spice things up. This is a really solid effort, so track 
it down if you'd be into Pennywise with more bite. 
[AJ] 

Ashes [Death Has Made It’s Call] 

(Necropolis) 

(Not to be confused with the early 1990’s female 
fronted hardcore band, by the way) I love it when I 
don’t know a damn thing about a band and then I 
hear them for the first time and the shit blows me 
away. Ashes mix so many styles of metal into one 
conglomerate of music to come up with this record. 
Pure rock and roll type music layer with bits of trash, 
death and black metal, vocals are pure black metal 
screaming and howls. I wish I didn’t have the promo 
copy " I would love to know what the hell these guys 
are singing about... What we have here is some good 
ol’ brutal rocking metal, [xmpx] 

Atari Teenage Riot [Burn, Berlin, Bum] 

(Digital Hardcore) 

Let me start off by saying that this is one of the most 
extreme records that I have ever heard. At times their 
views make Rage Against the Machine's look ultra¬ 
conservative. Where as Rage preaches Socialism, 
Atari Teenage Riot preaches anarchy. Not Sex 
Pistols-like anarchy but more of an intellectual anar¬ 
chy. The album starts off with “Start the Riot,” a 
song that starts off as slightly twisted techno before 
the roar of "Go!" by lead singer Alec Empire brings 
out a mass onslaught of beats, sampled guitars, 
drums, and other distorted sounds. This assault con¬ 
tinues throughout the rest of the album. Other songs 
deal with destroying Berlin, police officers, 2000 
years of culture, and the media - not necessarily in 
that order. While I am not exactly all for total politi¬ 
cal anarchy, it is refreshing to hear a band who 
chooses to express their extreme views in a serious 
matter, and still kick ass musically. Although this 
may be labeled techno, don't expect any of this to be 
played at a rave anytime soon. The vibe is pure 
punk, but musically the influences stems from all- 
out thrash (Into the Death) and Ministry-style indus¬ 
trial (Death Star.) [CG] 

Bad Brains [Omega Sessions] (Victory) 

OK, I was wary about this release. First off. Victory 
was putting this out -- for some reason this rubbed 
me the wrong way. Second off, I hate when bands 
put out basement tape recordings because in almost 
every situation they disappoint. Note the words “in 
almost every situation.” Bad Brains prove that they 
are the kings of DC punk - this is a brilliant record, 
six of my favorites recorded in Omega studios way 
back in the day. This features “I Against I,” 
“Attitude” and “I Luv I Jah.” Everything about this is 
great; that classic Bad Brains sound is beautifully 
recorded. The vocal style of Paul Hudson, known 
better as HR, leaves me with a chill that I remember 
getting way back in 7th grade when I first heard this 
band. Seriously, boys and girls -this is one of the 
best bands ever, [xmpx] 

Biohazard [No Holds Barred: Live In Europe] 
(Roadrunner/King Records) 


I 

What is there to say? This is a live Biohazard album. 
24 raw Biohazard tracks, including an unmixed ver¬ 
sion of "Hold My Own" and a cover of Black 
Sabbath's "After Forever." For those unfamiliar with 
Biohazard, they are kind of pioneers in the rap-influ¬ 
enced hardcore category. Definitely brutal, but at 
times a bit repetitive. The guitars are heavy as hell, 
the drums are heavy as hell, and the bass is heavy as 
hell. What else is there to say except that the music 
is straight-out heavy as hell? Overall, very well done 
for a live album; the instruments are clear, it’s a nice 
mix of both new and old Biohazard. A must have for 
any fan. [ZA] 

Blood for Blood [Spit my last breath] 

(Lost Disciple) 

Oh yeah, baby! Knuckles to the ground, prepare to 
stomp, because Sheer Terror lives on-they just 
changed their name to Blood for Blood. Well not real¬ 
ly, but as we wait to find out whether Paul Bearer 
and his clan will pull together for a new record, we 
have Massachusetts's BFB carrying the torch for the 
everyday working man. Combining heavy, fast riff¬ 
ing, speedy drums leading to slow grinds and a very 
pissed-off vocalist who growls his way through 
anthems such as "Piss All Over Your Hopes and 
Dreams" and "Jaded." Singer Erick Medina leads us 
through the everyday complexities of dealing with 
the obstacles, scumbags and backstabbers of society 
while trying to maintain your own sanity. Medina 
even reaches Paul Bearer's high end wail of suffrage 
at one point that almost fooled me into thinking I 
was listening to "Just Can't Hate Enough" out-takes. 
This kicks ass, check it out! [AJ] 

Boomstick [Bom] (X Records) 

While it is easy to stick Boomstick with other bands 
of the hardcore scene, it is an impressive record for 
its genre. The thing that truly sticks out here is the 
ability of both the lead singer (Bill Allen) and the rest 
of the band changing tempos right in the middle of 
some of their songs. The first song. Crawl, starts out 
with classic death metal-sounding riffery before 
immediately jumping to the lead singers sensitive 
side. The verses of the songs then immediately make 
you think VOD. While it is an oft-used song structure 
in hardcore, Boomstick come close to making it 
sound new. The usual influences show up here, but 
one thing that I liked about this record was that it 
showcases a good amount of metal influences as 
well. Some of the crunching riffs found in Thirst’ 
and ‘Surrogate’ recall Slayer and Megadeth on a good 
day. Hopefully there will be enough room for anoth¬ 
er hardcore band to the genre. 

Borknagar [The Olden Domain] 

(Century Black) ^ 

Few bands succeed in trying to incorporate another 
style of music into their own, especially when their 
style borders on the extreme music side of things. 
For years metal and classical have been merging with 
only sporadically good results, and only a handful of 
bands have found a happy medium between both. 
Borknagar are one of those few who have found that 
space, and the result is a perfectly orchestrated black 
metal album with classical as well as opera incorpo¬ 
rated into it. Where a lot of bands in this genre usu¬ 
ally induce themselves with more speed metal than 
classical, Borknagar do the opposite, (album title) is 
a symphony in the true sense of the word, complete 
with dueling classical guitar lines, keyboard inter¬ 
ludes, bass melodies and drums that are not trying to 
break the world speed record, but enhance the feel¬ 
ing of the music. The vocals are particularly out¬ 
standing in that they do not realm in the world of 
screechy-ness, but they are actually sung most of the 
time. An amazing album all the way around, clearly 
my favorite black metal album of this issue, [gm] 

The Bouncing Souls [s/t] Epitaph 

















Finally, an album that matches the live intensity of 
this band. I've seen this band several times, and 
almost every time have bought an album at the show, 
and thrown it away later that night. So in keeping 
true to the statement that three times a charm, and 
with two horrendous albums behind them, B.S. final¬ 
ly strides gold, or at least silver. Fast, aggressive 
power pop from these kooksters. A vast improvement 
in lyrical content over their two releases, with a few 
exceptions, (such as the toilet song) and the financial 
backing of a label like Epitaph, which allows them to 
produce, and record and album like this in the way it 
should be. This album is at least worth picking up 
from your geeky Fat friends house and listening to. 
[BAM] 

Breakdown [Blacklisted] (Eyeball) 

Man, has it been a long time since we've heard from 
these guys. “Blacklisted” is their first official release 
in ages. After extended breaks, line-up changes and 
the usual spate of trouble that befalls most hardcore 
bands we get six newly-recorded tracks of the same 
old Breakdown attitude with better musicianship. 
Featuring a somewhat progressed and refined sound, 
the record showcases experienced guitarists Mike 
Dijan (Crown of Thornz) and Larry Susi (Sub Zero) 
along with Jeff Perlin's wry lyrical approach. Don't 
expect anything too profound here as all you'll find is 
great old-school style HC about getting screwed, 
being pissed, and street fights. Breakdown plays in 
the same league as Sheer Terror and Killing time - in 
other words, they are truly keeping it real! [AJ] 

Brother’s Keeper [Self Fulfilling Prophecy] 
('mistkiii) m'mw 

Finally it came out, and I am a happy camper. These 
hardcore badboys keep it real to say the least. 
Brother's Keeper is one of my favorite bands, and 
they never fail to impress. This release took a bit of 
coaxing because I was so attached to their previous 
release. The Continuum. Soon after a few listens I 
was hooked, and now have both CD’s constantly by 
the stereo. Brother’s Keeper are heavy, energetic, and 
in your face. Self Fulfilling Prophecy hits hard with 
extremely technical guitars, and crazy vocals. This is 
the closest you will get to hearing their live set 
because it sounds just like it. [LU] 

Brutal Truth [Sounds of the Animal Kingdom] 


The godfathers of grindcore are back, and boy they 
are hitting harder than ever. I am still getting used to 
this record because of the fact that they have sort of 
changed the pace of their music over the years. I do 
believe that the boys in Brutal TVuth have made it to 
the next level, folks. The TVuth still blaze out furious 
ground breaking speedy grindcore, but also like to 
tamper with the realms of metal, hardcore and punk 
(very crusty punk, I might add). 21 -- 22 if you count 
the track that is composed of nothing but silence - 
suicidal compositions put forth here, including a Sun 
Ra cover. At first I was a bit bored with album, after 
being rather let down with “Kill TVend Suicide.” I 
wanted to be crushed by this record, and after listen¬ 
ing to The Sounds of the Animal Kingdom many 
times in my headphones I am not only utterly 
crushed by this record but I am also scared shitless by 
it.yes, it’s that good, [xmpx] 


By The Grace Of God [Perspective] (Victory) 

It always kind of puzzled me that By The Grace of 
God are on Victory Records, and even after Duncan 
explained it to me, I still thought it was kind of weird. 
Maybe it's just because I see clash-of-the-bands ethics 
and the fact that Victory is run like a big record com¬ 
pany. Maybe I am looking too deep into it, but I still 
think it’s kind of strange. Moving on, “Perspective” is 
the second release from the Louisville all-star team, 
and with this release you see BTGOG’s style progress¬ 
ing in a more melodic metal-tinged way. Where as 
their previous release had a more old school hardcore 


vibe to it, “Perspective” is more in the vein of early 
90’s melodic metalcore. This release has more melody 
than fast break parts, more harmonic guitar fills and 
more thoughtfulness in terms of complete song writ¬ 
ing. Rob Peningtons voice seems to have gotten high¬ 
er on this release, almost riding the point of being 
annoying, but still enjoyable. Overall this is a really 
good release. Maybe I am being too critical, but I like 
it a lot actually. I like the direction that they have cho¬ 
sen to go in, I just hope that they can stay together 
long enough so that I get to see them play live at least 
once, [gm] 

Chixdiggit [Chupacabras] (Honest Dons) '^'^'^'1/2 
What a cool ass record. This is what this world 
needs, more rock ‘n’ roll. This sounds like a really 
heavy Rick Springfield, which is a damn good thing. 
You guys definitely need to check this bad boy out, 
buy hurry up, its limited and if people start finding 
out how good it is, you might be left out in the rain: 
without a record. [BAM] 

Christ on a Crutch [ Shit Edge and Other Songs for the 
Young and Sentimental] (New Red Archives) 

All those records that you record geeks, not too unlike 
myself, have been looking for the last four years are 
now at your finger tips, sort of. NRA now compiles 
sets of songs from seven different recording sessions 
that resulted in six releases/ appearances for the 
band. For those of you mathematically impaired, let 
me help you out. That leaves one recording session 
unreleased. That’s right, there are six new songs here 
that you have never heard before. Those of you unfa¬ 
miliar with Christ on a Crutch are in for a real treat. 
Straight ahead punk with power aplenty, enough 
hooks to catch a thousand fish, and relying on only 
one gimmick, rock! This band was greatly influ¬ 
enced by their sister band of the late 80’s, early 90's 
called Econochrist. Check this bad boy out, you’ll be 
happy you did. [BAM] 

Cold (S/T) [Flip/A&M) 

A couple months ago, I reviewed a band 
called Downer. The singer of Downer 
sounded exactly like Maynard from Tool - 
- I mean exactly. Well, now I have Cold 
playing in the stereo and their singer, 

Skooter, sounds a whole lot like Gavin 
from Bush. Now, I’m not a particularly big 
Bush fan, but the guy has a voice that I 
can truly appreciate. I don’t mind the 
vocals on this at all; actually I like them 
quite a bit. The music, on the other hand, 
sounds nothing like Bush -- well as far as 
I know. It definitely has an “alternative” 
feel to it, very radio friendly. The guitars 
are layered and have tons of effects, the 
bass lines are prominent and the drums 
are a good complement to it all. There is 
definitely a darker side to Cold, who used 
to be known as Grundig, by the way. 

Songs like the acoustic “Ugly” and “Strip 
Her Down” show a rather morose but 
beautiful side to the band. All musical 
observations aside, this album has been 
sitting in the stereo for about 2 weeks, get¬ 
ting played about 7 times a day... You 
could probably say that I like it. Definitely 
check this band out, especially if you are 
into the more “alternative” side of the 
underground music scenes, [gm] 

Creed [My Own Prison] (Windup) 

Maybe I have been listening to the radio 
station too much when I’ve been driving 
around, but some of the stuff they have 
been playing on the local “alternative” sta¬ 
tions has started to grow on me. Hence 
the band Creed, their single and title track 
“My Own Prison”, has been played all 
over the radio stations. After hearing it a 


bunch of times, I actually started to like it, and sub- 
liminally knew the words. You know what I am talk¬ 
ing about, when you hear a song so many times, even 
though your not paying that much attention, you 
learn the words. So anyway, the CD arrived for 
review, and I was rather curious to whether Creed 
was one of those bands that has one good song then 
the rest of the album is bunk. On the overall, it’s not 
a bad CD, although My Own Prison is the strongest 
track on here. Singer Scott Stapp’s voice is a mixture 
of Gavin from Bush and Layne from Alice in Chains. 
The guitars careen between a slight melodic metal 
influence and a more standard sounding, radio friend¬ 
ly “alternative” vibe. The more I listen to this, the 
more my feelings get mixed about it, it’s definitely 
something you have to be in the mood to listen to. 
[gm] 

Day In The Life [S/T] 

(Building) WW 1/2 

The guys in V.O.D had been telling me about Day In 
The Life for a while, singing their praises left and 
right, but it wasn’t till I got this album that I under¬ 
stood why. Day in the Life are one of the few bands 
out there mixing various styles of heavy music and 
pulling it off completely. The most prominent sound 
is of technical metallic hardcore descent, filled with 
harmonics and the occasional use of chaotic dual gui¬ 
tar work. Adding to the flavor is a more “rockin” vibe, 
complete with effect laden guitars and melodic break¬ 
downs. On the vocal end. Day In The Life go with a 
more singing approach, with both vocalist George 
Reynolds and guitarist Josh Demarco handling micro¬ 
phone duties. I am not'usually a fan of dual vocals, 
but here, it gives the music a lot more depth, adding 
even more additional layers. Watch out for these guys 
- they are going to be causing some havoc soon, [gm] 
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Deicide [Serpents of the Light] (Roadrunner) 
rating: 666 

Oh my god, the metal sons of Satan return to plunge 
a knife deep into the heart of religion! Deicide return 
from a two year hiatus to release this latest blasphe¬ 
mous piece of art. 10 tracks of brutal death metal 
onslaught leaves me with my jaw hanging and my 
heart racing. Crunching, brutal death with pounding 
double bass blasts accompanied by Benton’s infa¬ 
mous growl. Benton’s vocal style has changed over 
the years from the demonic horror movie like mon¬ 
ster, to full on raging clear death vocals. One of the 
best things about this record is the length, 10 songs 
that clock in just about 30 minutes, a perfect length 
for any death metal record. Pounds your face in the 
fucking ground, leaves you feeling bruised and want¬ 
ing more.... “hang the bitch on the cross, entitle his 

conviction, blasphemous, lunatic.” Oh my god, 

where is the holy water!!! [xmpx] 

The Discocks [Long Live Oi] (Knockout)1/2 
Stripped down, straight ahead oi. I’ve never heard 
an asian oi band before, but these guys sound cool. 
Ten anthem filled songs that you’ll know all the 
words to before you even hear the whole song. By 
the way, I counted, and in ten songs they said “oi “ 
742 times. Go figure. If your collection is filled with 
the likes of the Oppressed or the 4-Skins, you’d prob¬ 
ably be quite happy with this release. [BAM] 

Dissection [The Past is Alive] (Necropolis)1/2 
Every fan of black metal knows who this band is. 
This album is a collection of unreleased tracks not 
j found on any of their other records. Brutal pure 
\ trash metal mixed up with the realms of black metal 
^ makes these guys some evil motherfuckers. I’m real¬ 
ly glad they put out this record, but I just wish they 
could have put a little more time into making the 
older songs on here sound a little better. The sound 
quality of the last 5 tracks (out of 15) is comparable 
to that of a boom box garage recording. Black metal 
is so fast and complex at times it makes it hard to 
hear all that is going on - add in a bad recording and 
it is almost incoherent. But this is still worth having 
because the first ten tracks are brutal as shit...hail 
fucking Satan!!!! [xmpx] 

Divisia [Wifebeater] (Pessimiser Theologian)1/2 
1, 2 fuck you punk rock with pissed off screaming 
female vocals. Great lyrical content, that is if you 
have the ability to decipher words out of what’s goin’ 
on here. Great song titles too. All you GG Allin, 
Blackfork freaks might want to pull that hamster out 
of your butt and check this one out. [BAM] 


Eastcide [Everybody's Walking... Away] 

(Sektion 8 Records) 

Eastcide is part of the new breed of hip hop mixed 
with hardcore, with a DJ thrown in for authenticity. 
It sounds like a bunch of bands thrown into a 
blender... some Downset, Pantera and Limp Bizkit. 
^ ■ I Within the sounds of the record you get a prominent 

bass, which is the way it should be considering the 
heavy hip-hop influence; drums that pop and snap, 
adding flavorful beats and such to the heavy rhythms 
when needed; and a DJ playing his role to the tee, 
throwing in samples while scratching the hell out of 
his equipment. The vocals for Eastcide are flat out 
amazing. Singer Jakob ranges from a hardcore rap to 
an all out scream or growl, and everything in 
between. Overall, this album is astounding. It's 
nothing really new to the music industry, but to put 
it bluntly, they are doing perfectly for their depart¬ 
ment. [ZA] 


Emperor [Anthems to the Welkin at Dusk] 
(Century Black) 

As I continue to walk down my dark path into the 
world of Black Metal, I am continually amazed at the 
amount of musicianship that is so prominent. The 


name Emporer have continually been mentioned in 
the press as one of the most outstanding bands of 
this genre, and after hearing “Anthems...” I can see 
why. Out of all the black metal I got this issue, this 
sounds nothing like any of the others. Completely 
original. Emperor are forging their own path with 
their orchestrations of pure musical evil. The com¬ 
positions that Emperor create are truly amazing, mix¬ 
ing both blazing drums with melodic, technical gui¬ 
tar work, this album is a fully layered opus of instru¬ 
mentation. The best way I can try to describe this is 
a complete orchestra of horror movie music with 
drums running at a thousand miles an hour, but even 
that is too limiting. This should be a staple in every¬ 
one’s diet, [gm] 

Endeavor (ConsUuctive Semantics) ['IYustkill]'(^'''^''^''^' 
Even with all the hype in the hardcore scene sur¬ 
rounding Endeavor, I wasn’t expecting to actually 
like this record. I don’t know for what reason, but I 
was completely expecting another mediocre mix of 
metal and hardcore... But you know, sometimes I 
just love it when I’m wrong. Endeavor hit the stereo 
slicing throats with their take on snarled, speed 
based style of metallic hardcore. Chafed screams 
accompany heavily political lyrics, with catchy song 
titles that rival those of Anal Cunt (Skippy Loves 
Malory, Luke Perry Wears Sweatpants, Koko Puffs, 
etc. etc.) This is the evolution of political based, 
abrasive hardcore - stunning, [gm] 

Endless [ST] (Da ’Core)'^' 

Yo muthafucka! You best watch yo back nigga, cuz 
Endless is repesentin' in the nine seven. In reality. 
Endless is mediocre gangstacore in the 25 Ta 
Life/Bulldoze vein. Fat riffs, big dance parts and 
angry lyrics do nothing to set these guys apart from 
the aforementioned groups and simply makes them a 
mockery of themselves. While I usually dig the Fury 
of Five/Hatebreed mosh rhythms, it seems that 
Endless are following the Thug Bible of Beatdowns 
and Retribution a bit too closely. Nothing special 
here, folks. [AJ] 

Ensign [Direction of Things to Come] 

(Indecision Records) 

So you been bitchin’ about how all the new hardcore 
records sounds the same - metal - and there aren't 
any bands left that inspire you to point your finger, 
sing along and basically go nuts. Well, NJ's Ensign 
puts up, so you can shut up. Having built up a nice 
following in the NY/NJ hardcore scene over the last 
year and having released a couple of so-so 7’’s, we 
now have their debut full-length -and what an 
impressive release it is. Ensign combines the energy 
laden music and emotion of old school sXe with the 
guitar-heavy sounds of SOIA and Ignite, mixing up 
the tempo enough from song to song to avoid monot¬ 
ony. Also included are a lot of finger-pointing sing- 
along lyrics, that are occasionally cheesy, “I lost a 
brother and don't know why" type stuff. But there 
is some sincerity and introspection to be found 
among Tim Shaw's yelled compositions, something 
that is becoming rare as the general "at-war-with- 
the-world" type musings from metal bands who 
think short hair makes them hardcore becomes 
more and more prevalent. Musically, Ensign is still 
developing their own style, but manage to avoid bla¬ 
tantly sounding like any other band. Rather, they 
fuse different sounds into a solid foundation that 
works really well for them. A very good effort - get 
this and shut your pie hole. [AJ] 


The Feds [Chicago Bureau] (Dr. Strange) ^' (^' ^' ^T/2 
Bollweevils are dead, long live Ken Weevil. Well 
maybe not, but this album smokes. Imagine if Face 
to Face was good. Here you have it. Blazing punk 
with cheesy melodic leads here and there to keep it 
interesting. It even shows hints of a Fat Wreck influ¬ 


ence to show future generations it came from the 
90’s. There are even some straight up all out punk 
rock songs on this beauty. I think they’re trying to 
please everybody here, and I think they came pretty 
damn close. [BAM] 

Floorpunch [Twin Killing] (Equal Vision) ^''®' 

Here we go with some more rehashed straight edge 
‘88 styled hardcore. Wow, the music on this sounds 
pretty familiar - sounds like I heard it on some 
album about 7 years ago. Youth of Today, maybe? 
Maybe Judge. Who knows, one of those bands. Even 
the lyrics sound the same. I must state for the record 
that I don’t hate old school hardcore, but when it 
sounds exactly like it did ten years ago, why bother? 
Where’s the progress? Where’s the originality? 
Where’s the beef? However, I will say as far as the 
realm of old school hardcore being done these days, 
Floorpunch recreate it to a tee. If your thing is hear¬ 
ing ’88 styled hardcore being played into the next 
century, Floorpunch will probably be a band that will 
take you there, [gm] 

God Dethroned [The Grand Grimoire] 

(Metal Blade) 

The gates to Hell are opening, god is dead, the world 
is cast in flames and “The Grand Grimoire” echoes in 
the back ground. Speed freaked, melodic black 
metal, God Dethroned are one of the new emerging 
bands to hit the scene speeding at a thousand miles 
per hour. Careening between hyperspeed melodies 
and slowed down , heavily keyed interludes, this 
album provides a fiill-on atmosphere of darkness. 
There is a slight death metal influence here especial¬ 
ly in the vocals, which are a little more growly than 
your average black metal band. Nonetheless, this is 
an amazing album that you should be checking out. 
[gm] 

Grade [Separate the Magnets] 

(Second Nature) '®''®''®''®''®' -i- 
Few bands ever reach the point of perfection, few 
bands never even come close. I get so many shitty 
CD’s for review, it’s mind blowing. I find myself ask¬ 
ing the question “Why are people spending money 
on this?” way too often. Then comes Grade, a 
Canadian hardcore group, and I am so amazed by 
them that I can barely talk. This album IS perfection. 
After I regained my composure from listening to this 
album, I proceeded to tell everyone I knew how 
incredible it is. The combination of the technical 
melodic dual guitar work and the careening vocals of 
Kyle Bishop left me mesmerized. Grade play both 
ends of the new school hardcore scene, interweaving 
both heavy, screamy metallic parts with melodic, 
moving “emo” parts. Most bands that try to do this 
can’t pull off mixing the two. Grade however have 
mastered it. What else do you want me to say? Did 
you look at the top three albums of this issue? That’s 
right, it is that good. There is only one thing I don’t 
like about this album, it’s only 7 songs.... I want like 
25 of them. Feed me Seymore, Feed Me!!!! [gm] 

Godmoney [Original Motion Picture Soundtrack] 

(V2)'^''^' 

Movie soundtracks, in general, are usually lame half- 
assed compilations hinging their success on the per¬ 
formance of a hit single or the film for which it was 
conceived itself. Basically they're part of a plot to get 
people to buy an album's worth of released material 
by bands they’ve never heard of. While there have 
been a few exceptions to this rule, Godmoney is not 
one of them. Strife takes a turn with an unreleased 
track "Untitled," obviously left off of their recent 
masterpiece "In This Defiance," as it shares the same 
power and intensity of the aforementioned record 
while slowing the pace down a bit and adding an 
electronic edge. Unfortunately, the only other stand¬ 
out here is another heated-up leftover from the 
Descendants in the form of "Lucky." Same old 
Descendants-positive, fun and oh-so-heartwarmihg. 



















Aside from those two nuggets, we're left with 20 
already-available tracks from Guttermouth, MxPx, 
Voodoo Glow Skulls and various others from the cur¬ 
rent pop-punk collective. Overall, a good collection 
but not a must-have. (AJ) 

Groovie Ghoulies [Reanimation Festival] 

(Lookout) W'^'l /2 

These three cord pop punk creepsters have been lur¬ 
ing unsuspecting geeky kids to their shows with 
candy, bubble gum pop, and a sightly figure that 
they call a guitarist for quite a while now. I feel this 
is a strong release for these guys\gal\whatever\drum 
god\people. Cool guitar riffs, the most solid drum¬ 
mer on the face of the earth, vocally less of her and 
more of him (almost all), writing songs using words 
that don't even exist, and lyrics as spooky as the 
average lookout thirteen year old bed wetting dork 
can handle make this a definite checker-outer, buy 
save your receipt. No guarantees, this is definitely a 
distinct sound that you’ll either dig, or dig a hole to 
bury it in. [BAM] 

H20 [Thicker Than Water] (Epitaph) 

I am not afraid to admit to the fact that H20 is a 
band that I like and in the past would actually pay to 
go see. This release is a bit different than their last 
release. I can’t figure out why that is. In some ways 
they keep the hardcore sound alive with the heavy 
guitars, and fast pounding energy. But for some rea¬ 
son, it seems a bit softer. More punk and poppy, 
than “rockin and wreckin shit up” hardcore. I don’t 
want to say it, but it is so polished, and almost too 
perfect. These guys have gone soft.I really want¬ 

ed to jump around for this album like I did the 2000 
times I have when I listened to their first self titled 
album. But, nope, this just doesn’t cut it for me and 
sadly enough, I am disappointed. [LU] 

Hallraker [Sessions 7”] (Ellington) 

[The methods of...] (Sike) 

Oh my god, this is what I remember hardcore being 
like when I first started going to shows way back 
when. Hallraker plays fast old style “skater” punk 
hardcore a la Rollins era Black Flag. Hallraker have 
also drawn comparisons to Swiz. The “Sessions” EP 
is the band’s demo pressed onto vinyl, which offers 
us a refreshing flashback to years gone. But I’m not 
talking about the youth crew style - I’m talking 
about the fast blistering circle pit punk stuff. The CD 
is equally amazing. A couple of songs from the EP 
appear on here, newly recorded, plus there’s an 
onslaught of new songs to sing along to. Great fast 
punk, fun sing-alongs, pogoing, circle pits.... Oh 
man, Hallraker is so good I think I just wet myself, 
[xmpx] 

Hatebreed [Satisfaction is the Death of Desire] 
(Victory) 

Hatebreed is so full of testosterone it’s amazing -- the 
CD should be scratch-and-sniff with the smell being 
of a big sweaty man’s testicles. But as manly and 
tough guy as this is, it is still a great album. The 
Connecticut five churn out 14 songs of chugga chug- 
ga metalcore mixed with old school styled hardcore 
fast parts. To say that the name Hatebreed aptly 
describes their music would be an understatement. 
Sure the music is simplistic, there is no real crazy 
technical parts here, but the arrangement of songs, 
along with Jamie’s gruff vocals make this a thick and 
complete album. Kids go off at their shows, at times 
getting rather violent, but it’s easy to understand 
why. Even listening to this once will have you flail¬ 
ing your fists along with the music, [gm] 

Hecate Enthroned [The Slaughter of Innocence, a 
Requiem for the Mighty] (Metal Blade) 

Menacingly beautiful, this album, along with Cradle 
of Filth’s “Dusk and Her Embrace,” opened my eyes 
to the wonderful world of black metal. Aside from 
the rather ornate costumes (actually, they are really 


funny, but cool none the less), I couldn’t find a sin¬ 
gle thing I didn’t like about this album. Bringing 
together a combination of eerie keyboards, fast 
drums, melodic distorted guitar melodies, screechy 
vocals and an overall dark and evil atmosphere, 
Hecate Enthroned, I believe, provide the metal ver¬ 
sion of the hardcore sub genre of “emo” music. Don’t 
get me wrong though - this is truly some evil and 
dark music, heavily influenced by classical melodies 
and Victorian style music, of course with the added 
metal twist. I can’t say enough good things about 
this album, the kind of stuff that makes you happy 
when you’re in your room brooding over the last girl 
or boy that broke your heart. So put on your black 
cape, a little bit of white make up, and oh, don’t for¬ 
get the fake blood... Then throw this album on and 
clear your warpath for destruction, [gm] 

His Hero Is Gone [Monuments to Thieves] 

(Prank) 

This is totally what I was not expecting. I love it 
when I get surprised by a band. I’ve always thought 
His Hero is Gone was some sort of heavy crust punk 
band, essentially because of their portrayed image, 
and the fact that so many punk kids I know love 
them. But boy, oh boy, if His Hero is Gone is not a 
metal band I don’t know what is. OK, so it’s not pure 
metal as much at it more of a sludge style of metal, 
but this is as heavy and brutal as anything I have 
heard lately. Either way you look at it, this is a great 
album. Slow downtuned guitars provided the perfect 
menacing soundscape for sewer dragged growling 
vocals. This definitely has a “dirty” feel to the whole 
thing, just totally grimacing. Go to love it. [gm] 

Human Waste Project [E-Lux] (Hollywood) 

Yeah, I know we reviewed this in issue #1, but since 
it’s taken so long for Hollywood to put this album 
out, I wanted you cats to hear about it again just 
because it is such a great album. For the 
uneducated among you. Human Waste 
Project is the caressable love spawn of 
the (re)emerging LA rock/metal scene. 

HWP is a band that could definitely be 
placed in the “cross-over” scene in that 
they combine touches of rock, metal, a 
slice of space rock and maybe a bit of 
punk (just a little). All instrumentation 
work on this is amazing, with great use 
of synthetic effects, but the thing that 
really sets Human Waste apart (and I am 
not the first to say this)is the vocals... oh 
those vocals. Aimee Echo teases you 
with an unbridled angelic sexiness, and 
just when you’re ready to run out and 
ask her to marry you, she jumps in and 
rips your face apart. Don’t worry, you’re 
not the first and you won’t be the last -- 
Aimee just has that effect on those of us 
who possess an outie, and I’m not talk¬ 
ing bellybuttons here, folks. So if you 
want to torture yourself with dreams of 
yet another girl that you will never have, 
go get this album. If you want to pick up 
an eclectic piece of well constructed 
music, go get this album. It’s that easy. 

[gm] 


hanging... I cannot wait for the new full length 
record from these guys, [xmpx] 

Incantation [The Forsaken Mourning of Angelic 
Anguish] (Relapse) 1/2 

For years, as a devoted follower of the underground 
death/black/extreme metal scene. Incantation has 
always been one of those bands that I have placed in 
that mediocre category of metal. I have owned past 
releases but never put them into the CD player that 
often. But as all things do change, sooner or later. 
Incantation’s new release pushes them into that “OH 
MY GOD” category. This is more of an EP than a full 
length, with 5 new Satanic verses plus a cover of the 
band Death’s “Scream Bloody Gore” on top of 4 
bonus tracks. “The Forsaken Mourning...” leaves me 
beaten and bloody. Blisteringly fast metal much in 
the vein of Mortician, but not as heavy. But damn, 
this is brutally heavy and fast. Grindcoreish vocals 
with, dare I say, a bit of black metal tinge. I do like 
the fact that this record is only 35 minutes long, if it 
was any longer I do fear the fact that it might have 
gotten a tad bit repetitious, but damn, after a few lis¬ 
tens I am hurting!!!! [xmpx] 

Incubus [S.C.LE.N.C.E.] 

(Immortal Records) 

Incubus first hit the scene in late 1996, a young act 
out of California that signed with Immortal and soon 
after hit the road with Korn and The Urge. Now, with 
the release of this full length. Incubus are poised to 
blow up. In my opinion, this is up for album of the 
year. Just flat out amazing. Combining brutal, funk- 
esque slap bass, slick drums with a slight jazz influ¬ 
ence and thick, hardhitting guitars. Incubus are play¬ 
ing a sound pioneered by the Red Hot Chili Peppers, 
but are beating the innovators at their own game. 
The DJ in Incubus is definitely a core member, using 
his turntables in a more traditional hip hop fashion 
(as opposed to being played as a another guitar.) 


In Flames [Black Ash Inheritance] 
(Nuclear Blast) 

This is a limited edition, cut shaped CD 
by this amazing European band. In 
Flames takes extreme music to the next 
level, combining all the styles of metal 
mixed up with some good ol’ rock and 
roll along with amazing acoustic guitar 
playing. In Flames plays beautiful 
melodic metal which displays their clas¬ 
sical upbringing on this four song set. 
The ability to use pounding riffs and 
complete beauty always leaves my jaw 
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While vocals have been compared to Anthony Keidis 
(of the RHCP), I think vocalist Brandon blows him 
away with his singing/screaming style. Overall, this 
album is one of the best of 1997. I can't say anything 
else about it, except that if you get a chance catch 
their live show as you will not regret it. [ZA] 

Iron Monkey [S/T] (Earache) 1/2 
What the hell kind of name is Iron Monkey? You 
know what -- who the hell cares? This sure was a 
pleasant surprise -- no matter how silly the name is. 
Iron Monkey is total sludge, sludgy sludge... much in 
the vein of Black Sabbath and Eyehategod. Very rock 
n roll, heavy, grindy, blues driven metal. The raspy 
vocals are rather reminiscent of Eyehategod and 
Buzzoven. I guess this is Earache’s answer to 
Eyehategod, and you know what -- they aren’t that 
bad. I read a concert review of this band which 
detailed a full scale riot that broke out at an Iron 
Monkey show in England. After listening to this 
record over and over, I can see what those English 
metal kids had to riot over, [xmpx] 

JAWW [South Bound] (TVailboI Recordings) 

Here is another surprise out of Canada. Jaww 
reminds me a lot of the heavier side of Machine 
Head, which in my case is pretty darn good. This guy 
looks big and sounds pissed off. Mean tough gruff 
vocals -- vocals that almost border on death vocals at 
times. Musically they unleash lots of really thick 
heavy riffs, one after another, with lots of groove. 
These guys also remind me of Biohazard, but not as 
cheesy. What we have here, folks, is lots of power 
chords, blasts beats and moshing. I could see these 
guys grouped with the Roadrunner bands -- they 
have that fast, heavy groove sound that seems to 
excite lots of people. Not bad at all. [xmpx] 

John Cougar Concentration Camp 
[Til’ Niagara Falls] (BYC) 

I’ve always claimed that this was one of the best 
power pop bands around. Now with a release on a 
label that can give them a decent recording and some 
decent distribution, they will rock the world. The 
guys put a poppy feeling on a Chrimpshrine, Rancid 
sort of song writing approach. Song writing is not 
quite up to par with their last ten inch, but will still 
knock your socks off. Check em’ out, and then good 
luck finding their first seven inches. That’s what you 
get for coming to the party late sucker. BAM 

Lagwagon [Double Plaidinum] (Fat Wreck Chords) 
Rating....! just can’t do it 

I’m glad that this was retyped so that you couldn’t 
see the tear drops on my rough draft of this review. 

I don’t know what to say. I know I would burn in 
hell, (if not just struggle in my own personal hell) if 
I ever gave a less than perfect review to a Lagwagon 
album. My friends all say that it gets better the more 
you listen to it. I am really at a loss for words here. 
All I can say is go out and buy it, and if you don’t 
like it then trade it back in for Lagwagon [TVashed] 
or just keep it and consider yourself that much cool¬ 
er for having one more Lagwagon album. I still love 
you guys. [BAM] 

Laughing Us [Roc en Ingles] 

(Risk Records)1/2 

Electronica has become the latest big music market 
in the mainstream, with bands like Prodigy and the 
Chemical Brothers making millions off the mass mar¬ 
ket. What is lost in a lot of the hype that comes with 
a genre of music making it big is acknowledgment of 
the more underground bands still doing what they 
have always done. Enter Laughing Us, a trio hailing 
from Los Angeles, who craft some astounding hard¬ 
core dance songs. When I popped this into the stereo 
I couldn’t help but start dancing. Merging “rave” 
styled, bass laden electronics with hard rock/metal 
guitars is definitely not something new - however. 


Laughing Us pull it off better than most. The music 
is heavy, the electronic orchestration is great, the 
groove is just right. This will definitely get you out of 
your seat and onto the floor, [gm] 

Life of Agony/Soul Searching Sun (Roadrunner) '^' 
Oh boy here we go again? Don't you hate it when a 
band you once loved for their youthful, unbridled 
brutality joins the ranks of the generic, bubble gum 
alternative crap you've declared a mortal enemy? 
Casualties have included Clutch, Type 0 Negative, 
Shelter and now rather unsurprisingly. Life of Agony. 
While their last album. Ugly, more than hinted and 
their closet affections for commercial pabulum, LOA 
have made their ultimate move in hopes of obtaining 
mainstream commercial success. Crossbreeding the 
most insidious elements of today's top 40 rock 
heroes Stone Temple Pilots and Foo Fighters, LOA 
have followed the MTV guide to success by the book 
with boring music and pompous vocals, making this 
record almost as unbearable as your average Bush 
single. The shrill, unsettled feeling I get in my stom¬ 
ach when listening to Soul Searching Sun can only 
be compared to eating bad Mexican food and having 
to run to the bathroom. This album reminds me of 
what I leave in the bowl when I'm done, you know 
what I mean? (AJ) 

Living Sacrifice [Reborn] (Tooth and Nail)'(^''<^''®''^' 

I wish metal was edible - seriously, I wish I could eat 
metal music. I can’t imagine what it would taste like, 
maybe a little sour, maybe a little sweet, but defi¬ 
nitely delicious. So anyway, this review. Living 
Sacrifice... yeah, metal. Tasty metal even. I think the 
guys in Living Sacrifice have been listening to a lot of 
Slayer, as everyone should, you can definitely hear 
that come out in their music. Living Sacrifice are a 
little more stripped down than Slayer; not as much 
going on in terms of guitar work, but more “chugga 
chugga”. The vocals are a good example of sewer 
sludge abrasion. Living Sacrifice are the epitome of 
what the late 80’s metal scene has changed into. The 
one thing that gets me about these guys is that they 
are adamantly Christian, to the point where just 
about all their songs are about Jesus or God. At first 
that kind of turned me off, but then I thought, “Hey, 

I don’t believe in Satan, but that’s all Deicide sings 
about.” We all have our own views on life and reli¬ 
gion and whatnot; if some bands choose to wear it 
on their sleeve, that’s their philosophy, not mine. I 
can be accepting of it, as long as they’re not trying to 
shove it down my throat, [gm] 

Malevolent Creation [In Cold Blood] (NMG) '^''^''<^'l/2 
As much of a metal kid that I am. Malevolent 
Creation was always one of those bands that slipped 
through the cracks and never made it to my CD rack. 
When I finally put this into my stereo I wasn’t sure 
what to expect. Needless to say, I was quite pleased. 
Thirteen tracks of blast beat filled, grinding death 
metal. Gruff and growling vocals, sweaty headbang¬ 
ing guitar riffs, all neatly packaged into a jewel case. 
The thing about death metal is that it is either hit or 
miss, good or bad - there is no in between. As much 
as the genre is criticized, there is a certain amount of 
talent that goes into creating death metal worth lis¬ 
tening too. In Cold Blood definitely has that going 
on. Fans of bands such as Morbid Angel, Deicide and 
Grave will definitely be into this. Pick this up and be 
assaulted, [gm] 

Man Will Surrender [S/T] (Revolution) 

Definitely a nice change of pace for my stereo. Where 
the speakers have been getting a grand work out fill¬ 
ing my ears with the best that the metal and hardcore 
scenes have to offer, Man Will Surrender step in with 
a nice mix of melody and post-hardcore stylings. 
This reminds me a lot of “Pathos” and “Spacesuit” 
era Shift, as well as a bit of Quicksand. However it 
retains its own individuality, and carves its own 
niche. Filled with slightly raspy, but sung vocals, DC 


tinged guitars and a whole lot of rock/hardcore know 
how, Man Will Surrender serve up an album full of 
plenty of hooks, catches and melody. Don’t get me 
wrong, as melodic as is, there is still plenty of “rock” 
to get your socks off. MWS have found a happy 
medium between both, and you know what, I like 
it... nuff said, [gm] 

Messhuggah [The TYue Human Design] 

(Nuclear Blast) 

This band is one of the most talent and yet brutal 
bands in the realm of extreme music. I have been 
waiting this release for the past two years. Ever since 
I heard there last full length record , “Destroy, Erase, 
Improve,” I have been awaiting more from these 
Swedish superstars. Even though this release features 
only one new song, it is completely amazing by any 
means. It also features three versions of the song 
“Future Breed Machine.” One is a live version, which 
is played so tight I didn’t even know it was live. They 
also do a brutal electronically pulverizing version of 
the song which I almost want to say is better than 
the original. Then, get this - an acoustic version... 
Petty damn funny. Also in the mix are two ambient 
trance techno songs - um, OK. [xmpx] 

Midvale [First Aid For Airmen] 

(Ed Walters Records) 

This arrived in the mailbox, and I snatched it up after 
I took one listen to it. This is my most favorite thing 
I got for review this issue, and it is absolutely one of 
the best 7’s of the yeah I don’t know where Midvale 
came from, but they sure know how to hit you in the 
gut. Pure and emotional music in the vein of 
Mineral, Split Lip, and Falling Forward. Midvale are 
melodic, but not sappy, the music is rocking, and the 
vocals are soft but screamy at the same time. I mean 
it, this is the best thing all issue, and I can’t wait for 
a full length. [LU] 

No Use For a Name [Making Friends] 

(Fat - jigga jigga - Wreck Chords) '@'^''^'(^'1/2 
The lineup that this band has been waiting for for 13 
years. Chris Jackson is a guitar god. That’s all there 
is to it. He now plays guitar for NUFAN. Matt Riddle 
is a musical genius. He left Face to Face (or Victorian 
Manner, or whatever is popular this week) and now 
plays for a good band. So with the circle as complete 
as it is, what would you expect from this album. 
Yup. This baby rocks. Their most consistent release 
to date, and I have always felt that consistency was 
their only problem. The hooks are more buried, buy 
definitely there. This would be more of an aggressive 
Fat Wreck sound that keeps the Fat sound from get¬ 
ting old. By far the best Fat release since the last 
Good Riddance album. Check this bad boy out. 
[BAM] 

NOFX [So long and thanks for all the shoes] 

(Epitaph)'(^''^''^''^' 1/2 

Thank you. All I can say is thank you. I am a gui¬ 
tar player today because of the first four NOFX 
albums. I used to pick up my guitar when I was 
younger, and bounce off the walls pretending to play 
along. I haven’t been able to do that through the last 
few albums. While the songs were somewhat 
decent, they weren’t rockin. This album almost gets 
back to the rock oriented base that they came form. 
Although it’s sort of an unweeded rose garden, with 
several songs that I wish had been tossed in the prac¬ 
tice room trash can (never forget, ska sucks), it still 
has 12 or 13 classic NOFX style songs. A must have. 
[BAM] 

Non Compus Mentis [Smile While You Hate] 
(Wonderdnig) 

I wasn’t to excited to review this record - when I saw 
it in my pile, I put it aside... Finally, I popped it in 
the player and let ‘er rip. Non Compus Mentis plays 
a brutal style of metal. I must compare them in part 
















to older Brutal TYuth and Dead Guy. Fast hectic 
chaos!!! At times I hear a bit of Sepultura in the 
music and I want to compare the vocals to anyone 
between Coalesce and Clutch. There is just so much 
mixed into this one, kids. Not a bad effort at all. 
They are still a very young band, from what I know 
of them, and I do believe this band will have a lot to 
offer us in the future. I have to say, out of all the CDs 
this issue this one surprised me the most. Give it a 
chance, [xmpx] 

Nothingface [Pacifier] (Dcide) 

I was lucky enough to catch a piece of Nothingface’s 
set when they played the CMJ Music Fest this year, 
and clearly this band is one to be witnessed live. 
TYuly intense, very groove heavy and completely 
moshable. When I received the CD from Dcide I was 
hoping that it would not fall into the pit of bands 
with a good live set and a shitty recording. Luckily it 
didn’t, and it stayed in the CD player of my comput¬ 
er for quite some time before I hesitantly removed it 
to put in some other stuff to review. To give it a 
broad classification, Nothingface’s music could be 
grouped with such bands as Korn, Sepultura, maybe 
a bit of Fear Factory, but more stripped down -- 
essentially downtuned, heavy guitar crunch music 
with a bass groove to it. However, although their are 
a million and one bands coming out trying to repro¬ 
duce and mimic this sound, Nothingface clearly 
stand among the best. Vocals and drums truly stand 
out, complimenting the deafening guitar crunch. 
Definitely one of the better things I got this month, 
[gm] 

Old Man’s Child [The Pagan Prosperity] 

(Century Black) 

AMAZING!!! Beautifully pounding black metal with 
flowing melodic, symphonic harmonies. Great use 
of keyboard; not too much, but just right. Picture this 
" if In Flames turned around and decided to play 
black metal, I bet Old Man’s Child is what they 
would sound like. I am a huge fan of this style of 
black metal, not played too fast, but yet not played 
to slow. Lyrically most black metal bands embrace 
Satanic imagery, but Old Man’s Child seem to lean 
more toward the personal inner demons than the 
ones that dwell in hell. One of the best black metal 
albums of this year, [xmpx] 

Oxymoron [ The Pack is Back] (Knockout) 

While I still contest that the two best modern Oi 
bands come from the bay area, being United Blood 
and Pressure Point, these Oxymoron guys kick some 
serious ass. Straight forward, no room for rest, boot 
stompin’, teeth kickin’ oi! When I first got this 
album, I thought “cool, this should be good’’. I doubt 
it will be as good as their fuck the 90’s album, but it 
should still be good. Boy was I wrong. Believe it or 
not, this actually outdoes that masterpiece, or at 
least it is more consistent. This is a must have, or at 
least a must check out. Once you hear it. I’m sure 
you’ll agree. [BAM] 

Pantera [Official Live: 101 Proof] (East West) 

What can you say about Pantera? They are one of 
the few metal bands that have survived the so called 
“death” of metal and continued to progress and 
refine their sound. Currently, they are probably one 
of the most popular metal bands around, and they 
create some incredibly heavy music. “Official Live” 
is a statement of all this. 14 live tracks of Pantera’s 
greatest songs -- everything from Walk to 5 Minutes 
Alone, This Love, Cowboys from Hell, Hostile...all 
the good ones. For a live record, the production qual¬ 
ity of this is amazing. Crisp guitars and bass, audible 
vocals, pounding drums -- Vinnie Paul has to be one 
of the best drummers around. There is definitely a lot 
of energy at a Pantera show, it transfers pretty well to 
CD (hearing This Love live... oh, yeah). Plus, there 
are two new studio tracks on this sucker which def¬ 
initely continue in the heavy and chunky southern 


metal style that Pantera has created for themselves. 
There is not much more to say about this album; you 
either like Pantera or you don’t. I happen to dig them 
a whole bunch and am quite glad this was sitting in 
the review box for me. [gm] 

Powerhouse [No Regrets] (Blackout) 

The sound of the East coast is coming from the left. 
Oakland, California's Powerhouse mixes up some 
Madball, AF, Breakdown and SOIA influences into a 
quality hardcore record. Songs about the scene, prej¬ 
udice and betrayal rate these guys low on the inno¬ 
vation scale but the speedy riffs, thick drums and 
tons of sing-along dance parts makes this a worthy 
listen. For the most part, this is a solid record that 
differs from the high energy Ignite and Redemption 
87 that the West is known for, but rather giving it to 
us hard and fast. Nothing at all original here, but 
these guys do what they do pretty well. [AJ] 

Pulley [60 Cycle Hum] (Epitaph) 

I do so much for all of you. I shoot you straight, I 
keep you informed, and turn you guys and gals on to 
some great must have’s. Why didn’t somebody tell 
me about this band. You guys suck. Well I found 
out anyway. This is the best thing I’ve heard in a 
long time. At the risk of insulting one of my all time 
favorites, this actually sounds like Dag Nasty 
pumped full of adrenaline. This thing blazes, I don’t 
know how else to describe this. Fast, aggressive 
hardcore with tight melodic riffs that make the hair 
on the back of your neck stand up. What a shock. 
I’m going to go listen to my new favorite CD, you 
guys need to go pick this bad boy up. And for all of 
you who knew about pulley and didn’t fill me in, 
thanks for nothing chumps, p.s. It’s the singer form 
ten foot pole and a couple of guys form Strung Out, 
buy that doesn’t matter ‘cuz this band blows those 
away. [BAM] 

Red Tide 

[Themes Of The Cosmic Consciousness] 
(independently released) 

This record is 40 minutes of insane, pow¬ 
erful, melodic, grinding metal, with 
strings of jazzy, Floydian interludes that 
catch the listener by surprise. This is the 
newest, heaviest, and best quality 
recording yet for this slowly-but-surely 
growing band. Red Tide’s influences 
range from Meshuggah to Slayer to Faith 
No More to The Police, even a bit of Tori 
Amos; the diversity, talent, and original¬ 
ity of this band is outstanding. Red Tide 
hit you with jazz influenced, groovy bass 
lines, tantalizing, melodicly heavy gui¬ 
tars, drums ranging from deathly fast to 
jazzy slow, and don’t forget the harsh, 
blood curdling vocals. When I first put 
the CD in, I was kind of expecting the 
same quality stuff as was on the demo 
tape, but the first crunch of 
"Intro/Vicious Circle" made me change 
my mind right off the bat. This is simply 
awesome, enough said. Very much 
worth the money for any lover of heavy 
music. [ZA] 

Rotting Christ [A Dead Poem] 

(Century Black) 1/2 
This Greek black metal band returns 
with their second record on Century 
media. I am not to sure what to think -- 
when I think of this style of music, I am 
reminded of plain old back ground 
music. Nothing about this record really 
catches my ear. There is no dominate 
heavy riffs, no blast beats, and the singer 
has a bit of a weak voice. I think I'll pass 
on this one, but it’s a shame ‘cause the 
name is awesome, [xmpx] 


The Saints •[Howling] •[Eternally Yours] •[I'm 
Stranded] (Amsterdamn) n/a 

I hate to admit it, but I am not the equivalent of a 
musical Jesus that everybody thinks I am, and I 
sometimes enlist the help of my friends to make sure 
that a general opinion is formed and a record does¬ 
n’t receive an unjust review. When I put these CD’s 
on I knew I was in trouble. They sound like that 
annoying performer that I am unfortunately exposed 
to every time I pass the MTV channel named Beck. I 
called 34 of my friends and asked them if they liked 
Beck and or could give an unbiased opinion of an 
album of that sorts. I am proud to report that 34 out 
of 34 of my friends can honestly say no to this ques¬ 
tion. So at this point I was reduced to force the next 
five people whom stopped by my house to sit down 
and listen to at least the title tracks. Common con¬ 
sensus - This sucks, it sounds like Beck. So if you 
like music that sucks and your bug into Beck, pick 
this bad boy up, you’ll never be happier. [BAM] 

Satyricon [Nemesis Divina] (Century Black) 

I have always wanted to hear more from this band 
after hearing the couple songs they have on the 
Blackened 1 & 2 black metal compilation CDs. Let 
me just say that I wasn’t let down at all. This is some 
good shit we have here, ladies and gentlemen. This 
record as a whole is impressive. The layout is super 
slick; great photos of the painted metal warriors!!! 
The band photos alone are amazing -- the metal 
spikes, the swords, the armor... THIS IS BLACK 
METAL!!! Brutal hyperfast trash metal, good use of 
keyboards, typical black metal vocals but they are 
good, not that shitty annoying kind. Satyricon are 
awesome. They must be a good live band. Overall, 
an impressive record... I want more, [xmpx] 

Scalplock [Broken History] (Insurrection Records) 

Well, I threw this CD into the CD player and it 
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looked, from the cover, to be a black metal-esque 
album. It wasn’t. Scalplock is straight and angry 
hardcore to the max. If you classify hardcore as 
heavy-as-hell, screaming, short songs, etc., then this 
is a typical hardcore band. 11 songs in 15 minutes. 
Interesting. If you ask me, I had my speculations. 
“Broken History” is filled with brutally fast drums 
that get a little monotonous and crunchy guitars, 
which for the most part are decent but sometimes 
just don’t do their job. The vocals are, of course, 
angry; screaming... constantly. That's all there is to 
it. Overall, this is a average album that could be 
longer, could be better, and could be more original. 
Mediocre is the word, I believe. [ZA] 

Scissor Fight [Guaranteed Kill] (Wonderdrug) 

In reading the album's liner notes, which states 
"Fuck off and Eat Meat", I somehow got the impres¬ 
sion that this wasn't a band full of vegetarians. After 
listening to the record, I somehow got the impression 
that they weren't very good. The sound is basically a 
second rate Sabbath, and while they get an occa¬ 
sional groove going, there is nothing new nor inter¬ 
esting here. As for the lyrics, they try and go for a 
political edge on songs like Tine Me’ and ‘Build 
More Prisons’, but when you can barely hear the 
lyrics because it is sung in the death metal approach, 
whatever edge it may have is lost. There wasn't very 
much about this record I liked, even the CD cover of 
a dinner plate full of what looks like a mix of real 
food and organs is nauseating. [CG] 

Seventy Eight Days [Canvas] 

(Good Fellow Records) 

With all the hype that has surrounded this band, I 
now see why. With ex-members of both Chokehold 
and Grade, I expected them to sound like these 
bands. I am pleasantly surprised that they don’t. 
Although I like their other previous bands, it always 
sucks when bands sound just like the bands they 
left. So anyway. Seventy Eight Days rocks with a 
poppy style that makes you want to jump around 
and sing. This brings me back to the early 90’s (not 
so long ago) when music was all about the music, 
and nothing more. [LU] 

Shelter [Beyond Planet Earth] (Roadrunner)'(^'®' 
Better Than a Thousand [Just One] (Revelation) 

It's very interesting to see what Ray Cappo is up to 
these days and to try and interpret the motives 
behind each. On one hand you have the immensely 
popular Krishna-core of Shelter while on the other 
there is the newly conceived hardcore throwback 
Better than a Thousand. One band. Hare, Hare, has 
just released their fifth album through a rather large 
independent label, while the latter has dropped its 
debut on a still growing, but well established label. 
Does most of this information really matter in the 
grand scheme things? Not really, but when listening 
to these records there are some facts that need to be 
considered before letting the music speak for itself. 
Shelter have finally made the move to appeal to 
mainstream America or your average love-all- 
Epitaph-bands fan. With rap, techno and ska songs 
included. Shelter are jumping on any bandwagon 
they can catch up to, while sampling Y.O.T. in a hor¬ 
rible rap song is shameful. I honestly don't hate this 
record as much as others do and there are a few great 
songs present. "Refusal," "Rejuvenate" and 
"Revealed in Reflection" showcase the best Shelter 
has offered us in years. Unfortunately the lame stuff 
on this record is so off center for Shelter that it seems 
like you've listened to a new Shelter EP and some 
crap in between. Then you realize the sad truth. 
Better than a Thousand is something totally differ¬ 
ent, however; fusing aspects of Shelter and Youth of 
Today we get a more old-school oriented release that 
makes me wonder how retro HC has become all the 
rage. Regardless, Ray Cappo leads this outfit along 
with various members of Battery and Damnation 


through a melodic, speedy and pissed off rampage. 
This record is hardcore. Emotional, powerful and 
with meaning - come to think of it, that’s what 
Shelter once was. I just have a really uneasy feeling 
about these records, so you're going to have to 
decide for yourself. (AJ) 

Shield (Vampire Songs) [Desperate Fight] 

I’d have to say that this is probably one of the best 
hardcore records I have heard coming off of 
Desperate Fight Records in while. The cover of the 
record kind of threw me off (it’s the faces of the band 
members sporting vampire fangs), but I was pleas¬ 
antly surprised when I threw the disk in the stereo. 
Melodic orientated early 90’s styled metal influenced 
hardcore... Hows that for a desription, well that’s 
what it is. Throw in everything from you required 
“go” parts, to pick slides, harmonic interludes and- 
moshable breakdowns. I think this type of hardcore 
never got it’s fare share of the lime light, and I like to 
hear bands that can pull it off well, which Shield do. 
Desperate Fight records are now distributed through 
Victory, so you should hav no problem picking up 
this piece of slab. So go to it! [gm] 

Sicko [You are not the boss of me] 

(Empty Records) 

These pop-punk geeksters are at it again. I must 
admit, this album is much better than their previous 
releases. Why aren’t these guys on Lookout? I 
thought Lookout had the copyright rights to this 
sound. I guess these lyrics aren’t stupid enough for 
them. By the way, check these guys out live. These 
guys rule live. The only time I’ve ever seen a bass 
player break a string live, and he did it twice. So 
anyway, they’re poppy, geeky, whiny, and if that’s 
what floats your boat, then this is a great release. 
[BAM] 

Six and Violence [Petty Staycheck] (SFT) '®' 

While this CD labels itself "Stupidus Maximus," I 
propose it also have "Musicus Useless" stamped on 
the cover. While several bands have made humorous 
hardcore an art (Mucky Pup, No Redeeming Social 
Value), 6 & V take it to the bonehead level where the 
chuckles come few and far between - kind of like the 
Beavis and Butthead movie. What NRSV has that 6 & 
V lacks is musical competence and the ability to 
write memorable songs. While "I'm Going to Kick 
God's Ass" and "All My Best Friends are Hirning into 
Their Dads" are fun at first, I guarantee you won't 
remember anything but the title five minutes later, 
and if that's what you want, then simply turn to Anal 
Cunt. In fact this record as a whole has no redeem¬ 
ing value, as it becomes a burden to listen before 
long. As a live act these guys are fun, but this disc 
isn’t worth the plastic it’s pressed on. [AJ] 

Six Feet Under [Warpath] (Metal Blade) '®'^T/2 
The latest offering from ex-Cannibal Corpse front 
man Chris Barnes. Vocally, Mr. Barnes stays true to 
the brutal blender style vocals that fans of older 
Cannibal remember. Musically, the boys in S.F.U., a 
band the features ex-members of OBITUARY, change 
from that thrash/death style that we were accus¬ 
tomed to in their previous offerings to the blues rock- 
n-roll SABBATH style music. Another thing that grabs 
me about this band is how fast they change lyrical 
topics. Mr. Barnes, in the past, has sung about mur¬ 
der, dismemberment and violence, now he sings 
about pot and all this 4:20 crap - this isn’t metal, it’s 
Stoner rock. At first I was in love with this record due 
to its rocking nature and brutal vocal style, but by 
track 5 it gets old fast, [xmpx] 

Soulstice [Raze The Earth] (Very Distro) 

I remember seeing this band the summer of ‘94 
opening on the Earth Crisis tour. I remember this 
band had a 7” that I picked up at that show that I 
wasn’t too impressed with. That was three years ago. 


I 

From what I understand, this band broke up shortly 
thereafter. Soulstice plays that chugga chugga style 
that most “Vegan” bands play . This attempt is weak 
and for sure isn’t breaking new ground whatsoever. 
Which brings up the question - why was this even 
put out? They weren’t all that good back then, and 
that was 94. It’s almost 98 - you’d think that in 4 
years... but no. [xmpx] 

Sons of Abraham [Termites in His Smile] 

(Exit) 

OK, this needs to be stated first: Just because a band 
may be made up of members who are part of the 
hardcore scene, and just because they might play 
shows with hardcore bands doesn’t make their music 
hardcore. With that said. Sons of Abraham are a full 
on metal band. Sure, there might be a slight hardcore 
influence, but I must stress that it is slight. Moving 
onward, the New York quintet plays technically abra¬ 
sive chaotic metal that leaves my ears bleeding for 
more. The dual guitar work on “Termites in His 
Smile” is a complicated mix of harmonics, both arti¬ 
ficial and natural, and more chaotic mass of chunky 
guitar playing behind it. I would say that is the 
album’s strong point. The drums and bass seem to 
just be lying in the wake of the guitars, but that’s not 
a strike against the album; just not a strength of it. 
On the vocal end, you’ve got your screechy screamy 
thing going on here, which definitely fits in with the 
music. Overall, an excellent release, filled with lots 
catchy mosh parts and catchy evil hooks, [gm] 

Teen Idols [s/t] (Honest Dons) 

Leave it to Honest Dons to go deep in the heart of the 
redneck country and pull out a band like the Teen 
Idols. Screeching Weasel is dead, but who cares? 
Bands like this blow them away anyhow. Pounding 
pop punk with a hint of hillbilly in it. Very slick, 
smooth vocals and Ramones type vocals you’ll be 
able to sing along with before you’ve even heard the 
song once. O’yeah, and as if you care, it’s stamped 
Ben Weasel approved. Much more importantly, I 
approve it. [BAM] 

Ten Yard Fight [Back on Tl-ack] (Equal Vision) ®''®'®' 
The old-school sXe sound is back! Over the past two 
years there have been a spate of young bands adapt¬ 
ing the speedy, angry '87 style hardcore sound that 
Youth of Today, Chain of Strength and Gorilla 
Biscuits originated. From the Jersey shore to the cold 
Boston north and sunny California the sound and the 
fury has been resurrected! With the increasing popu¬ 
larity of acts such as Floorpunch, Shutdown and 
Redemption 87, the sXe scene is taking a step away 
from the antagonist metal of Earth Crisis and towards 
the positivity and solidarity that exemplified the 
messages of our hardcore forefathers. That mini his¬ 
tory lesson brings us to Boston's Ten Yard Fight. John 
Lacroix of Extent 'zine fame leads this pack of 
youngsters in an all out old-school assault, providing 
fast, pissed, yet never alienating songs and working 
to build a camaraderie among the kids -- which is 
getting rare in our time of harder-than-thou gangsta- 
core. While the lyrics aren’t very derivative and fol¬ 
low the formula of “the-friend-I-lost-cuz-he-sold-out- 
and-stabbed-me-in-the-back-but-I'll-persevere" pret¬ 
ty closely, the overall enthusiasm of each song over¬ 
comes any cheesiness. Basically, TYF have the fast 
riffs and circle pit inducing dance parts down pat. A 
great band and a great record. Got it, jerky? [AJ] 

Three Mile Pilot [Another Desert Another Sea] 
(Cargo Music) 

The folks in Three Mile Pilot are churning out some 
weird styled indie rock, folks, just let me tell you. 
Although “Another Desert Another Sea” consistently 
bends towards the morose sounding songs with its 
melancholy song structures, the addition of non¬ 
standard instruments lends a twist to the entire 
album. Everything from keyboards to what sounds 
















like a moog synthesizer to horns and who knows 
what else make guest appearances on the album, 
giving the music multiple, slightly chaotic layers. 
Adding a bit of crunchy guitars and raspy sung 
vocals give the album a little more bit in places, 
which I definitely enjoyed. Has an overall avant 
garde feel to it; it’s great for background music to 
just sitting around the house and pondering your life, 
[gm] 

Today is The Day [Temple of The Morning Star] 
(Relapse) + 

Temple of The Morning star is my first run in with 
Southern kill rockers Today is The Day, and to put it 
bluntly, they have run me over and peeled away my 
skin. With out a doubt, the most evil, I mean com¬ 
pletely fucking sick and twisted evil, albums I have 
ever heard. I love every second of it. Mastermind 
Steve Austin is the epitome of the phrase "serial 
killer genius”, his arrangements, use of samples and 
lyrics are completely twisted but blindingly beauti¬ 
ful. Imagine a room full of tortured demons scream¬ 
ing and hissing, trying to coerce you to do things you 
would not normally do, plus they’re scarping at your 
flesh, then you’ll have a general idea of what Today 
is The Day sounds like. The use of samples on 
Temple of the Morning Star is simply amazing, aid¬ 
ing and abiding to the over all sense of sinistry. 
Musically this is chaotic but tight, heavy and brutal, 
but not remotely in the typical way. Going more with 
antagonistic guitars, odd time signatures. Today is 
The Day create a brutality eons deeper then your 
average “chugga chugga” style of heaviness. 
Lyrically, this is so convoluted and frightening that I 
would suggest putting a label on the CD that said 
“keep away from small children as it might scare the 
living shit out of them for the rest of their god damn 
life”. You think I am kidding? Frightening my dear 
fellow, this album is sincerely frightening, [gm] 

TVaining For Utopia [The Falling Cycle] 

(Tooth and Nail) 

“Holy cacophony. Batman!” Here we have another 
Christian band churning out music that sounds more 
like the Devil created it. Utterly chaotic, completely 
disregarding harmony, but not breaking any new 
ground. There seems to be something missing, some¬ 
thing that would make me remember the songs. The 
one really big problem with this album is that is that 
the production is bad. The recording is muddy, and 
it’s hard to distinguish what’s going on at times, 
which, with this kind of music, is a no-no. Definitely 
a lot of potential here, I just hope it gets used, [gm] 

Turmoil [Anchor] (Century Media) 

This is a nice little follow up to the PA quintet's 
excellent but largely ignored 1996 debut, “From 
Bleeding Hands,” and features something old, some¬ 
thing new, something borrowed and nothing blue. 
Encompassing four new tracks that feature almost 
mechanical guitar-driven angst shows that these 
guys have honed their Deadguy-before-they-sucked 
chaotic sound. "Staring Back" is reminiscent of a 
more controlled Keith Huckins, as Tlirmoil's tight- 
ened-up songwriting makes each new track a well 
organized barrage of aggression and dynamics. The 
band also benefits from solid production that 
enhances their sound, an improvement from their 
rather distorted debut. The ten tracks that round out 
this disc are a collection of the group's demos and 7" 
tracks, which are obviously not as well-written or 
produced but include their early hammering and a 
great cover of Alone in a Crowd's "Is anybody 
there?" Keep your eyes on these guys, because if 
there’s any justice in the world they'll be making 
waves soon. [AJ] 

Upfront [Movement] (IJT) 

When mentioning to people that I had the new 
Upfront CD, the reaction ranged from “Who?” to 
“They're still around?” and “Who cares?” I couldn't 


agree with the latter sentiment more. While Upfront 
were a part of the ’80s sXe scene (symbolized by all 
the old flyers reprinted in the CD booklet), they 
failed to gain prominence and largely remained 
peripheral to heavy hitters such as Youth of Today 
and Bold - and this record pretty much explains 
why. Although they do their positive, introspective 
sXe thing pretty well, the emotion and power they try 
to embody simply falls short as most of the songs 
blend together and lack any crucial finger-pointing 
hooks that would’ve held my attention. As the bur¬ 
geoning sXe scene gives us Indecision, Shutdown 
and Ten Yard Fight, Upfront's reappearance fails to 
make any impact by comparison. Weak production 
and unimpressive song writing make this release a 
formula for obsolescence. [AJ] 

Uranium 9 Volt [Wild Seven] (Lookout!) 

The San Francisco Bay Area is full of bands, espe¬ 
cially punk bands. Although I wouldn’t classify 
Uranium 9 Volt as a punk band, it is essential to 
know that that’s there where their roots lie. But like 
the intelligent folks that they are, the boys with 9 
volts took their influences and threw them into a 
mixer with dash of rock, a bit of dissonance and a 
whole bunch of melody and emotion - and out came 
a great record. The melody of guitar playing is what 
really makes this record stand out, very emotional 
and almost gut wrenching. The vocals have that 
semi-whining/semi-singing vibe sound to them, 
which I am not usually a fan of, but they work well 
with the music. Definitely for those who call them¬ 
selves “emo,” although I would recommend this 
album to all. Put on your white cotton sweater, 
throw this album into the stereo and start ankle 
rockin’, I know I already am. [gm] 

VCard [There’s You] (Allied) 

Boston’s own V.Card return with another full length 
full of poppy semi-punk indie rock. This is 
my first time hearing the Massachusetts 
trio, and while I am not totally in love 
with this album, the music is done very 
well and fans of this genre will be 
pleased. With its semi melodic vocals, 
mid-tempo drum beats and slightly 
punk/hardcore oriented chord progres¬ 
sions, it reminds of bands like Farside, 
maybe a little bit like Jawbox. Definitely 
a CD that you could listen to while try¬ 
ing to relax as opposed to something that 
would get you totally pumped and ready 
to induce chaos, [gm] 

Varnaline [A Shot and a Beer] 

(Zero Hour) 

OK, first off, this isn’t all of Varnaline, 
it’s just the singer/guitarist Anders 
Parker singing and playing 6 tracks of 
acoustic rock. If your looking for some¬ 
thing to lullaby you to sleep at night, this 
is it. Very morose, very mellow... more 
than likely, something you would hear 
playing at your local college coffee shop. 

None the less, beautiful acoustic guitar 
work, and the vocals aren’t bad, but it’s 
not exactly my cup of tea. [gm] 

V/A [Boxing is not a Crime 
Compilation] (Existence of Hate 
Records ) '^T/2 

Um... yeah. So here is a comp full of 
“tough guy core” bands all on one CD. 

Oh, yippee. I haven’t really heard of any 
of the bands on this except for Boston’s 
Blood 4 Blood. The other bands include 
Enrage, Face Down, Citizen Pain, Step 
Aside and Tied Down. Two much shout¬ 
ing for me. All the bands on here sound 
like a mixture of Sheer Terror, One King 
Down, Madball and Killing Time. 


V/A [Definitely Not the Majors] 

(Bush League Records) 

So you add a slice of Coalesce to a bit of Bloodlet, 
throw in some Indecision, a sprinkle of Earthmover, 
a dash each of Starkweather, Catharsis and IDK... 
now what do you get? A great compilation of some 
of today's best bands playing all-new stuff! Such a 
novel idea in the age of rehashed songs released on 
different comps every week, but enough venting - 
back to the good stuff! Coming by way of fledgling 
New Joisey label Bush League, we get a taste of 
assorted flavors of HC, punk, noise and utter lunacy. 
Other than the bands mentioned above, we also get 
some treats from Sons of Abraham, Ascension, 
Pacifier, Gehenna and Backlash among others. Did I 
mention that this is all new stuff, not heres-a-demo- 
version-of-that-song-on-our-last-seven-inch-that'll- 
be-rerecorded-for-our-new-album kinda shit? This is 
one of the best comps to come out this year, so stuff 
it in your stocking, pigfucker!!! (AJ) 


Actually, the Blood 4 Blood songs are the only ones 
that really stand out on this record. Some of the 
bands on this record are just plain awful. Why do a 
comp and put six bands on it that all sound the 
same? I think it sort of defeats the purpose, [xmpx] 


V/A [Cinema Beer Nuts] (Hopeless) 

Here we go again, another comp that features a lot of 
good bands and good tracks-but it’s all stuff that's 
out already! You get a bit of every punk/HC/ska sub¬ 
genre from the likes of Strife, Ignite, Vandals, AFI, 
Queers, Lunachicks and Less than Jake. But as pre¬ 
viously mentioned, 99% of this stuff is already out in 
some form or another. At the very least. Cinema Beer 
Nuts makes for a neat mixed tape and a good intro 
to a lot of good bands if you’re not already familiar 
with them, making this a worthwhile release. (AJ) 
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V/A (Physical Fatness - Fat Music Vol. 3] 

(Fat Wreck Chords) ^ 

I’ve never been one big on pop punk type stuff. I 
don’t think for any particular reason besides it’s just 
something I’ve never gotten into. However, we tend 
to get a lot of that stuff here, but since it’s not really 
my genre of music, I usually pass it off to my boy 
Brett, cuz he eats that stuff up like a PB&J sandwich. 
So anyway, I got this comp from Fat and decided that 
it would be good for me to check it out, and to my 
surprise I actually liked most of the stuff here. All the 
Fat all star bands are on here -- NOFX, Screeching 
Weasel, Lagwagon, Good Riddance, Swingin’ Utters, 
No Use For a Name, Screw 32, Me First and The 
Gimme Gimmes... 18 bands, 18 tracks, plus it sells 
for a measly $4 so it’s a Fat deal (pun intended). As 
for an overview of the music, well it’s pop punk; 
catchy melodic upbeat stuff, good for those “I am 
happy” moods. As Brett would say, this is full of 
“Jigga Jiggas.” Stand out songs would be the Good 
Riddance tune, as well as Me First and The Gimme 
Gimmes cover of Paul Simon’s “Me and Julio Down 
By The School Yard”, which is pure genius. So any¬ 
way, pop punk fiends unite and pick this piece of 
slag up. [gm] 

V/A Straight Edge As Fuck Comp. #3 (Desperate 
Fight Records) 

Sweden has got to have the raddest scene around. 
Well, at least they have some good music coming out 
of there. This is the coolest idea, I wish more kids in 
the states would do this. It is a comp full of Swedish 

SxE bands! And.they all sound different for the 

most part which makes the comp interesting. Bands 
include Doughnuts, Abhinanda, Refused, Final Exit, 
Separation, and a few more. Get this, hell, get the 
first two as well! (LU) 

Will Haven [El Diablo] (Crisis/Revelation) 

If there was music that would be the ideal to peel 
your own flesh off to. Will Haven would be up on the 
list. Along with such others as Neurosis and Kiss It 
Goodbye, Will Haven play chaotic destructive music. 
Everyone has been making comments as to how 
Revelation is finally coming back and putting out 
quality releases and it’s true; this is one of my 
favorite albums that they have released. Chaotic and 
emotional, filled with heavy riffs, bizarre sounds and 
odd time signatures, El Diablo makes me want to 
pick up a sledgehammer and destroy everything in 
sight. Vocals play the “I am screaming so hard I am 
going to lose my voice” roll; completely torturous, 
but compelling and passionate at the same time. Will 
Haven have definitely recreated the Devil with this 
release and have nowhere to go but up (or is that 
down?) from here, [gm] 



Agoraphobic Nosebleed 
7” (Clean plate records) 

OH MY GOD! Take every scary aspect of Mortician, 
early Brutal TYuth, Embalmer, Disrupt, Blood Duster, 
etc., squish them together, and out oozes 
Agoraphobic Nosebleed. 12 pulverizing songs of dis- 
46 gustingly brutal grindcore metal. Blazing fast hyper 


speed grind accompanied by the really short musical 
bombs. Imagine a fat steel toe to the groin over and 
over and over. Highly destructive noisecore ready to 
rip out your insides... Oh, and just for your informa¬ 
tion - A.N. is now signed to Relapse, [xmpx] 

Agoraphobic Nosebleed/Enemy Soil 
Split 7” (Bovine) WW 

A.N. fires off tens rounds of percussion, drum 
machine driven blastcore that tears into you clean 
and leaves you torn and tattered. This is older mate¬ 
rial executed solo style by Scott Hull, almost a year 
before Jay Randall - that’s me - joined the band. 
Enemy Soil armed with a new drummer and vocalist 
comes correct with full on thrash hardcore blast 
attacks, really fucking good all the way around. 
Everything I hear recorded in this session has been 
great. [JR] 

Anal Cunt/Eyehategod 

[In Our Days of Black Vol.l] (Hydra Head) 

This is the first volume of a series of Black Sabbath 
tribute seven inches being put out by the Boston 
based label Hydra Head. Anal Cunt puts forth their 
version of “Killing Yourself to Live.” Actually, if this 
band put all the silliness aside this would have been 
a decent rendition. But, like I said, it’s AC, so mixed 
in with Steve Miller’s “Abracadabra,” Seth and the 
boys also come up with the AC version of “Sabbra 
Cadabra” and then some weirdness about blowing 
into jugs...I am not sure what the hell it is, but it is 
AC. The Eyehategod side is much better, but I did 
expect more because they are total Sabbath worship. 
They offer up a Sabbath medley which features parts 
of “Hand of Doom,” which is one of my favorite 
Sabbath tunes. A pretty good start to what seems like 
an impressive comp of Sabbath tunes, [xmpx] 

Avail/Young Konews [Fall of Richmond] (Lookout) 
for Avail for Young Pioneers 

Half of this release is going to get worn out within a 
week, guaranteed. Avail pops up in the scene just to 
remind everybody that they indeed are the kings of 
rock. I can’t even begin to explain how good or how 
powerful this release is for them. No matter what 
you like or what you listen to, buy this, you’ll thank 
me later. 0 ‘yeah, the other side sucks bad. [BAM} 

Bane: [Free to Think, Free to Be] 

(Life Records) 

Bane hit the turn table flowing with Jolt Cola like 
energy. Wait.... is Jolt straight edge??? Who knows? 
Who Cares? Anyway, this 7” is awesome. Three 
songs in the unbridled, blood pumping melodic, 
semi-old school hardcore meets metal vein. Nothing 
terribly innovative, but Bane add their own style to it 
and pull it off to a tee. Chalked full of sing-a-longs, 
point-a-longs and crunchy/harmonic guitar work to 
get you ready to take that dive into the crowd off 
those 15ft high PA speakers, [gm] 

Barrit 7” (Ellington records) '^'^^'^1/2 
Well, well, well... what do we have here? This is a 
new impressive band from the bowels of central MA. 
In a land where every new band is compared to the 
likes of Converge and Overcast, these boys hold their 
own. They play that very heavy style of metallic 
hardcore - mind you, it is much more metal than 
hardcore. The vocal style borders on the death metal 
style, as does the music. Deep depressing lyrics on 
top of thick brooding music... Yes boys, this is 
metal!!! Things will only improve for these kids. The 
new shit sounds like they have been listening to 
much black metal, so where are the keyboards, boys? 
[xmpx] 

Cave In 7” (Hydra Head)'^'^''^''^'*^ + 

OH MY GOD!!! Cave in will you marry me??? With 
out a doubt the best band coming out of Boston right 
now. Cave In jump in and slay you with two epic 


songs of destruction and pin cushion melodies. 
Technical metal with discordant melodic interludes. 
Crossbearer is the definite stand out with an incredi¬ 
ble emotional breakdown in the middle. God I love 
this, you need to get it right now. Actually get two so 
when you wear the first one out you’ll have a back 
up. [gm] 

Coalesce/Get Up Kids split 7’ (Second Nature) 

These two Kansas City bands get in the ring to tan¬ 
gle with each other songs. Both bands, whose style 
are as similar as night and day. Coalesce come off the 
top rope with a cover of the Get Up Kids song 
“Second Place,” and might I say this is the first time 
I have ever heard a Coalesce song with a touch of 
harmony and catchiness. Coalesce uses their chaotic 
style to make a beautiful natural disaster. And on the 
Get up Kids side, they take one of my favorite 
Coalesce songs and turn it into an indie rock classic. 
They take “Harvest of Maturity” and turn it into an 
emo kid's wet dream. I found myself singing along to 
the Get up Kids side. They take the overly chaotic 
song and turn it around to make it in some sort of 
rocking ballad. Goddamn, this is a great split seven 
inch, [xmpx] 

Converge [Downpour/Serial Killer 5”] 

(Ellington records) 

What we have here is another masterpiece buy these 
Boston metal kings. Due to the fact that there are 
only 1000 of these puppies floating around, it is 
going to be hard to get your hands on a copy. On 
side one. Converge rips everyone a new asshole with 
“Downpour” -- brutal, fast metal, only a sign of what 
the new LP will sound like. I’m sure. The haunting 
bellows of the singer along with the impeccable song 
writing ability of the band makes Converge one of 
the best bands in this underground music scene we 
all know and love. Side two is a bit different; 
Converge goes backs to their roots of speed metal 
and unleash their version of the Bay area’s finest 
thrash ever - Vio-lence’s “Serial Killer,” which is 
amazing. I also might add that the backing vocals on 
this record are quite good -- whoever was a part of 
the choir sure knows how to belt out those sing- 
along parts, (xmpx) (ed note: The modest reviewer 
of this record -the one and only Matt Pike - was part 
of the choir “belting out those sing alongs”) 

Conveige/Bnital 'Ihith [In Our Days of Black vol. 2] 
(Hydra Head) 

The Boston extreme music heroes and the godfathers 
of grind combine efforts on this the second volume 
of the tribute to the gods of metal. Black Sabbath. 
Brutal TYuth tackle “Cornucopia.” In typical B. T. 
fashion, they rip out there rendition of this Sabbath 
classic. Imagine Sabbath gone grind...good shit here 

kids.Converge rips thru an intense version on 

“Snowblind,” the Sabbath cocaine classic. The 
Converge side starts off with a clip off Ozzy intro¬ 
ducing the song and then the music kicks in. 
Amazing. The hellish chaos that Converge is known 
for shines through brightly on this one. The group 
sing-along of “Cocaine” is pretty amusing... This is 
gonna be a tough one to beat. Good stuff on both 
sides, [xmpx] 

Greenmachine/Thug split 7”(Bovine)'<^''<^'<^'^''^' 
Greenmachine was a complete surprise to me. I was 
thinking this was going to be a noise rock-Melvins 
thing but it’s way heavy, groove, slowcore - I swear 
they’re Japan’s answer to Eyehategod. I’m amazed; 
this tops all other import sludge stuff. Thug actually 
speeds shit up in parts -this is not the slow noise 
rock biz of records past. They lose no power in their 
delivery. Thug still hold one of the thickest, heaviest 
sounds I’ve heard and Wipfli’s vocals are as coarse 
as ever. A real asskicker on bovine. Get this. [JR] 





















[xmpx] 



Lanyard [Realms] (1% Records) ® 

Whoa! 1 %, what do you have here? It’s great to hear 
bands that put no barriers on their sound, and even 
though there are only two songs on this 7” (or rather 
one song, with two parts), I can tell Lanyard are one 
of those bands. Here is the lowdown: Mix 2 parts of 
improv song structure, add a dash of metallic hard¬ 
core guitars, and here’s the kicker - toss in a whole 
bunch of amazing jazz alto sax. Don’t think it would 
taste good? Well, you’re wrong, because the taste 
that is in my mouth after I listen to this is sweet like 
a Sunday morning. The more I listen to this, the 
more I like it even more. Saxophonist Chris 
Pumphrey is an amazing musician; his addition to 
this record really makes it come alive. The musi¬ 
cianship on this record is truly remarkable, with each 
member of the band adding their own two cents. 
Look our for these guys; they will be turning lots of 
heads soon, [gm] 

NOFX [All of Me] (Fat Wreck Chords) 

Why I’m even reviewing this, I have no idea. Its a 
limited pressing of 8,000, which for any other band 
it is like pressing 12 copies, so it is probably already 
sold out. It’s a decent release. The exclusive A side 
is less than classic NOFX, and the B side is a track 
from the new album, so if you missed it, don’t cry. 
And if you do find it, pick it up because it is defi¬ 
nitely worth having. BAM 

Puritan/Officer Down [Split 7”] 

(Goodfellow Records) 

This is nothing what I expected. The Puritan side is 
pure chaos. Screamy, fast as hell,... grindcore defi¬ 
nitely sums it up. By reading the lyrics, I am assum¬ 
ing that they are in the political vein. Good stuff, I 
haven’t reviewed anything like this for Sliver before, 
and I hope we get more of it in. The Officer Down 
side is similar, but they do have their own style 
which makes this 7” a keeper for me. All I can tell 
you is that both bands are fast, chaotic and aggres¬ 
sive. Whoa. (LU) 

Probe [Microscopic] (TVajectory) 

What the fuck! I feel like I am listening to the sound¬ 
track for a really happy video game, maybe Sonic the 
Hedgehog. This is straight up 80’s styled electronica 
pop, hitting it full on with keyboards, synths, elec¬ 
tronic drum kit and the whole nine yards. Enough 
pop to fill your coffee cup, and to make you want to 
dance like the “Go-Go’s” 2 songs, one with male 
vocals and one with female, I like them both equal¬ 
ly. "Mikey likes it!” [gm] 

Union Suit [Accidents Happen] 

(Second Nature) 

So many times in hardcore shit like this happens, a 
band comes out of nowhere and blows you away 
with a demo and then a seven inch and the next 
thing you know they break up. This band from 
Boston put out an amazing seven inch and then 
broke up. Actually, the record came out after they 
broke up. But anyhow, what you’ll find here is fast 
hectic hardcore, melodic yet blistering guitar riffs, all 
with screechy vocals on top of it. It is just a damn 
shame that this band broke up before they could 
receive the accolades they so rightfully deserve. 
Members from this band moved on to other projects 
such as Isis, The Shyness Clinic, Six Going On Seven 
and the Motor Scooter Association of America... Pick 
this shit up. [xmpx] 

United Blood [s/t 7”] (Cold Front Records) '^'^''^''^1/2 
This is the best release I’ve heard all year. Orlando 
from Special Forces is back and better than ever, and 
has brought a cast and crew that can musically 
match his intensity. This release rules. I don’t even 
know how to explain it. It’s like equal parts of rock, 
punk, and oi all mixed together. Definitely not some 
regenerated sound that everybody and their brother 
are doing, but a fresh, great new sound. I’m look¬ 


ing forward to hearing more from these guys. Since 
you probably can’t find this 7” anywhere, let me help 
you out. Steal $3.50 from your mom’s purse and 
send it to Cold Front Records. Wait by your mailbox, 
but hurry up because only 1,000 were pressed and 
I’m sure the bay area has already consumed half of 
these future classics. [BAM] 

Today Is the Day 7” (Hydra Head) 

This is a limited edition seven inch put out by the 
rock diva Aaron Thrner of Hydra Head records. This 
band is amazing, lead by deranged vocal stylist and 
guitar slinger, the Rev. Steve Austin. This is two 
songs off their new record “Temple of the Morning 
Star” (see the review somewhere else in this maga¬ 
zine). On side one, “The Man Who Loved to Hurt 
Himself’ is a brutal onslaught of misery and torture. 
Seriously, this is some of the best shit I have heard 
in years. The second side has the ballistic sounds of 
an actual Satanic black mass. The mass was record¬ 
ed at the “Temple of the Morning Star” located in 
Colorado, I do believe. What you get on this seven 
inch is just a taste of what you would get on the full 
length record. If you see this record, pick it up; it is 
limited, the layout is awesome and yes, kids, it’s on 
clear vinyl, [xmpx] 

Tomsk 7/ Borris Split 7” (Bovine) 

Spinning between blastcore and power violence 
dirges, with paint peeling female vocals paired with 
cookie monster death gurgles. Tomsk 7 rounds out as 
one of my favorite new grind bands this year, and I 
hope to hear a lot more stuff from them in the near 
future. Borris butter-churns out (no surprise) one 
long, sub sludge, power slur that slowly dissolves. 
The Borris stuff kind of hit me weird, but this is a 
must get just for the Tomsk 7. [JR] 


Reach The Sky 

This relatively new Boston band plays fast hardcore 
with heavy breaks and lyrics on the emo side which 
makes for a good mix. RTS could be compared to 
Verbal Assault at times with vocals that are some¬ 
times sung and sometimes rough sounding like 
Judge or XChorusX. Some good gang-style back up 
vocals to top things off. Good stuff. [MN] 

Reviews Note: Because of time constraints, and 
a limited amount of pages for reviews, we 
were not able to review everything we got. We 
do appologize for this, with the next issue, we 
will be building up the reviews section again 
to accomadte the billions (ok, maybe not that 
many) of CD's and records that we get. 
However, there were a couple of releases that 
we heard (but didn’t have time to review) that 
we wanted you to know about and that you 
should be definitely checking out. 
Coalesce/Converge Split 7” (Life Records) 
Shift: Get In (Columbia) 

Drowning A/lan; "Weighted and Weighed Down” 
7 ” (Hydra Head) 

Overcast: "Fight Ambition To Kill” CD (Edison) 
Milhouse (Exit) 


iemts 


Blackbelt [New stuff demo] 

Just a little taste of Massachusetts' 
Blackbelt and their brand of metallic, 
crusty hardcore. Included are three 
tracks complete with an almost unrecog¬ 
nizable cover of Youth of Today’s 
"Envy." Sounding at times like a heavier 
YOT, they owe a little to modern day acts 
like Strife as they combine fast and 
heavy riffs with up-tempo breakdowns 
and nasty vocals. What you’ll find here 
are some good sing-along parts, solid 
production, and a tight band all around. 
I want to hear more. [AJ] 

DropKick Jesus '^'^' (^1/2 
HOLY SHIT!!! Ladies and gentlemen, 
boys and girls, we have ourselves a new 
band to be on the lookout for. This band 
from the Salem, MA area plays some 
mean brutal metal mixed in with a bit of 
hardcore. Brutally heavy Coalesce type 
music, but with a lot more flow and 
melody, and get this - KEYBOARDS!!! 
That is a plus in my book, kids. At times 
the singer’s vocal style can be compared 
to Dwid from Integrity, and also touches 
on the scales of death/grind vocals! This 
is so impressive and refreshing, especial¬ 
ly when I am living in an area where 
every new bands either sounds like 
Converge, Overcast or some ‘88 style 
band. Remember, boys and girls... 
DropKick Jesus - dkjesus@aol.com 



Acumen Nation [More Human HeartJ (Conscience Records) If you like the harder styled 
techno industrial type of stuff, this is right up your alley. I found myself listening to this 
more than I thought. Catchy and very danceable, I dig it. 3.5 [gm] Adams Alcoholics 
[Menace to Sobriety] T (Dirty) Maybe these kids will sound better by their second 
band. Bad recording of a funky punk band. 4.2.(just for the title) [BAM] Badawi 
[Jerusalem Under Fire] (ROIR) This is a strange one, Middle Eastern influenced techno 
music, if you can imagine that. I feel like I should be eating pita and humus at some 
trendy restaurant, 2 [gm] Brawl [Bomb The Government] (Self Released) There is too 
many bands that sound like this....bad 0,5 [xmpx] Bruce Dickinson [Accident at Birth] 

[CMC] Sweet, Eddie's dead. Who cares? This might as well be the new Iron Maiden 
album, and that’s a damn good thing. What else can I say. So he cut his hair and is start¬ 
ing to look like Brian Adams. Who cares? This guy rocks. This group rocks. Maiden 
rocked. Metal rocks. What are you gonna do about it? Exactly. 4 [BAM] Burglar [s/t] 

(Dcide) Catchy hip hop, jazzy guitar styled rap core. Definitely more mellow than most 
rap core and that sets them apart. The singer’s got a good sense of rhyme and solid raps. 

The way music and vocals are combined give it an almost avante garde sound to it. 

Definitely will get your head boppin’. 4 [gm] Cards in Spokes [React] (Allied) Very solid 
release. Aggressive pop rock. Vocals are very reminiscent of Billy Joe Armstrong, with 
song structures ranging from Green Day to Jawbreaker (early years). Great production 
with a full sound. If you like to rock out with a song you can still bob your head to. 

Check this one out. 2.9. BAM jCarlos! [Bigger Teeth] (Cargo Music) 10 songs of ‘DC 
influenced indie rock with a weird vibe. Sounds like it should be on a college radio sta¬ 
tion. 2 [gm] Collateral Damage [Let Me Be Broken] (New Age) Shouted semi tough guy 
hardcore with Ignite type music...blah 1.5 [xmpx] Exovedate (Greatest Hits) [Self 
Released] Pike says this sounds like a shitty version of Fiona Apple gone goth. I say if 
your pretty handy with a lighter, you can burn this disk and mold it into an arty ashtray. 

0 [gm] Far [Soon] (Immortal) This is a little taste of Far’s upcoming alburn and shows 
how the band is moving on and progressing. Not that Far have changed entirely, I would 
still place them in a category something along the lines of a more DC sounding Deftones. 

This single has a cover of Jawbox’s “Savory” which is amazing. 4 [gm] Final Exit [TEG] 

(Desperate Fight) Tbtal straight edge metal hardcore, um Strife. This isn’t all that bad but 
there is just to many tracks on this CD (15) It gets boring after a while, but not a bad 
effort... I love the part where it says “X dedicated to the ink on our construction glovesX” 

2 [xmpx] Final Exit [Umea] (Desperate Fight Records) Here we go! Final Exit is what 
I needed to hear tonight. Straight edge hardcore, with an old New York feel to it. This is 
great because it is pure, raw and uninhibited hardcore. No additives! Yeah, mosh parts, 
breakdowns, all that stuff. Final Exit is rockin’. 5 [LU] Groupo Sportivo [Second Life] 
(Amerstrdamned) This is one of the stranger things I got this month, and I actually kind 
of dig it, although I feel as though it probably have been better had it come out in the mid 
’80’s. Female vocals, keyboards and a boatload of 80’s pop know how. I loved the 80’s, 
they were such happy times. This is a two CD collection by the way. 3 [gm] Hellnation 
[War On Emo 5”] (Slap A Ham) Hellnation kicks my ass! Haven’t heard a band be so 
right on the money like this in awhile. Fast, no bullshit hardcore paired with some no bull¬ 
shit words. A classic-this record sounds so right. 5 [JR] Humans Being (My Demons 
Disagree) [Pressure Point Records] Heavily influenced metal hardcore with cookie mon¬ 
ster vocals. Two parts mosh core, one part harmonic guitar work. Not bad, but needs 
some development. 3 [gm] Klandestine Garage Band [A Kinder Gentler...] (Diaper Pail 
Productions) This is fucked up noisy industrial, it’s that simple. 2 [gm] Kreator [Outcast] 

(F.A.D.) I used to love this band so much, they used to be so heavy and brutal. That was 
back in the mid to late eighties. Now Kreator stills plays metal but it is a lot more toned 
down and it loses that felling they once put forth, I am ashamed to say it is almost bor¬ 
ing. 1.5 [xmpx] Melt Banana 7” (Slap A Ham) Boredom style, weirdo noise core biz. 

Interesting, but a bit art killed for me. If this band was ever to focus their crazy energy 
into a simple solid direction they would destroy. 2 [JR] Misery Loves Co. [Not Like 
Them] (Earache) I was expecting more from such renowned members of the harder elec- 
tronica/industrial scene. Not totally god awful by any means, but definitely needs more 
to be an amazing album. 3 [gm] Murder one [Shopping For Porn] (NMG) Hahahaha, you 
have got to be kidding me, the only good thing about this is the album title. .5 [xmpx] 

My Life in Rain (This Band Is Killing Me) [Allied] Discordant, DC influenced rock, so 
it’s definitely got that Fugazi vibe going on. Maybe I have been reviewing to much of this 
kind of stuff lately, but I am not terribly excite by it. Not bad, but not outstanding. 2 [gm] 

Necropolis Rising [The Everlasting] (demo tape) Hmmm, well, ....awesome, at least I 
won’t have to go to the store to buy that 90 minute tape I needed this week. 0 [xmpx] 

Scrub [S/T] (Sol 3) Oh man, here is another shitty alternative/grunge record that money 
shouldn’t have been spent on. I’ve never heard worse female vocals in my life, please 
stay away. 0 [gm] Staind [Tormented] I wonder if someone named this record after they gave it a listen 
Generic chaotic hardcore with bad production. Screamy vocals, some “chugga chugga 
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0 [xmpx] Union 7” (Ferret) 
parts.... Didn’t float my boat. 2.5[gm] World 
Is My Fuse [Espo Records] First off, I got to compliment the great band name, and the cool packaging, 
I am impressed already. Now onto the music.... Nutshell view; Rockin’ guitar emo core, raspy sung 
vocals, bit’s of chaos and dissonance. Opinion: It’s good, that simple. 3.5[gm] 
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’Ipoce Ghost’s Musical Bar-B-Que" 

Coolesce/Coiiverge split 7” 

Stiff little frngers- liflcanmabk Materkd 

Mfy • Ify c Em A lAed ileimration 


Hush-“Billy Breothe^' 

Slack Sabbath; The Ozzy Years 

Electric Frankenstein-atiyfldng 

JwigcmnlMgldSouwlirdt 


Our ludy Peace-“Clumsy" 

Hollraker;The M^ods Of... 

Broken fiones-Deni Bonos 

Wu-'hng Qan - lofer fte lu-lai^ {36 - 


•Plioce-The Hits" 

Hatebreed; SoSsfoction is The Death of D^e 

Liilingtons- Shit out of liKk 

Chmbers) 


Spice Gifk-"Spice Sris" 

Converge; Downpmir/^eriol Killer 5" 

Dog}iasty-Alloge$show7'' 

BeesBo^-Pcd'sBoiitiue 


Sqwrrrf SufJBppers - “Sold Out” 

Ihe new Max Covr^o Sand - Pre-Release tape 

The Doormat- &ige of imonity 

Hug-Drum It* Bass for Pupa 

Bfg Sod - "Ihori-yoo, Son froncisco" 

Dmcide: Serpents of the L^ht 

Minor Threat-Discography 

Incubus-S.aXN.(,t 


B^ - 'Svhoteimr his new album is, ew 



Deftonm-Around the Fur 


thmighl don't own it, Old I’ve 

— 




only heard two songs off of it” 


IP 





featuring: 


NeFirstAndTheGimmeGiiiiines 

FAT WRECK CHORDS P.O. BOX 193690 SAN FRANCISCO, CA 94119 






























/'Ey Melissa Chalkiopoulos and 

Http://www.slivermag.com/reviews/cyberlust.html 


The Land of D 

http://www.primenet.coni/~xtorres/d/ 

Insomnia with its teeth firmly gripping the nape of 
my neck, I searched late one night for a refuge from 
the blind happiness of my surroundings. Somehow 
I suddenly found myself deep in the Land of D - 
shifting words and lurking eyes, brutal torture and 
tales of rage... The things that our society has 
deemed deviant and generally best not admitted 
to, Dustin Ashe sets forth for the consumption of 
the midnight seeker on the Internet. Shifty is a 
game, an elegant torture rack for the mental 
masochist. Each page connects to the next, but 
you either have to find the hidden link or solve 
cryptic riddles to move onward in the game. Lurk 
is basically a choose'your'own-adventure type 
story, like the ones we all read when we were 
younger, in a more innocent time... However, this 
story is hardly innocent " violence, faith, terror 
and religion interwoven into a binding cloth, 
wrapping you tighter and tighter in suspense. The 
site is a bloody playground for the ranks of the 
twisted and disturbed who wander around the Web 
searching for release. Definitely go... and you can 
even construct your own torture and post it for all 
the world to see. ' Melissa 

The Center for the Easily Amused 
http ://www.amused.conV 

Yes, yes, I know you’ve already been here... Just 
thought I’d help out those few folks who’ve never 
done a Yahoo search on “procrastination.” 
Anyhow, the self-proclaimed “Ultimate Guide to 
Wasting Time” seems to have proven itself worthy, 
at least to me. I spent somewhere around 4 hours 
one night, clicking on anything that seemed 
remotely interesting. I downloaded an Esheep 
(which, by the way, is currently bouncing around 
on my desktop, eating flowers, dive-bombing into 
bathtubs, pissing on the clock...), asked questions 
regarding my future of Ella the Cyber Psychic dog, 
punched Rush Limbaugh AND all the Spice Girls, 
sent an online suicide note to my mother, etc. All 
told, I had a rather amusing evening - all thanks to 
the folks at the C.E.A. who spend their time 
searching for and recording hundreds of links so 
that indolent fucks like you and I could spend our 
time wandering around, caught, as ever, in the 
Web.- Melissa 

Piercing Mildred 
http ://www.mildred.com 

For all you kids out there who’ve always wanted to 
pierce your eyeball or tattoo your nose but were a 
little too scared of the possible consequences, 
finally you have a place to go to see how it looks! 
Piercing Mildred is actually a contest to see who 
can pierce, tattoo, and scar the most interesting 
places on their virtual body. You get to name your 
adorably pudgy little person whatever you like, and 
decorate them in ways god never intended. You 
start out with $100 - granted, it doesn’t take you 
too far, maybe a couple of piercings, a small tattoo, 
and a scar, but that’s just the beginning... You get 
infections for which you have to buy ointment, 



and you have to take care of your tattoos or they 
look like shit once the bandage comes off. There 
are some freaks who have apparently been doing 
this for a while, and it’s rather interesting to see 
them covered in silver studs from head to toe 
(including their hair) or scarred to a fare-thee- 
well. It’s a fun little place 
to go to be virtually 
deviant, and doesn’t 
take too much time 
from your regularly 
scheduled activities. - 
Melissa 

Facade 


http://www.facade.com 
If you have any pressing questions that you simply 
must have the answers for, then Facade is the way 
to go. They have online versions of the Tarot, I 
Ching, biorhythm charts, runes, Bibliomancy and 
stichomancy. The last two, in case you aren’t all 
up on obscure terms that have absolutely no rele¬ 
vance in the lives of average folks like you and me, 
refer to the process of opening a book with a spe¬ 
cific question in mind, then reading a short passage 
- which will have the answer to your question, 
however obscure it may seem. You can state the 
birthdays of you and your love, your mother, or 
your dog (sometimes all three, if you’re feeling 
adventurous) and it will tell you how you interact 
based on your biorhythms. It’s an interesting 
diversion, and regardless of whether or not you 
actually have any faith at all in the process you 
may still reach some startling, disturbing, or just 
plain amusing answers to your most meaningful 
questions. - Melissa 

A Web of Online Dictionaries 
http://www.bucknell.edu/~rbeard/diction.html 
If you’ve ever been driven to learn how to say 
“blood is thicker than water” in Romanian, this is 
definitely where to go to find the appropriate dic¬ 
tionary. There are over 130 dictionaries listed 
here, in every language from Swahili to Yiddish to 
Cherokee. Of course, there’s also a convenient 
English dictionary, as well as multilingual dictio¬ 
naries, synthetic languages like Esperanto and 
Klingon, thesauri (that’s plural for thesaurus, dear), 
and language identifiers - everything you’ve ever 
wanted by way of linguistic fun. Actually, it is kind 
of amusing to include cryptic quotes in your email 
to your friends, and it’s always fun to insult some¬ 
one without them ever having the slightest clue 
what in god’s name you’re saying. Oh, and just in 
case you’re wondering - it’s “SSngele apa nu se 
face.” And don’t ask me how to pronounce it. - 
Melissa 

Kevin’s Oddly Different Story Time 
http://www.xvt.com/users/kevink/storytime/ 

In the time-honored tradition of “Pooh Goes 
Apeshit” and “Barney Meets Godzilla” come four 
tales illustrating this author’s obvious mental insta¬ 


bility, as well as disillusionment with the tradi¬ 
tional bedtime story framework... Kevin Kelm has 
proven his psychosis beyond shadow of a doubt - 
what with stories like “Horton Hires a Whore,” 
“Curious George and the High Tension Wire,” and 
“James and the Giant Roll of Barbed Wire,” it’s dif¬ 
ficult to believe that society 
would permit such outra¬ 
geous disregard for the hal¬ 
lowed stories of our child¬ 
hood. But then again - 
what else is the web good 
for? Kevin has given you 
the reader not only four 
amazingly twisted stories to 
enjoy, he’s also provided 
full-color illustrations, tool 
Beautiful, touching, and 
unabashedly fucked up, his 
stories truly touch my heart, and I am sure that 
they will have a deep and meaningful impact on 
our society as a whole. Just make sure to read them 
to the kids next time you babysit. - Melissa 

Loudside Of The Web 
www.loudside.com 

I must say, Eric has the most comprehensive and 
informative site on the new covering the re-emerg¬ 
ing metal/funk/whatever scenes. In a nutshell, Eric 
has picked a bunch of bands he really likes and cre¬ 
ated informative web pages about them. Some of 
the bands include: The Deftones, Korn, White 
Zombie, Tura Satana, Human Waste Project, 
Orange 9mm, Snot, and many more. Each site for 
the band includes bio's, tour dates, sounds samples, 
pictures and a whole slew of other information. 
Loudside also sports it's own chat room, as well as 
various forum email lists, where fans can talk about 
their favorite bands with other fans. The sheer size 
of this web site is phenomenal, you could click 
away for hours, and still not have covered the 
whole site. A must visit for anyone with a modem 
and looking for more information of the arising 
underground (for now) music scenes. - grail 

Pixart 

http://www.ruku.coni/ 

Searching the web is like searching for a needle in 
a hay stack. Yeah, the world wide web is full of use¬ 
ful information, but getting to it seems to be a 
problem. That’s why when I came across Pixart I 
was exuberant. A site built by computer artist for 
artist, with, and get this, useful information. 
Everything from tutorials, to reviews, articles, an 
online gallery and job listings. This is truly a great 
site for both novice artist and established ones 
alike. I get a lot of people asking me about graphic 
design tips, and how to accomplish this effect or 
that effect, well, I am saying this for the world to 
know.... Pixart is the perfect place to start. Great 
information, great tips and tutorials, check this site 
out to learn more about the mechanics of creating 
cool looking stuff using your friendly (or not so 
friendly) computer. - grail 
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Change Zine #9 $2.00 ppd. 

120 pgs - offset - 8.5 x 11 

[PO Box 996 - Norwalk, CT. 06856-0996] 

I got this in the mail a while ago, and was really inspired after reading it. 
Change has been around for a long time, and I think that it is one of the 
best ‘zines out there right now. It has a lot of things in it, but what has 
to be the most inspiring is the ‘tell it like it is’ writing style that makes 
Change what it is. This issue has in depth, no holds barred interviews 
with Avail, Floorpunch, Fugazi, C.R., Cable, Jawbreaker, and more. 
Many folks know that Pat likes basketball, so in this issue there are inter¬ 
views with players, high school and NBA. Also a cool interview with the 
editor of SLAM magazine. Definitely something to check out if you 
haven’t already. -Leah Urbano 

Ill Literature 

136pgs - Offset - 8.5 x 11 

[P.O. Box 480275, Los Angeles, CA 90048] 

It always puzzles me that in a country where metal music is becoming 
increasingly popular (once again) that there are not a good amount of 
quality publications covering it. Sure, we’ve got Metal Maniacs, but tell 
me, can you name another publication that is readily accessible that cov¬ 
ers the genre? OK, maybe I will tip the hat at Livewire, but they are noth¬ 
ing special. Circus? Metal Edge? 

Please, they stopped covering real 
metal before I can even remember 
(hello? How can a magazine put the 
title “metal” on their cover when they 
are covering Aerosmith!) Why is it 
that England can have 3* major publi¬ 
cations covering metal (along with 
some hardcore, some alternative) yet 
in the US there are virtually none? It 
boggles me. So anyway, imagine my 
delight when I walked into Tower 
Records and saw Ill Literature. A full 
on magazine covering everything from 
extreme metal to hardcore/metal cross 
over bands. I didn’t even have to look 
at it, I just bought it; I was exuberant 
just to find another publication cover¬ 
ing the music I loved. I just hoped it 
would live up to my expectations and boy ever did it do so. Ill Literature 
is packed full of everything that is metal. It consistently contains tons of 
well done interviews, profiles, stories and more reviews than you can 
shake a stick at. One of the best aspects of this magazine is that it cov¬ 
ers a broad base of metal and all of it’s sub genre’s. Everything from 
Black Metal, to thrash, power, old school and even a bit of hardcore 
thrown in for flavor. This is definitely something that anyone interested 
in extreme music should have a subscription to. 

* Terrorizer, Kerrang! and Metal Hammer 

Johnny The Homicidal Maniac - The Director’s Cut 
hook - soft cover - $19.95 (write for a catalog) 

[Slave Labor Graphics - 979 S. Bascom Ave. - San Jose, CA 95128] 

Well, I was going to review just one issue of this comic, but then the book 
came out containing all of them, so might as well give you the whole kit 
an caboodle. JTHM is a comic that was started a few years ago by 
Jhonen Vasquez. This comic has got to be my favorite due to the fact 
that it is extremely well drawn. It has a great story line with Johnny, 
(who is referred to as NNY) the main culprit, who goes on a killing spree 
not out of complete malice, but out of hate for the world around him. 
NNY is a Goth-like boy who gets agitated pretty easily and is severely 
nuts. Maniacal, and crazy, but somehow I can’t help but relate. Other 
characters include Squee, who is NNY’s neighbor. NNY takes a liking to 
Squee, and kind of looks over him and makes sure that he is okay. Squee 
is afraid of everything, and has got to be the cutest little thing ever. The 
book is huge, and it has all seven issues of the comic, as well as extra 
footage from previously released publications. Also, a few pages of pre¬ 
comic sketches as well. This is the best! -Leah Urbano 
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FINISH THE SENTENCE: 

One band I would love to tour with is: 

Kurt: Crom-tech 
Damon: Messhuggah 
Jake: Entombed 
Steve: The Melvins 
Aaron: At the Gates 

One thing I wish I could change about my life is: 

Kurt: To have more free time not related to supporting 
myself, but related to personal enjoyment. 

Damon: Nothing 

Jake: The fact that I can’t have a dog in my apartment 
Steve: 1 wish I knew more about cars 
Aaron: My luck 

One time we were driving to this show and the craziest 
thing happened,*. 

Kurt: A big metal shank went through our gas tank, and 
miraculously the van did not explode. We all dove out 
the one door that we could, then (Chris) Cardone 
yanked the shank out and we were stranded in 
Lexington, North Carolina, the barbecue capitol of the 
United States. 

Damon: I don’t want to tell you 

Jake: Threw a milk bottle full of cum at Coalesce on the 
High Way 


I couldn’t have been more than 15 the first time I went to a hard- 
core show. My friend Jay had been slowly inducting me into the 
ranks of the “hardcore regime” and this was the first show that he 
was taking me too. And who was playing? None other than 
Boston’s own Slapshot. As much as I was excited, I was also a bit 
scared. I had heard all the stories of the violence that goes on at 
shows, and being the 120lb wall of muscle that I was, to say that I 
was scared of coming home in liquid form is an understatement. 
Luckily, I was pretty good at avoiding 2001b thugs and my body was 
still in tact when I came home. Well, that is besides the fact that 
my hand had been sliced up. See, one of the opening bands that 
night was one called Converge, 4 guys who got on stage and played 
Biohazard'Style metal core. The guitarist had long hair, the drum- 
mer had long hair. “What the fuck, 1 thought hardcore kids were all 
supposed to have bald heads or at least short hairs I thought to 
myself. Nonetheless I really enjoyed their set that nighty oh, and 
the bloody hands? Well, their hessian guitarist decided he would 
turn into Kurt Cobain, smash his guitar on stage, then throw it into 
the crowd. I was the lucky guy that wrestled with about 5 other 
testosterone pumped teenagers to cut his hands on the guitar 
strings and take it home. Funny enough, I still have that guitar 
today. That’s how my story starts, that’s how I first came in touch 
with the folks in Converge. 

It’s been six years since then, and in that time I have become good 
friends with the guys in Converge. Also in that time Converge 
have developed, or more likely, spawned their own style of music. 
Where before they were a blatant NY, mosh core band, they now 
have taken for turn for a more chaotic, torturous metal/hardcore 
sound. They have developed their own unique style combining 
technical guitar work, chaotic melodies, torturous vocals, and an 
overall feel of destruction. After having released a series of 7”s, LP’s 
and CD’s, Converge have now signed to a bigger hardcore label, 
Equal Vision Records and are preparing to unleash their brand of 
chaos to the world. 

Being that I have known Converge for a while I wanted to do a diT 
ferent kind of interview with them. Something that would reveal 
more of the band, get a little deeper inside each of the members 
head’s. So rather than doing a normal question/answer type thing I 
developed the Sliver Psyche interview. What is this you ask, well 
it’s more of a questionnaire/test that you would get if you were see^ 
ing a psychologist, kind of like a Rorschach test, but verbally. Since 
Converge is very much a psychological band (or is that psychotic) 
I figured that this would be much more interesting. I was right. So 
presented to you, for the first time in history, the inner workings of 
the individual members of Converge, served to you on a Sliver 
platter, (ed. Note: each member of Converge was assaulted by these 
questions separately) Words and photo’s by Grail Mortillaro 

Converge is: Jake Bannonrvocals, Kurt Ballou -Guitar, Aaron 
Dalbec - Guitar, Steve Brodsky - Bass, Damon Bellorado: Drums 



























Steve: On our way 
to a Piebald show, . 
our friend Colin 
pissed in a bottle. 

We were driving . 
next to some peo^ 
pie, they reached 
out their hand and 
Colin handed this 
kid the bottle Then 
he crunched it in 
his hand, piss splgt' 
tered all over the 
window, as well as 
all his hand then he 
licked his hand. It 
was amazing. 

Aaron: Had a big 
mptal ^ike go 
through our gas 
tank. 

One thing I truly 
hate is: 

Kurt: Old People 
Damon: People who 
are rude to me 
Jake: Patches 
Steve: Those funny 
looking guitars with' 
out a headstock 
Aaron: People 

One thing I want to 
do before I die is: 
Kurt: Not be old. 
Damon: Go to 

Europe 

Jake: Sing with 
Entombed in 
Sweden 
Steve: Skydive 
Aaron: Not get a 
real job 

A band that has 
really had an influ¬ 
ence on me is: 

Kurt: Universal 
Order of 
Armageddon 
Damon: Farside 
Jake: Lincoln 
Steve: Rorschach 
and Giants Chair 
Aaron: Metallica 


For Halloween I 
would dress up as: 
Kurt: Static cling 
Damon: A woman 
Jake: Kurt 
Steye: Ferris Beuler 
Aaron: A potato 

One thing I hope 
Santa brings me for 
Christmas is: 

Kurt: A girlfriend. 
Damon: A new car 
Jake: A pinball 
machine 
Steve: A Dual 
Rectifier 

Aaron: A girlfriend 

If I had a million 
dollars I would: 

Kurt: Be out of debt, 
pay my parents back 
for school and try to 
buy a nice house so 
I could build a stU' 
dio in it. 

Damon: Buy a 
house, a nice car 
llind move someplace 
warm 

Jake: Buy a dog and 
give the rest away 
Steve: Recycle it 
and make the 
biggest flip book in 
the world 

Aaron: Buy lots and 
lots of stuff 

The top 5 pieces of 
music I am listening 
to right now are: 
Kurt: The Crom- 
Tech LP, the latest 
Hurl CD, the Six 
Going on Seven 
CD, Cryptopsy, and 
Iron Maiden “Piece 
of Mind” 

Damon: New 
Overkill, New 
Testament, Slayer, 
Messhuggah and 
Strife 

Jake: Neil Young 
and Crazy Horse; 


Year of the Horse, 

Jones Very; Words 
and Days, The Best 
of John Coltrane, 
Entombed; To Ride, 
Shoot Straight and 
Speak the Truth, 
Starkweather; 
Crossbeater 
Steve: Messhuggah; 
None, Kereosenei; 

454; Came by to ; 

Kill Me, New 
Portishead, every*- 
thing by Unwound, 
Today is the Day 
Aaron: Lifetime, 
Messhugah, New 
Sick of it All, Get 
Up Kids, the new 
Moby 

I think hardcore 
right now is: 

Kurt: Pretty Cool, 
but sometimes gets 
too violent 
Damon: Getting a 
lot bigger and a lot 
better 

Jake: Larger than it 
used to be 
Steve: Fun because 
you can always 
expect all kinds of 
different kids at 

shows and from the 
time I got into it, based 
on other peoples 
accounts, it’s a lot less 
violent. 

Aaron: Pretty damn 
good 

An estimated amount 
of instruments I have 
broken on stage is: 
Kurt: 2, you own one of 
them 

Damon: 50 
Jake: 25^30 

Steve: Almost 1, With 
Cave In, I threw my 
guitar at our bassist 
Andy because he was 
late, but it didn’t actu¬ 
ally break. I am a pro 


at those aeronautics 
Aaron: smashed 1, bro¬ 
ken lots 

The last good book I 
read: 

Kurt: Fear and Lothing 
in Las Vegas 
Damon: I don’t read 
Jake: The Unbearable 
Lightness of Being 
Steve: The Jungle by 
Upton Sinclair 
Aaron: Underboss 

The last good show I 
saw was: 

Kurt: The first time I 
saw Hurl 

Damon: I don’t really 
go to shows unless 


we’re playing, so 
the one of last 
Converge shows 
Jake: Coalesce, Today 
is the Day and Jesuit, 
Jesuit’s set was the high 
light 

Steve: Cerberous Shoal 
at The Middle East 
Aaron: Misfits, H20 
and Sick of It All 

I think religion is: 
Kurt: Whatever floats 
your boat 
Damon: Overrated 
Jake: Tired 

Steve: Subconsciously 
present in everyone’s 






lives, in one form 
or another. 
Whether it be a 
prefabricated reli' 
gion or some^ 
thing like hard' 
core, which I 
think can be 
related to reli' 
gion in some 
ways. 

Aaron: Bunch of 
bull 

PICK ONE OR 
THE OTHER: 

Socialism or 
Capitalism: 

Kurt: Capitalism 
Damon: 

I Capitalism 
I Jake: Socialism 

III 


Steve: Capitalism 
by far 

Aaron: Socialism 

Touring or 
Recording: 

Kurt: Recording 
Damon: Touring 
Jake: Touring 
Steve: Recording 
Aaron: Touring 

Reading or 
Surfing the web: 
Kurt: Neither 
Damon: Surfing 
the web 
Jake: Reading 
Steve: Reading 
Aaron: Reading 

Tattoos or 
Piercings: 

Kurt: Neither 
Damon: Piercings 


Jake: Tattoos 
Steve: Branding 
Aaron: Tattoos 

Baggy Pants or 
Tigtit Pants: 
Kurt: In the 
middle 

Damon: Tight 
Pants 

Jake: Tight Pants 
Steve: Pants 
tighter than a 
mosquito’s ass- 
hole 

Aaron: Baggy, but 
not too baggy 

Oral or Anal: 
Kurt: Both, 
simultaneously 
Damon: Oral 
Jake: Anal 
Steve: Anal 
Aaron: Oral 



Jake: Good 

Kurt: Worthless 

Beavis or 

Steve: Good 

Damon: uhmm, pass 

Butthead: 

Aaron: Good 

Jake: Necessity 

Kurt: Kenny 


Steve: Dying like a 

Damon: Butthead 

College, needed or 

seagull 

Jake: Butthead 

not 

Aaron: Fun 

Steve: Beavis 

Kurt: Needed 


Aaron: Butthead 

Damon: Needed 

Drugs 


Jake: Needed 

Kurt: Worthless 

TV or Movies 

Steve: If you hate 

Damon: Bad 

Kurt: Movies 

working 

Jake: Whatever 

Damon: TV 

Aaron: Not 

Steve: Aspirin 

Jake: Movies 


Aaron: Bad 

Steve: Movies 

Sex, good or bad 


Aaron: Movies 

Kurt: Wanna find 

Equal Vision 


out someday 

Kurt: Pretty damn 

9am or gpm 

Damon: Good 

cool 

Kurt: 9am 

Jake: Good 

Damon: Label, good 

Damon: 9pm 

Steve: Haven’t had 

thing 

Jake: 9am 

it enough 

Jake: Good 

Steve: 9pm 

Aaron: Good 

Steve: Free Shit 

Aaron: 9am 


Aaron; Good 


WORD 


ONE WORD 

ASSOCIATION 

White Trash 

Kurt: Fun to taunt 

ANSWERS 


Damon: Methuen 


Violmce 

Jake: Hometown 

If you could kiU 

Kurt: Pedophilia 

Steve; Justin Mathis 

someone and get 

Damon: The band 

Aaron; Trc 

awa^f udth H, 

Jake: The band 


wotdd you do it? 

Steve; Cleavage 

Knifet 

Kurt; Oh yeah 

Aaron: Band 

Kurt; White Trarfi i 

Damon: Yeah 


Dawiom , 

lake: Yes 

Blood: 

fake: Homem^ 

Steve: No 

Kurt; Pedophilia 

Steve: like a 


Aaron: Yes 

Marriage: Qood or 
Bad 

Kurt: Good 
Damon; Good 
^ laka: Goo^ 

^teve: Bad 
.feon: Good 


Damon: h^t con- 

lakat 
: Steve: 


Aaron: 




dog rac«r 
Aarons Cuumg i 


(jaod or Bad 
'Good 

'■' 'iaesont G<wl 
WcesGood 
Stave; As 

diem ' 

Aarom . 

or 

Kurt: 


Angrel 

iCliirt; John Travolta 
Damon: Movies^ 
Jake: Saving Grace 
Steve: Buzz 
Ozbourne 


lake: 


Met 


Damon: Me 


thmg 


fake; Hometown 
Steve: Dale Clover 
Aaron: Fun 


Block 
Klirt; MetaUica 
lom Me 

















The Kids 
Kurt: In the hall 
Damon: Band 
Jake: My friends 
Steve: What for 
Aaron: Lots of em 


Crews: 

Kurt: Suck 
Damon: Suck 
Jake: Counter 
productive 

Steve: Cut, just like in 
‘Nam 

Aaron: Crap 


Qirh 

Kurt: Suck or mayb 
are cool 
Damon: Good 
Jake: Wonderful 
Steve: Why bother 
Aaron: Crap 


Boys 

Kurt: Suck 
Damon: Bad 
Jake: Pretty OK too 


Jake: Metal 
Steve: Kid Kilowat 
Aaron: Oh Yeah 

White 

Kurt: The Beatles 
Damon: Snow 
Jake: Socks 
Steve: Slimy 
Nectarines 
Aaron: T-shirt 

Sellout 

Kurt: Texas is the 
Reason 

Damon: Biohazard 
Jake: Song by 
Daltonic 
Steve: Piebald 
Aaron: Somebody’s 
own term 

Boston 

Kurt: The Bosstones 
Damon: Best hardcore 

Jake: Construction 
Steve: Old Metallica 


Steve: The dominant 
species 

Aaron: Way too many 
of ‘em 

Politics: 

Kurt: Suck Worse 
Damon: Good thing 
Jake: Needed 
Steve: Who needs ‘em 
Aaron: Not for me 

Death: 

Kurt: Sucks 
Damon: Band 
Jake: Part of life 
Steve: Metal 
Aaron: uhmmm 

Major Labels: 

Kurt: Whatever 
Damon: Hope 
Converge is there 
soon 

Jake: Part of life 
Steve: Like a gun in 
your mouth 
Aaron: Good, if you 
do what you want 

Video Qames: 

Kurt: Tetris 
Damon: Fun 
Jake: Escapism 
Steve: Toe Jam and 

Aaron: Fun 

Wrestling 
Kurt: ECW 
Damon: Fun 
Jake: A way of life 
Steve: ECW 
Aaron: Amazing 

Metallica 
Kurt: Sellouts 
Damon: Bad, bad, bad 
Jake: old 
Steve: Pre-Load 
Aaron: Good up until 
And justice,,, 

Money 

Kurt: convenient 
Damon: Something I 
wish I had a lot of 
Jake: Not enough 


Steve: “Come on, 
come on, love for me 
the money. Come on. 
Come on. Listen to 
your money talk” 

(yes he actually sang 
it) 

Aaron: Good to have 

Masturbating 
Kurt: Nice 
Damon: Nah 
Jake: Boring 
Steve: Very conve¬ 
nient if you grease 
your hair 
Aaron: Great 


The Sliver 
Psychological 
Evaluation 
Results: What are 
you kidding me? 
I'm not a fucking 
doctor. But if you 
can't figure out 
that the guys in 
Converge are 
completely 
insane, than i 
don't know what 
to tell you..... 

Look for the 
release of their 
new LP coming 
out on Equal 
Vision Records, it 
will surely rip 
your head off.... 











IT Korl left work at 4:30 a.m. that day, and was walking 
uuwii Geary Street. Twelve and a half hours at a job is my 
limit, thank-you very much. Just beyond Union Square 
was a hotel undergoing renovation, surrounded by scaffold¬ 
ing, and covered by several huge tarps — 1 was reminded 
of the short film at the beginning of Monty Python’s The 
Meaning of Life — each about four stories high and twen¬ 
ty feet long. But that had been a particularly windy night, 
and one of the canvases had ripped away from the build¬ 
ing. One side was still connected to the scaffolding, so the 
tarp billowed out, crossing and covering Geary like a ship’s 
sail, and when the wind calmed the canvas would drift 
down to lie across the road; until the next big gust, when 
it would puff out again. It was nearly impassable. The folks 
accountable for the canvas would not arrive to resolve the 
problem for a couple of hours, and rush-hour would begin 
shortly. Traffic tie-ups (worse than usual) were inevitable. 

The canvas was heavy and wet. I spent five min¬ 
utes wrestling it into a bundle, and at least another ten 
dragging it to the base of the hotel, and wrapping the fall- 

sail around a heavy stone trash contain- 
^ er, to keep it from bil- 

^ lowing into the road 

again. 

If I had just 


individual’s interaction 
with the greater part of 
society and the world, 
there is always a 
dichotomy of culpabili¬ 
ty, and for simplicity’s 
sake the opposing sides 
will be referred to here 
by names currently used 
in the United States’ 
political realm: 
Republican/ Libertarian 
and Democratic/ 
Communist. The former 
groups adhere to 
the belief that each 
individual is 
responsible only to 
his/her own 
achievements and 


walked on by, no one would have accused 
me of shirking any sort of duty. No one 
would have blamed me for the ensuing traf¬ 
fic problems. After all, it wasn’t my respon¬ 
sibility. B.F.D., right? 


DU 


56 


When it comes to an 


transgressions, and 
is not accountable for what indirectly 
happens to others, while the latter 
focus on society’s role in promoting success 
and failure in each individual, and his/her 
indebtedness to the public. Both of these 
ideals derive from legitimate points of view, 
but one is not more valid than the other, 
and neither is a direct line toward truth. 

The Republican/Libertarian asser¬ 
tion of individualism is often made under 
the assumption that each human being 
operates within a vacuum, denying the debt 


owed to the accumulated knowledge from 
the past, and not acknowledging that free¬ 
dom without responsibility unerringly leads 
to destruction. In their perfect 
world, those who are success¬ 
ful may do as they please 
without thinking of indi¬ 
rect negative effects to 
others, for the successful 
are responsible only for 
themselves. The 
Democratic/Communist 
proclamation of commonality usual¬ 
ly ignores the Homo sapien faculty of free¬ 
will, and demands accountability 
for the “greater good.” They 
strive toward mediocrity, wishing 
to achieve societal harmony 
through the suppression of those 
capable of exceptional success, 
and those who are successful are 
obligated to help those less fortu¬ 
nate. 

One promotes freedom with limit¬ 
ed responsibility, while the other promotes 
responsibility with limited freedom. This 
article subverts both, promoting total free¬ 
dom with total responsibility. Although the 
oversimplified definitions of the U.S. politi¬ 
cal parties above speak of both an individ¬ 
ual’s responsibility and society’s responsibili¬ 
ty, society has no place in this composition. 
I will deal solely with the varied responsibil- 











itie^ of the individualj for the whole of civi>* 
lization cannot be discussed without 
understanding the role of each person within 
the greater community* Without individual 
accountability there is no sort of society 
worth living in* 

Humanity^ as it has risen from the 
mud over the past several thousands of years^ 
has been dependent upon people working 
together, for the human being is not an inde¬ 
pendent animal* Although we do require a 
certain degree of autonomy, the species 
would not have progressed 
to its current level with¬ 
out a good deal of interde¬ 
pendence and cama¬ 
raderie* Our climb from 
the caves to high rises has 
involved an Interlinked dependency of 
human minds and bodies* In this way we 
have achieved a$ a $pecie$ what no one man 
in a single lifetime ever could have. People 
who speak of self-reliance often forget how 
much they owe to the generoaity of others 
who have come before them; others who 
have recognized their responsibility, and 
given of themselves to the greater collective 
spirit of humanity* I'm not promoting a com¬ 
plete selfless co-dependency in the world, but 
it must be understood that sustainable (indi¬ 
vidual) independence is an unattainable 
romantic ideal, and for us to survive as a race, 
an acknowledgment of interdependent 
accountability must be instilled in a greater 
portion of the planet's population. Thus, we 
are not only obligated to the safety of our¬ 
selves and those closest to us, but to the safe¬ 
ty and life of every other human being, and 
to our continued 
existence on this 
planet. 

Earth 

(the land, water, 
air, flora, fauna, 
and everything in 
between) is not 
something we can 
live without - at 
least, not into the 
foreseeable future 
- and is a good 
indicator of an 
individual’s 
responsibility to 

things outside of - 

him/her self. In truth, we are inexorably tied 
to this planet. To keep this from sounding 
like a New Age dogma, there are tangible 
reasons to view our Earth as an extension of 
ourselves* The air we breath is a part of us; a 
fish cannot live without water, and humans 
cannot live without ait We are used to 
thinking of air as substantless*, but it is a 
gaseous tether that grabs us by our lungs, 
and holds us to this giant space marble* We 


are a direct extension of the ecosystem, like 
sucker fisB hanging from the belly of a 
whale, pitr consciousness may allow us to 
Identify ourselves as being separate entitles, 
but if this is the only atmosphere and food- 
chain that we are capable of surviving In, 
how can we really disassociate ourselves 
from that ecosystem? We can neither float 
naked through the 
vacuum of space (not 
' ' ' for more than a 

minute, anyhow), nor 
walk shirtless on any 
of the known planets* We are acclimated to 
a certain air pressure^ gravity, and tempera- 
rure, and they are a$ much a part of u$ as 
our arms of our internal organs* More so, in 
fact, because one may still live without cer¬ 
tain organs or appendages (with proper 
medical care, of course), but completely 
remove our oxygen, food or water, or place 
us in lounge chairs on Fluto, and we are 
dead and immobile in a short matter of 

I/you/he/she/we are accountable 
for everything we do. I am culpable in any 
little bit of damage or waste 1 contribute to 
the cumulative detriment of our little space¬ 
ship, Earth. 1 (not my parents, society or any 
other aggressors) am responsible for my life, 
and how I get along in the world. 

Ultimately, in the Card Game of Life, my 
hand is never forced; I do not play what 1 
am dealt...I play what I’ve chosen to draw. 
Although 1 may not be responsible for all of 
the conditions of my life, 1 am responsible 
for how 1 react to, or behave within, those 
conditions. And all I’ve said of myself holds 


true for each person ever bom into the 
world* Modem science and psychology have 
gone a long ways toward dissembling, and 
even eliminating, peoples' behavioral 
accountability, mistaking “influence'' for 
“cause*" There are adversities in our world, 
but they do not “cause" people to do things* 
Succumbing to poor conditions - acting in 
an immoral or unethical fashion in order to 
persevere - is the path of one who chooses 


to ignore what it means to be human; that 
is, striving to overcome the adverse stoa- 
''tiom without sacrifrcing kitcfrlty* 

Destitution, physical infodes and impair¬ 
ment, and men holding guns to one's head 
ar^ all negative inftences In life, and do 
not, induce people to robbery, sloth, or mur- 

' ' This intemalhed culpability for all 

of one^s behavior'Is then extended beyond 
oneself Into perceived events within the 
individuals realm of influence* All that an 
individual senses {sees, hears, touches, 
smells, or tastes) falls under his/het jurisdic¬ 
tion of responsibility* If you complain of pol¬ 
lution and litter, but drive everywhere and 
throw your cigarette hutm on the ground, 
ycm are ignoring your part in the whole 
equation* You may argue that you are only 
oim person# and that changing your behav¬ 
ior would not solve the problem* But that is 
die same excuse given by everyone else, and 
the exact mason diat die problem persists in 
the place* If a group i$ to change its 

behavior, each individual within that group 
must change* In turning your back on an 
injured person, if that person dies, you are 
guilty of murder* In ignoring a robbery, you 
are iust as gutlty of the crime as the thief In 
disregarding a potential safety hazard, you 
are to blame when something horrible 
comes of the hazard. You do not have to be 
a physician, a policeman, or a public worker 
to take control of a situation. If not capable 
of tending to die wounded, fending off a 
thug, ormendihg a precarious situation, you i 
are at least capable of calling for help, iden- 
tifyit^ die offender, and pointing out the 
peril To witness, but do nothing, 
makes one liable for the conse¬ 
quences. 

People may continue to deny 
responsibility, but in doing so they 
deny the very dilng that makes 
them human* An animal is sbve to 
instinct and inducements, and is 
incapable of being anything other 
than what it is. To be a human is to 
not only see the possibility of a 
nobler life, but to choose to follow 
that life. The ability to choose does 
not make one human, rather does 
the correct choice. 


*This word is not in Webster's, but sounded 
more specific to what I was trying to say. It 
means more than *‘immateriar’...almost 
approaching “nonexistent". 
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I've never been a big fan of pop punk in general, even though I found some of the genre’s offer¬ 
ings catchy as hell, it didn’t do much for me on the whole. Fat Wreck Chords is a label I deal 
with on a daily basis, and a majority of the stuff they put out falls into the pop punk vein. So 
even though I love everyone that works there, and have a great amount of respect for the label, 
I never really paid attention to their releases, opting to send them to another reviewer. One day, 
I got the labels latest sampler, and I figured I would give chance, to open my mind a little bit. 
> my surprise, the record was an eclectic mix of straight punk, hardcore and pop punk. For so long 
I had been ignoring their releases with out giving them a fair chance just because of my jaded out¬ 
look. I kicked myself in the ass for that one. 

One band particularly impressed me with their brand of enthusiastic melodic hardcore, they go by 
the name Good Riddance. When I got the chance to hear their full album “A Guide to Modern 
Rebellion” I kicked myself again for having not taken notice sooner. In my continual search to find 
out as much as I can about bands I liked, I called up Fat and set up an interview with Good 

Riddance’s frontman, Russ Rankin, this is the conversation that we had. Interview by Grail 

Mortillaro, Photo’s by Dayton Pavia 


With the new album you guys went with a harder sound, as opposed to what I was expect¬ 
ing, which was a more pop sound. 

Russ - There are some pop songs on there for sure, but overall I think it’s a lot more aggressive than 
the last one. A lot of bands on our label, and a lot of the bands that play the music we play were 
getting more polished sounding, a little more pop orientated. It wasn’t so much a conscious decision 
to go the opposite way, it’s just really what moves us. Our band is such a mix bag of influences and 
it’s always been that way. I think it shows up in our music, we go from poppy songs about girls to 
hardcore/political songs. We move from song to song like that and it’s not really a stretch for us 
because we are comfortable playing it all. I think it’s just a extension of that. 

One thing I noticed on the last album was in the liner notes it says that accept for a handful 
of songs, you wrote most of it, I was wondering if this was just concerning lyrics or does it 
include music as well. 

Russ - Yeah, the ones written by me are both music and lyrics. 

It seems as though you play a pretty large roll in Good Riddance, not that the other guys 
aren't involved, but every interview I have seen has been with you. 

Russ -1 have been in Good Riddance the longest, and it’s been a lot of work 
for me, so in a way I guess it is my baby. But it’s equally everybody’s band. 

The reason I do most of the interviews is because I write all the lyrics and 
a lot of people have questions about the lyrics. All the guys in the band read 
my lyrics, and are behind them. Most people figure why not just ask me, 

_^ since I wrote them rather than getting one of the other band mem- 

58 bers interpretation of what they think I wrote the lyrics about. 


1 know everyone 
in the band does¬ 
n't hold the same 
ideology that you 
do, especially in 
terms of straight 
edge and vegan¬ 
ism, has that ever 
been a problem 
with lyric writing? 
Russ - Well we 
don’t have any songs about straight edge 
and I wouldn’t want to do any either. 
Everyone in the band is at least vegetari¬ 
an, and that is one of the few things as a 
band that we all agree on. We don’t mind 
using our band as somewhat of a plat¬ 
form for talking about that stuff. We have 
literature out at our shows, PETA supplies 
us with stuff, but we don’t go shoving it 
down people’s throats. We are a band that 
supports vegetarianism, veganism, ani¬ 
mal rights to the extent where we have 
information available and we’re not afraid 
to write songs about it. We’re not afraid to 
talk about it if people ask us. 

So do you feel that music is more of a 
place for you to educate people or to 
express inner emotions? 

Russ - I think it’s a lot of venting, it’s 
cathartic for me. For other people in the 
band I don’t really know. I think we have 
people in the band that aren’t as political¬ 
ly motivated, but they love to play and get 
off on the energy of it. I don’t think it’s so 
much about educating because I don’t 
look at myself as being in a position to 
educate anybody. I dropped out of High 
School, I don’t know more than anyone 
else, but what I can do is offer my view 
points and feelings to somewhat of an 
alternative lifestyle. What I found is that it 
touches a chord in some people, the same 
way that Dag Nasty, Minor Threat and the Dead Kennedy’s did for 
me when I was younger. A lot of bands like Sick Of It All and 
Down By Law still do that for me. 

Well now your label mates with Sick of it AIL... 

Russ -1 told Mike that part of their contract is that they have to 











take us on tour. 

(laughs) 

Speaking of Fat Wreck 
Chords, I think 
because your on that 
label, you often get 
grouped with bands 
that have "the Fat 
Wreck Chords” sound, 
which is a pop punk 
sound. Before I heard you guys I 
though you were a pop punk band, 
just because you were on the label, 
but you are far from that. To me. 

Good Riddance is a hardcore band 
with melody. Do you see that as a 
hindrance? 

Russ - It all goes back to what you said, 
because we’re on Fat a lot of people 
think we are a pop punk band. Some 
people will lump us in with other 
bands, assuming that we sound like 
bands on our label, and I guess in some 
ways we do. Their are great bands on 
our label that we have sometimes tried 
to imitate. But we are not as good as 
some of the bands on our label, and we 
can’t pull it off, so we do our own 
thing. But their are some great bands 
on our label, like Lagwagon, 

Propagandhi, Tilt!, Swingin’ Utters. In a 
way it’s a hindrance, because we get 
written off. I think a lot of hardcore 
kids who would like a band that sounds 
just like us, but are on a label like 
Indecision or Revelation, they will like 
them, but they won’t like us. I do think 
that is starting to change a little bit 
though. I think it’s a good thing 
because we are starting to get a cross 
section of people that come to see us. I 
think that fact that I am straight edge, 
and I don’t know why, but straight edge 
kids who have never heard us will 
come to our shows just because I am 
straight edge. Straight Edge kids are like 
that, I think if someone in the Boston 
Pops Orchestra was straight edge, 
straight edge kids would go to see 
them. What happens is they show up, 
they end up liking our band and that 
might turn them on to some other 
bands. I have a friend who is straight 
edge, who would never listen to any¬ 
thing on Fat, I played him Propagandhi 
and he totally agreed with what they 
had to say. He couldn’t believe that it 
was on Fat. You really have to not 
stereotype bands so much, but the 
^same works vice versa. A lot of punk 

-.kids are the same way. We’ve taken this New Jersey 
hardcore band Ensign out with us, they are really 
good friends with us, great band. They are a total ’88 
style, youth crew hardcore band, and we took them 
. CLUt on tour, to mostly our crowd. The punk kids who 
didn’t know they weren’t supposed to like a hard¬ 
core band, totally dug them. It was cool 
because the kids hadn’t gotten to the point 
where they were so jaded. They saw the 
band, got into the energy, grooved on the 
vibe and liked them. So there was all these 



Fat Wreck Chords kids, with baggy pants walking around wearing Ensign shirts, it was great. 

How big of a problem do you see that kind of "clique mentality”, where it become almost the same 
thing they were trying to get away from when they got into the underground scene? 

Russ - I think it depends a lot on the scene. In parts of the country the scene is really close knit because 
there are not a lot of bands that come through. So everyone is really into it when a band comes through, 
or they are really nurturing to the local bands. It always seems that the scenes that have the most going for 
them are the ones that are most separated. They don’t realize what they have and they take it for grant¬ 
ed. Our experience with Ensign last summer, when we got to the East Coast, it was mostly hardcore kids 
coming to the shows. I thought it was great, except they weren’t really into us, the energy 
level would totally drop after Ensign would play. Some the guys in the band kind of got 
bummed on it, but Ensign had been playing to our crowd, so now it was time for us to 
play to their crowd. I think their is a lot of separation, too much of course, but I think the 
more bands like us are not afraid to play with different bands, the more bands like Sick Of 
It All aren’t afraid to play with bands like Rancid, the better it will get. Sick of it All being 
on Fat Wreck Chords is going to help a lot. 

I think that is going to open a lot of kids eyes to some of the Fat stuff. I think it’s 
awesome^ especially because they left a major to go back to an independent.... 

Russ - What’s funny is I have heard some kids say that Sick of it All are sell out’s. That’s’ 
the funniest thing I have ever heard. To go from a major to an indie and be a sell out - how 
do you do that? 

1 don’t think they ever did sell out.... 

Russ -1 don’t think they ever did either. Anyone who has ever said that Sick of it All has 
sold out, they either don’t know them or they haven’t really read their lyrics. Those guys 
are some of the truest people I have ever met. They have gone out of their way to be total¬ 
ly cool to us when they didn't even know us. For a band like that to do something like that 
for us, it’s one of the coolest things that has ever happened. Their music has meant a lot 
to me for so many years and they have never changed. They’re still the nicest guys. 

I think it will prove to a lot of kids that just because your on a major doesn’t mean 
you have sold out... 

Russ - It’s weird how things turn out. If a band goes from a indie to a major they’re called 
a sell out’s, but if a band goes from a indie to Roadrunner, it’s OK. The way people skew 
things in the hardcore and punk scene is weird. I think it’s great (that Sick of it All are on 
Fat) because their used to be such a rap on Fat Wreck Chords that all the bands sound the 
same, or that they all sound like NOFX. 1 don’t really think that was ever true, especially 
now with bands like Swingin’ Utters, Tilt!, Screw 32, us and now Sick Of It All. There are 
so many different kinds of bands on Fat, it’s great. Mike put out Sick Of It All because he 
likes them and he knows them, they’re a good band. I think it’s a really good move for the 
label and a good move for the band. 

The thing I really like about Fat, besides that they put out some good music, is that 
everyone there is sincere about their love for music. I’ve come in contact with so 
many people who work in the music industry that don’t give a shit about the music, 
they are just doing it because it’s cool. It’s refreshing to be able to talk to people 
who are really into the music and excited about it.... 

Russ - They’re all total freaks just like us. (laughs) 

But to switch subjects, I wanted to get into lyrics, and specifically the song "West End 
Memorial” off the last album. I think it sparked something in me because a couple of 
weeks ago 1 saw a mobile version of the Vietnam Memorial Wall. Even though it was a 
mini version of it, I was still in awe; all the names, all the people that had died, I wanted 
to get to your reasons behind writing the song.... 

Russ -1 was just trying to write it by putting myself in the situation of a guy in a war, probably 
the Vietnam war for that song. I think being a soldier in a war has got to be one of the most moral¬ 
ly ambiguous situations you can be in. Your there under the guy that is doing the right thing, yet 
everything you do has got to feel wrong. The betrayal, especially in a war like Vietnam - guys were 
just hung out to dry basically, with out really knowing why and what was supposed to be accom¬ 
plished. The Vietnam war is a really good lesson for this country in terms of consciousness, if we 
choose to look at it. Some people try to forget about it because we didn’t win, which is such an 
American attitude, it kind of makes me ill. The fact that it went on for ten years and it was never 
actually declared a war - it was pretty much an invasion of Vietnam. It went on for ten years, with 
no end in sight, and no real battle plan, basically just a ten year meat grinder. 
Young kids got sent over there to kill or be killed. That was what was basical¬ 
ly going through my head when I wrote the song, trying, in some way, to put 
myself m the situation. 

When I think about it, or war in general, it kind of blows me away, just 
because it did go on for so long and so many people went over there, 
when they came back, there was no support at all. The government 
offered little or no support for what they had been through. It was 
almost like "Yeah, you went over there, did what you were told, now 
fuck off.” 

Russ -1 just can’t believe that in 1997 we’re still in the frame of thought where 
we still need to settle our disputes with violence in such a large scale. I’ve had 
people come up to me at shows, and a say “What is the song Decoy about? 
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think about it to get that meaning out of it. There is a song “Waste” 
which is nothing but an anti-meat eating song. There is a song about 
a girl I had a crush on in High School that ignored me. There are all 

kinds of things. There are some songs about friendships. I was 

going through this thing where 1 had a really close friend, who’s in a 
band here in town. The fact that we are jealous of each other’s band 
put strain on our friendship. I was just basically realizing that 1 played 
a part of letting it go too far, that 1 really wanted to be friends with 
this guy. So 1 wrote a song about it, about what 1 couldn’t really say, 
which was helpful. There is a song called “Choices Made” which is 
about how hard it is to live being in your late twenties, in this coun¬ 
try, living abstinent from drugs and alcohol. The problems that you 
face relating to people but because of the choices you make, you have 
to deal with the consequences. 

Drug and alcohol abuse has become a crutch for people who 
want to escape dealing with life.... 

Russ - Alcohol is not only accepted, but it’s practically shoved down 
your throat. I am constantly feeling like 1 am doing what I am not sup¬ 
posed to be doing, just because everyone my age is doing it. People 
will look at me weird when 1 don’t want to participate in it. People 1 
know who drink are automatically defensive around me, because they 
think that since 1 don’t 1 hate them, like 1 am some hardline dork. 
That’s too bad because it effects a lot of relationships I have with peo¬ 
ple. 1 am not trying to tell anyone what to do and what not to do. 1 
believe in my heart that drugs and alcohol do not enrich anybody’s 
life. I’ve never seen it make anybody’s life better, myself included. At 
the same time I don’t know enough about anything to make somebody’s 
decisions for them. People are going to do their own thing and the only thing I can do is be a 
positive example of a different way to go. 

I take it before you were straight edge, you were involved with drugs and alcohol. 

Russ -1 am a recovering alcoholic. I had to stop drinking or else I would be dead. In the years 
that I haven’t been doing it, I have seen a lot of what it causes. I have really become to believe 
what a racket it is. The way we vilify certain drugs, while we subsidize and promote others, 
depending on whether on not the government can tax them. I think it’s really funny how we 
spend billions of dollar’s on the so-called war on drugs, when in fact it was only a war on drugs 
that the government doesn’t get to tax. Your spending billions of dollars trying to fight drugs 
like cocaine and crack, which kills maybe 3500 people a year. Every year, alcohol kills more peo¬ 
ple than died in the Vietnam war. Yet, no money is spent to do anything about that because it’s 
a good drug. Things like that, that I would read about, it’s so strange, it weirds me out. My girl¬ 
friend for instance, we have a friend who had her 21st birthday. My girlfriend doesn’t really 
drink, but she went out with her, and what you do in this country when you turn 21 is you go 
out and get shitfaced. She went out, had some drinks and she didn’t think anything of it. Then 
she has this other friend who’s going downhill and starting to use coke. When she talked about 
her, she was hushed toned. To me, it’s all the same, but to a lot of people cocaine is “bad ’, alco¬ 
hol you don’t think twice about. I think it’s just a matter of realizing where the problems lie. 
The fact is a lot of people can drink and not have a problem with it. But if you look at other 
countries, countries where a lot of people drink, Europe especially, they don’t even have a frac¬ 
tion of the problem that we have. The fact is that people in this country, (a) don’t know how 
to drink and (b) drink for the wrong reasons, to the point where we have teen suicide, child 
abuse, spousal abuse, drunk driving, all kinds of crap related to alcohol. 90% of all assaults are 
alcohol related, we have all these statistics but nobody has stopped to think about it, so we keep 
on spending money to keep the cocaine out. 

Do you see it getting any better? Not just concerning alcohol, but recently in the US there 
has been a strong push to control tobacco.... 

Russ -1 think that’s great, and it’s so nice to see that these companies that have been untouch¬ 
able for years, actually being held accountable for all the suffering that they cause. I was talk¬ 
ing to someone about it, who said “People know cigarettes are bad for them, so they shouldn’t 
sue.” This person made the analogy that it’s like the tobacco companies are selling a really fast 
car. The person knows it’s a really fast car and if they drive it too fast they could kill themselves. 
But these companies are tampering with the tobacco where it becomes more addictive and it 
can kill you faster. So it’s basically like selling someone a fast car and then loosening all the 
joints before you sell it to them. In that case, I do think they should be sued and help account¬ 
able for it. If your going to smoke, there is no doubt in your mind that it’s bad for you, and it’s 
your own decision. I think there is a lot of people who started smoking when the facts weren’t 
in about it, there was a time in this country where it was deemed not bad for you. The cigarette 
companies are designed to hook you for life, nobody plans to smoke for their whole life, but 
that’s usually how it ends up happening. 

No doubt that smokers know that smoking is not good for them, but I don't think most 
of them know, or even most of the general public knows the extreme chemicals that are 
in cigarettes. 


What’s wrong with dying for your coun¬ 
try? What’s wrong with being a patriot?” 
All I can do is shake my head. I think our 
I government is a major accomplishment 
of mass misinformation through the 
media, that our government can equate 
war with anything good in our culture. 
They’ve done it successfully over and over 
again and it amazes me. 

You would think that by now there 
would be an alternative to war. War is 
as old as civilization, you would think 
that by now, there would be an alter¬ 
native to violence... 

Russ- The song “Decoy” on the first record, the first 
line “Well I thought we'd arrived at a track in our his¬ 
tory where we'd fought every endeavor we could 
fight”, I thought that by now we would have learned, 
it just doesn’t happen that way, even with recent 
things like the Gulf War. 

To me, violence is something that shouldn't be 
initiated. Retaliation is one thing, but then again, 
retaliation against something that is not to be 
retaliated against... I mean, what if it doesn't con¬ 
cern you? What if it's not your business.... 

Russ - A lot of the stuff we get involved with as a 
country is not our business. I think everyone should 
see the film “The Panama Deception”. It’s a great 
movie and it really shows you what America can do to 
other countries that the American public will never 
know about, or they will be kept in the dark about. 
It’s really scary and it’s been going on for the last 
quarter century, all over the world. Things that we 
thought only other countries did, that we point our 
fingers at other countries for doing - we are doing as 
well. A lot of the countries that we point a finger at for 
being bad or evil, we’ve sold them weapons and 
trained them. It’s a joke. 

Getting into the new album, since I didn't get a 
lyric sheet, what were some of the things you 
tackled in your lyrics? 

Russ - The first song, “Fertile Fields” is basically about 
how we are destroying our planet, but it’s 
said in a round about way. You have to 
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friend just quit smoking, she had started when she 
was fifteen. She had such a hard time quitting 
even though she knew it was bad for her. She did¬ 
n’t want to smoke forever, she saw those films 
with old people who have holes in their throat, but 
when you’re young it’s so hard to see that far 
down the road. I think one of the things that 
makes smoking so hard to quit is that it’s probably 
the closest you can come to doing nothing, but still 
doing something. 1 also think it’s fucked that they 
target young kids, anyone who says they don’t is 
full of shit. I think our culture, especially 
Hollywood, needs to play a part, with alcohol too. 
I wouldn’t want to tell anybody how you should 
and shouldn’t make a movie or a TV show, but I 
think when you make smoking and drinking 
appealing your sending really mixed up messages. 
We show a lot of that, but then we don’t show the 
consequence. If you’re going to have a character 
smoke, show them with one lung later on. I’m 
serious. But also just within the punk scene, I am 
on tour six to nine months out of the year, and I 
swear I will probably get cancer from second hand 
smoke. But no one forces me to do that. I go out 
there and want to play. That would be one thing 
that would be great about being in a straight edge 
band. When I first got into straight edge in ’87 or 
’88, I would go to these hardcore straight edge 
matinees and there would be nobody smoking, it 
was so great. 

Since you have traveled around the world, 
what do are the differences you see between 
other cultures and the US? 

Russ - In Europe, their are a lot more kids that 
cross over into the different kind of genres of 
music. I judge a lot by the T-shirts kids wear, and 
in Europe it’s not uncommon to see kids with 
Agnostic Front shirts. Ignite shirts, Lagwagon 
shirts, all kinds of stuff, they just go to see bands. 
You talk to them and they will tell you how they 
are going to see Ingite, then go see Ten Foot Pole, 
they are not so concerned with hardcore or not 
hardcore, straight edge or not straight edge. At 
least that’s how it appears. When you play shows 
in the United States there are a lot of kids that 
won’t even go because of the label that the bands 
that are playing are on. 

I think a lot a people are shutting out bands 
they would like. 

Russ - People miss out on a lot of stuff by doing 
that. What I see a lot, especially with the hardcore 
scene is a lot of kids taking pride in their scene. 
They put a lot of work into ‘zines, collectives, ani¬ 
mal rights organizations, organizing protests; it’s a 
lot more close knit and it’s a lot more of a network. 
I think a lot of the kids that are involved with that 
think that it makes them better, not everybody, but 
I see that as an elitism that goes with it. But just 
like there are kids like that, there are also punk 
kids, like the kids into the Fat Wreck Chords stuff, 
who are listening to the bands that have some¬ 
thing political to say and they are getting involved. 
We get tons of letters from kids who have picked 
something up at our show, like a PETA leaflet; 
they’ll write us back and tell us how now they are 
vegetarian, or that they are starting a Food Not 
Bombs chapter, which makes me really stoked. 
You can’t really generalize one way or the other; 
there are bad apples in every bunch. One other 
thing about Europe is that it’s a lot less violent in 


terms of the shows. A lot less testosterone driven, shirtless guys. We see that a lot 
on stage, which bums me out. These big muscle bound guys beating the crap out 
of kids half their size; singing along to all our songs while they are doing it. 

I never understood how kids could get so violent to one of their favorite 
bands, when what their favorite band is talking about is positive and non 
violent.... 

Russ - It’s a weird thing, and I hate to say it, but it’s a guy thing. Something we as 
a gender need to address and stamp out. Certain parts of the country are more vio¬ 
lent than others, and I am sure it’s not as bad as it was 10 years ago. If you read 
any of Henry Rollins’ tour books. Black Flag had it a lot worse than we do with that 
kind of stuff, but it still bums me out. We want to foster an environment at our 
shows where anyone who wants to check out our band can come out and feel safe. 
Sure, dance hard and have a good time, but respect each other. For some reason a 
lot of people can’t do that; if someone bumps into you it has to be a fight. I remem¬ 
ber when I used to go to shows, the pits were sort of violent, but it wasn’t anyone 
singling anybody else. It was just a lot of people slamming around, and if you fell 
down, somebody would pick you up. If you went in there, you might get bruised 
up, but it wasn’t because somebody was trying to hurt you. 

I think it’s so counterproductive for the scene. My first 

show was a Slapshot show in Boston. At the time I was 
like 15, llSlhs, you know, essentially even a smaller 
version of the bonerack that I am now. Man, even 
though I enjoyed the show, I was fucking scared 
by these huge kids who were beating the piss 
out of everybody. But, that’s off the point - 
what I was trying to say was that if you 
want the scenes to progress you have to 
promote the positive aspects of it, and 
also, not to shun people out because 
they are new to the scene... 

Russ - It’s always going to be a bone of 
contention, as far as dancing goes. I 
think that until everybody involved can 
respect each other, and get some kind of 
group consciousness going, it’s not 
going to amount to a lot of change. In 
order for people like me to wake up in 
the morning and do what I do, I have to 
believe that it will change someday. We 
also have to include women in more of 
what we do, a lot of that goes to the danc¬ 
ing. Girls and guys that aren’t into dancing 
hard are afraid to come up to the front at 
shows because they are afraid they are going 
to get beat up. That’s not right. If you can’t 
respect the people that want to come up front to 
watch the band, or dance in their own way, you 
shouldn’t even come to the show. Of course, people 
will say, “If you can’t take it, get off the dance floor.’’ 

I guess we’ll wrap this up with a question I have been 

asking a lot of bands.When Good Riddance comes to an 

end someday A), what do you want to be able to say you accom¬ 
plished, and B), What will you miss the most? 

Russ - Actually, what I have hoped to accomplish with this band, we have already 
accomplished, which is just to get someone to look at us from a different point of 
view. Just to use their mind in a different way and question things they didn’t ques¬ 
tion before. That’s what punk and hardcore did for me and being in the band to 
me, has been about giving to other people what was given to me. What I will miss 
the most is touring. Even though when I am out there I hate it, when I am home I 
miss it. I would really miss being on the road, and all the new friends that we’ve 
met across the country, across the world. 

A lot of bands have told me that touring is a very love/hate relationship.... 

Russ - Definitely. When your on tour, you living out of a bag, your dirty and hun¬ 
gry, always driving somewhere. But when you get home, you get a shower, get to 
go eat where you want to go eat, hang out with your girlfriend, then you want to 
leave again. It’s fun, but it’s hard, and it’s hard in a way that if you’ve never done 
it, you wouldn’t understand. What keeps me going is that, as hard as hard as it 
gets, other bands have gone though it and come out the other side. Also, I want to 
take this band as far as it can go while we are all still relatively young so that I 
won’t have any regrets when and if we stop. 
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In the hardcore scene, there are 
different types of personalities. 

There are the people who are just 
there for the music, the ones who 
revolve their life around it, the 

_/ scenesters, the kids looking for a 

place to belong, etc., etc.this list 

goes on. The one type of person that is continually 
ignored is the one behind the scenes, the people who 
make things happen, the ones who are in it for one 
reason, their pure love of music. John Dudeck is one 
of those people. John is the owner of one of hardcore’s 
largest music distributions. Very Distro. John also 
runs an independent label called Edison, which to this 
day has released some of the most innovative and bru¬ 
tal hardcore records to date (Coalesce, Acme, 

Starweather, Overcast....) John also loves pro 
wrestling a whole lot (fanatic would not be an under¬ 
statement). I was talking to my friend TVe the other 
day, we both agreed that John is just one of those peo¬ 
ple that goes out and gets things done. He’s not one of 
those people who is looking for fame, as far as I know, 

John is not looking for anything except being able to 
continue doing what he loves to do. It was John’s ded¬ 
ication and his overall work ethic that made me want 
to sit down and document a conversation with him. 

People behind the scenes don’t get enough credit for 
what they do, it’s about time they started.... Interview 
By Grail Mortillaro Photo’s courtesy of John Dudeck 

John - (in mid conversation about cleaning up his 
house) I had a bunch of people over last night. We were up late. 

Were you watching ECW (Extreme Championship Wrestling) last night? 
John - Naw, it’s on Saturday nights here actually. 

Actually, since we’re already talking about wrestling, what was the 
deal with Monday Night Raw? 

John - One night 1 was watching Monday Night Raw and there was a cou¬ 
ple of kids holding up a sign. I was like what the hell does that 
sign say?” They were in the second row, but the camera was far 
away. Then I noticed when the camera panned on it that it said 
Edison on it. I had taped the show, so I went back and looked at 
it again. They had drawn the Edison logo that is on the back of 
the Overcast “Exceptional Delusions” CD. The one with the 
Edison faces with the flames behind it. They drew that and wrote 
Edison Recordings on it. I looked at it and it was just some hard¬ 
core kids, so I started cracking up. 

Did you ever find out who it was? 

John - No, that’s why I put the note in the Catalog. I just thought 
it was hilarious, especially since no one ever said anything about 
it. (laughs) I was telling Kevin (SET Records) and he was totally 
I jealous. 

So you’re really big into the whole wrestling thing, 1 know you 
collect a lot of the old WWF figures... 

John - Yeah. With the figures I am just looking for anything. I have a 
lot of them, but they are from when I was a kid so they are all beat 
up. I am looking for ones in decent shape. The last couple of ones at 
the end, I don’t have. I think there is about 15 or 20 that I don’t have. 
My friend Tre had told me he had found a whole bunch at some 
comic book store up in Mass. He was going to get them for me, but 
when he went to buy them, they had sold them all. 

Well, 1 guess to get this thing started, 1 know this is kind of a 
typical question, but what made you start Very? 

.John - Well lets see, I started the mail order the Summer of ’92. I 

62 


started selling stuff at shows in November of ’91, so it’s 
been about six years now. I am originally from a town 
called Wilkes Barre, and we had hardcore shows, but 
most of the bands were local bands. We would have 
shows every week, and they would be packed, any¬ 
where from 200 to 300 people. They would go just to 
see the local bands, and there was a lot of kids into 
hardcore, but there were also a lot of kids who didn’t 
know too much about it. They would know bands like 
Sick of it All, and maybe some of the bands on 
Revelation. I would go around and see other shows, I 
would go and see bands that just had a 7” out or a 
demo. I saw that there was so much out there, so many 
awesome bands. I remember when I saw Encounter for 
the first time, and I just thought to myself that every¬ 
one back home needed to hear that kind of stuff. So 
essentially what I did was when I saw a band I liked I 
would ask them if they had anything recorded and if 
they would want to sell some to me. Then I would 
bring them back home and sell them at shows, so peo¬ 
ple got a chance to check out some new stuff. I put the 
money I made right back into it, picking up stuff from 
labels that I liked and that people didn’t know much 
about. I got the Jade TYee stuff, then some of the 
Victory stuff and then just kept on picking up more 
records. 

So it started out small and then grew into what 
Very is now? 

John - It was just me selling records out of my back¬ 
pack, a lot of kids still remember me that way. The kid 
who would walk around at a shows selling records, or 
had a box of 7”s and some cassettes thrown across a 
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table. 

How old were you when you started? 

John -1 was 19 or 20 at the time. 

You started out alone, but how many 
people are working with you right now? 

John - There are three of us now. I think 
pretty soon I am going to get one more 
person to come in and just work on the 
label stuff. Actually, that might be two 
people. But there are three of us at the 
warehouse, plus the people that we have 

come in for doing graphic design or whatever. Just people who we have do jobs 
when we need them. 

Speaking of Edison, there seems to be a specific idea behind what the label 
is all about... 

John - 1 like bands that are doing something that is totally original. Starkweather 
for instance; 1 thought that their music was totally awesome, their music was total¬ 
ly thought out and there was no one else that sounded like them. 1 think that they 
were creative geniuses in terms of writing music, and 1 think that way about all the 
bands on the label. 1 am really into the heavy, metallic stuff, but also into music 
that is totally original. Music that is not a copy cat of someone else’s style. There is 
no one that sounds like Coalesce - well there are bands that sound like them now, 
but 1 think they were the originators of that sound. I think bands like Coalesce, 

Deadguy, a couple of others were responsible for creating that type of sound. Same 
thing with Overcast. There are a million metal hardcore bands right now, but 
Overcast is one of the originators. Acme is the same way. 

I was actually going to ask you about Acme because out of all the stuff that 
you have released, that is my favorite. 1 think they are just an amazing 
band.... 

John - 1 felt the same way when 1 first heard their 7”. It just blew me away, 1 had 
never heard anything like it. 

1 remember when I talked to you one time, you had mentioned that they might be 

releasing something new, or that the members had started another band. 

John -1 communicate with them by fax and sometimes we are kind of mellow about 
keeping in touch, but we do try to fax each other every couple of weeks. So a while 
ago the drummer told me that they had started practicing again with out the singer. 

He said that they were practicing, writing songs and everyone was really into it 
again. They had felt that they had cleared things up. Then he wrote me telling me 
that the singer was coming back to the band. So the singer was practicing with 
them and everything was great. The last time 1 got a fax from him, which was about 
four or six weeks ago, he said they might be looking for a singer again. So to tell 
you the truth, I really don’t know what’s going on with that because 1 haven’t heard 
from them in a while. It seems like there is definitely something going, but it may 
be with out the singer. 1 guess they did go into the studio and record some new 
songs, just a real cheap type of thing. I am waiting to hear more about that too. 

Since you’ve been with in the hardcore scene for quite sometime, where do you see it going in terms 
of mainstream media? What kind of impact do you think it is making? 

John - 1 think it is kind of pushing towards getting mainstream. Not just the 
music itself, but a lot of hardcore morals are becoming common place as well. 

A lot of things kids in hardcore learn about 1 think are becoming more main¬ 
stream. For instance becoming vegetarian or just thinking for yourself. As 
far as where 1 see it going, 1 definitely think some bands are going to 
become big and move onto big labels. However, their will always be small¬ 
er bands to replace those bands. Their will always be 7”s, demo tapes and 
whatever. So as much as it pushes itself mainstream, their will always be 
an underground. 

Personally I think it’s almost an inevitable 
thing, especially with the sounds that are becoming popular now. 

With bands like Korn becoming huge, heavier music is becoming more 
commonplace... 






John - 1 totally see that, heavier music has become way more 
acceptable now. Some of the stuff that you actually hear on the 
radio, you would have never thought of hearing three or four 
years ago. It’s just so much heavier now. 1 think that’s why 
hardcore and metal bands are becoming a little more mainstream. As far as the whole sellout thing 


goes, of course there are going to be 
bands that move on, but 1 don’t consid¬ 
er a band a sellout if they sign to a major 
label. Granted, their money is not being 
recycled in the hardcore scene, but as far 
as the bands themselves... if they are 
happy with what they are doing, they 
can make a living off of it, and they are 
not compromising their sound because 
of it, then they are doing the same thing 
they have been doing the whole time. A 
band like Earth Crisis, I think it’s totally 
acceptable if they sign to a major. Their 
goal is to reach as many people that they 
possibly can because they have a mes¬ 
sage that they believe real strong in. If 
they can get their word out to 200,000 
people as opposed to 50, 000 people then 
they are reaching four times the audi¬ 
ence. 

Speaking of making a 
living, you make a liv¬ 
ing off both Edison and 
Very. How did that come 
about? What made you take the chance to 
trying to support yourself off it? 

John - 1 actually started it when I was in col¬ 
lege. 1 was going to school and my parents were 
pretty cool about paying for it, they would give 
me money when I needed it because 1 was ded¬ 
icating myself to college. At that point, the dis¬ 
tribution just supported me a little more. At first 
the money 1 made went right back into it, but 
then 1 was able to dip into it a little bit. Like 1 
could put some gas in my car or 1 can go for 
dinner after a show, then it just went from 
there. When 1 finished col¬ 
lege in the spring of ’93 1 
was trying to figure out 
what 1 was going to do. At 
the time 1 only had an 
associates degree, so it 
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became a question of going back to school to get my 
bachelors. Then I thought to myself - I like doing what I 
am doing, I can get myself by on it and I don’t need my 
parents help. So I figured I would just roll with it because 
it was fun. I was going to shows all the time, I was help¬ 
ing kids find the records they wanted. It was pretty easy; 
all I had to do was sit myself down a couple days a week 
to make sure I got some stuff done. When my friends 
would go to a party, I wouldn’t go because that night was 
mail night or I was working on other stuff. So I kind of 
gave up a lot in the beginning in terms of that, but it was 
definitely worth it. 

So now you have a warehouse. 

John - Yeah, we have a decent sized warehouse. We keep 
on expanding it because we keep running out of space. 
We actually just put up new shelving the other day. We 
have a lot of stuff. 

Ever thought about opening the Very Superstore? 

John - I had thrown the idea around for a while just 
because it would seem kind of logical to do it. I would 
just have to grab stuff from the warehouse and maybe 
from two other distributors and I could supply a full store. 
Not right now though, just because I don’t have time to 
take care of something like that. I work too much the way 
it is, and I am more interested in pushing the label. Plus, 
in Philadelphia there are a couple of decent records 
stores, and I know two other people that are opening 
good hardcore/punk stores. So there really isn’t room for 
it right now. 

Speaking about the label again, do you have any new 
records coming out, any new bands that you have 
signed? 

John - By the time people read this the Coalesce and 
Overcast records will have come out, there really isn’t 
much going on besides that right now. Since they are both 
really big projects -these records are more than I have 
ever done in terms of advertising, promotion, money 
spent - I wanted to make sure that I took care of those 
before I take on anything else. Then once everything 
starts to flow, I will probably start thinking about other 
things. Someone said to me the other day that Edison has 
gotten pretty big for only having a handful of records out. 

I want to keep it that way because I want everything to 
be top notch. I want to release bands that I am totally into 
rather than releasing bands that will just make me some 
money. 

What was the deal with the Coalesce record? IVs 
been delayed for a while... 

John - What happened was that they had the tour edition 
of the CD in July, but I actually didn’t get the artwork till 
late September, that was part of it. Then we had some 
problems with the place making the film - they just took 
their time. Little problems like that just piled on top of 
each other. Everything is in now, we actually just got the 
print yesterday, we should have everything this week. 
With Overcast there were a couple problems with mas¬ 
tering. They went in for the final mastering and they 
came out of it unhappy. They wanted to be really precise 
about it - they are perfectionists at that kind of thing. 
They were thinking that they put so much time and effort 
into the record, that why not take the extra step and make 
it perfect. For a decent studio you have to book time way 
in advance, so when they came out unhappy they would 
have to wait 3 or 4 weeks before they could go back in. 
They ended up doing that three times I think. The actual 
record was finished in July. 
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Since you deal with music . 
are some of the things you are listening to 
right now? 

John - Oh man, that’s tough. I won’t tell you my 
own stuff, even though I do always listen to that. 

The new Today is the Day record is incredible. 

Other stuff I listen to a lot is the new His Hero Is 
Gone, The new 25 Ta Life “Strength Through 
Unity’’ CD, The Get Up Kids, Dimmu Borgir 
“Enthrone Darkness TYiumphant’’, I also like the 
new Hatebreed , the new Weston and you can’t 
forget the latest Portishead. I listen to a lot of 
stuff. If I get bored at work. I’ll put in stuff like 
some old metal and it always gets me amped. 

We cleaned out warehouse yesterday and we 
found “Master of Puppets” (Metallica for those 
of you unschooled in metal) and we listened to 
that. Actually, Metallica played a free show here 
yesterday. They had this contest, where they 
wanted everyone to write in and tell them what 
city they wanted to play in and Philadelphia 
won. 

That’s awesome, there must of been so many 
kids there.... 

John - They anticipated such a big crowd that 
you had to get a ticket, even though the tickets 
were free, but there was only 30,000 tickets. So 
it was no bigger than any other Metallica show. 

OK, this is the final question, so get ready. 

he is on the matt, what is the finishing move 
that John ‘The Spawn of Satan” Dudeck puts 
on? 

John - I would have to go total Sabu style. First 
I would lay them out on the table (outside the ring), then I would do the 
“Moonsault” onto the table from the top rope. That would guarantee me 
the three count, (laughs) Sabu is a madman. 

I am not messing with you John, I am down for the count... 












WHEN THE MEAT IS THE MASTER THEN WHO IS THE BUTCHER? 


U.S.A. $10 CD. $8 LR $3 7" • Canada $11 CD, $9 LR $4 7" - Europe $12 CD, $12 LR $5 7" - Asia $14 CD, $14 LR $6 7" - Pleasa Make Checks Payable To Wreck-Age 

r Complete Catalog Send A Stamp; Wreck-Age, P. 0. Box 263, New York, NY 10012, U.S.A., Or E-Mail: wreck-age@worldnet.att.net 




inCTORY'S NEW YEU BASI 


AREA 51 

conpilation double CD 

54 bands: eapth crisis, snapcase, 
the grace ei ged, warzone. 

Ignite, better than a 
cause tor alarm, 
iarenhelt 451, w 
the pain, breach. 


IN com luioi 

hell on earth LP.CD.CS 

aaron and lenny from ntegrityls new 
band is taking cleveand hardcore 
back to the basics, in aaronit own 
words "Itls like old school hardcore 
with integrity overtones, but 
difterent." on tour soon. 


TWENTY EIGHT BRAND NEW INCHES OF VINYL FROM: 

BLOOD FOR BLOOD ELECTRIC FRANKBIISTBN 

VR60; "ENEMY" 7" THREE NEW SONBS FROM RflSTON VRBS: "BUCKOUT / NAKEO HEAT" 7" NEW JERSEY PUNK 

DAMNATION A.D.IINTEGRITY/LOCKWELD 


VR61: "THE MORTAL / HASN7 HAPPENED YE 





7" 


VICTORY 



RECORDS 


VR70; SPLIT 7" MORE NOISE FROM CLEVELAND 

O.DOX-I 4G540 
















































































USA VIA AEfiULAt 
MAIL. FOR CANADA, 
ADD $zm PER ITEM. 
REST OF WORLD ADD 
$^.00 PER ITEM. 


V.OJ). 

STILL 

their n||TEP 


H 

records COMP w/ 
SOCIETT, THE BOILS, 
AND MORE 
CD $13 


BLANKS?? 
TANKED &POGOED 

SECOND LP FROM THESE EAST 
COAST DRUNK PUNX 
ON RADICAL RECORDS. 

CD $13 


RAFILVOL.il 

THE LATEST COMP FROM FUP- 
SIDE/RAFR RECORDS. WITH 
WRECHEDONES,HELLACOPTERS 
THE HUMPEK,& MORE 

CD $13 


RILL TOUR IDOLS 


I iiL un.JCEn 


12" $8 


80’S SOUND ON THE VMLL, 


CD 


ORDER TOLL FREE 1-888-HEY PONK (I-S88-439-786S) I0AM-7PM MON FRI E.S.T. 

CIEGK aiT OUR INLINE STORE AT NnP://WWW.GROUND-ZERO ONLINE.COM 
REGULAR MAIL? SEND ORDERS TO: GROOND ZERO S78 NEPPERNAN AVE. YONKERS. NY 10701 

181 i enatis II 8i«iii88 iiii 8»! mm, mmmm. t s« mmi .«8 amis lai is siseic,. 


HzO 

THEIR FIRST ALBUM ON 

biack^uti^wc^ms. 


PENALTY 

SUPERLIFE 

melodic NEW PORK HARDCORE 


CD$14/IP$9 






































There is a lor t)t swear and resrosrerone flowing in rhe club roni.L;hr. Ir’s 
ahour 8pm, rhe crowd is ;j[errin” imparienr, and rhere are ahour ^0 kids 
being pushed againsr rhe front of the stage. Five people are standing up 
there, setting up equipment. Five minutes later you can feel the antici' 
pation even more, then the sonic wailing kicks in. People begin to move 
around. When the opening riff begins, the club turns into a jumbled 
mess ot flailing arms, legs and bodies. This IS One King Down. This 
pure energy, the unbridled passion, this is the essence of music. The 
Albany quintet have been causing a heavy buzz inside the hardcore 
scene for sometime. Their fervent mix of hardcore with a heavy techni¬ 
cal metal overtone has been turning heads everywhere, and rightly so. 
After meeting the hoys of OKD (and having a break off with singer Rob 
- of course 1 won), I decided to get some of their thoughts on tape and 
present it to you, the valued reader. So with out further adue, 1 present 
to you Rob Fusco (vocals) and Mike Scoville (guitar) t)f One King 
Down. Interview and photos by Grail Mortillaro 


Lets start out with some basic stuff.... What 

have you guys been up to, can we expect a new ^ ^ ^ 

album anytime soon? h 

Rob - The new album is going to tear everyone’s W 

Mike ' We’ve been real busy with touring, playing ' 

three or four shows a week. Everyone has been ^ I 

working because we are away from home way too A) M 

much, vso practice has been put on the back burn- 

er. We’ve been writing songs, but not everyone |j|P^ 

knows them. We’re pretty much done with writing the album, we |4; Vsll " ^ 

need two more songs for a full length. When we are going to get in ^ ^ * 

the studio we have no idea. January we leave for Europe, February l/iJrl 'V V 

we’ll probably start a US tour. Hopefully the end of February, begin¬ 
ning of March we’ll get in the studio, and get it out as quickly as 
possible. Earth 

Can you tell me a little about what the new stuff is like? Crisis, Vision of Disorder... 

Mike - It’s definitely a little different. Some of it is a little How have the responses been at those bigger shows? 
experimental, both musically and lyrically. There is a lot ^ike - Good, we’ve been able to play to a lot of new people that 
of variety, I don’t think their haven’t seen us before and that prt)bahly wouldn’t come to some of 

are gchng to be any two songs smaller shows. So that has been good for us. 

on the record that are going thing I noticed about you guys, is that you are very accepting of others beliefs, in terms 

to sound alike, which is what political beliefs, i.e. straight edge and vegetarianism... 

we are going for. It’s not a record straight, I am the only vegan in the band. Everyone else either 

rehash of the old record but chooses to eat meat or not eat meat. That’s a big misconception. 

it’s also not something totally What do you think some of the problems are with people not being accepting of others beliefs? 
different. ' That extends to every, and I hate to use the word, but clique in the hardcore scene. I see 

I had noticed you guys have of kids who have been in the scene for a while and who feel themselves having paid their 

been playing a lot of shows, d^‘cs, they kind of have an air of jealousy or contempt towards new kids. Almost like “How dare 
especially here in Mass.... J^cene’’ type of thing, and that’s got to stop. What would happen to them if they 

Mike - Yeah, we’ve been play- entered a scene and they met with that kind of resistance. Hardcore is supposed to be a lifestyle 
ing a lot of shows on the ‘Accepting of individuals who feel that they have no place in scKiety whatsoever. 

North East. We started out That was one of the reasons I got into hardcore, it was an alternative to what was going on 
just playing shows, then we around me, it was something 1 felt more comfortable in, it was better than the cliques of 
hooked up with an agency High School... 

that had us supporting bigger ' That holds true for myself, as well as it was an outstanding vent for a hyper-active child, 

bands. We’ve been playing Now it is an outstanding vent for a hyper-active young adult. I like to think of going to shows 
with some bigger bands like ^^^Y 'sanctuary, or escape from everyday life, and it shouldn’t be a burden or a challenge. I want 
Machine Head Sick of it All shows with my friends to have fun, go off and see bands that 1 like. 

That kind of links to my next question, which is, what do you try to convey with your 






guys do, i.e. jobs or what have you, besides One King 
Down... 

Mike - I work at a Nursing hcnnc part time, so pretty much the 
band, as much as 1 can. 

Koh ' 1 skate whenever I can. I don’t do much besides the band 
and skating. 1 do write and draw a lot. 

So the band pretty much consumes your life.... 

Mike ' That’s the way it is for everyone right now. It’s just what 
we want to do, we put our lives on hold for the band. I haven’t 
been to school in three semesters, no one has really done any^ 
thing besides this and no one cares. When I am not playing I 
am home promoting the band. Talking to people on the phone, 
on the Internet. 

1 take it you want to take One King Down as far as you 

can.... 

Mike ' Definitely, we’re having a lot of fun with it 
right now. If another label showed interest and made 
us an offer we might jump to that. We will definitely 
take other offers. It’s been my dream for years on end 
to do this. 

Since you have been playing with a lot of bigger 
bands and getting more exposure, do you see your¬ 
self being able to move up to a bigger label? 

Mike - 1 think the next record will decide that, how 
it’s taken. The next record is going to show what we 
have, and the versatility of our sound. I think that will 
be a big deciding point in that. 

Roh - As the sweat drips off our brows. (laughs) 

Well it seems as though One King Down is a part of both the 
hardcore scene and the new emerging metal scene, where do you 
see those scenes going in the future? 

Mike ' That’s tough. We get a lot of shit from all the old school 
kids for being so metal influenced. 1 have no pnTlem with old 
school hands, I mean we are going to be touring with two of 
them. 1 honestly don’t understand why we get so much shit. 
Metal is going to be there, it has been around for years and it’s 
not going to go away. For those people who think that bands 
like Youth of Today and Bold where the first band out 
there, the Cro-Mags were doing it in 1983 as well 


lyrics? 

Rob - Lately, 1 have been more along the lines of introspective 
writing, and not so much along the preachy vein. I am now 
more emotionally oriented, a little more poetically oriented, 
rather than trying to preach or what have you.... 

I imagine this has probably changed, but do you feel that 
the stage is more of a place to educate or to vent for 
you... 

Rob ' There is definitely a place for both. This might 
sound strange, hut it depends on the song. Some songs 
rip my guts out because the writings at the time were a 
mirror image of what I was feeling. Tt) sing those songs 
again gives me incredible visuals, and all the emotions 
that I was feeling resurface. Some of the times, it actu¬ 
ally htirts, hut, it’s good therapy. Rut then they’re other 
songs where 1 tend to take a more political stand on 
certain issue’s which I myself feel are pertinent to talk 
about. For example, veganism and the line “Pray to 
luiman silence”. A lot of people find those lyrics dis¬ 
agreeable because of their radical nature. They should 
keep in mind that I am talking metaphorically. 

Well 1 did notice that some of the lyrics are a bit more on the 
edge of militancy, that^s usually a turn off to me. But, every 
time I have seen you guys, you have always made it a point 
to stress the importance of accepting others beliefs, which I 
think is very amicable... 

Rob - A lot of people would find that contradictory — 

To a point 1 think it is, but the fact that you go up there and 
say be accepting, 1 think it makes it a point that these are 
lyrics and your not justifying beating the crap out of 
someone because they donY agree with you... 

But moving on, is there anything else that you 
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out 

to HIHIHIHHIII^^H 

OK, for a coni' 

plete change of subject, if you had to pick 
one thing that got you into hardcore, 
what would it he? 

Mike ' “Age of Quarter’ hy tlie Cro' A 
Mags. I heard “We Got to Know’’ and M 
it blew me away. Before that I think M 
I was listening to Iron Maiden. M 
Roh ' I used to skate a lot with K 
this kid Scott. One day he asked m 
me if I had ever heen to a show a 
and I was like “What’s That.^’’ f 
He descrihed it <i 
than skating, and 
believe that then 
fun th; 


as nad Drains, bx eryone is gcnng to have 
their influences. If ex eryone sounded alike 
it would suck. 

Well it seems like now, as opposed to a 
couple years ago, heavy music is heconi' 
ing acceptable again, do you think it will 
break into mainstream media? 

Mike - That’s a tough one because their 
are so many different types of metal. 
Hardcore metal, that might happen. Rut I 
don’t kncnv...glam metal ccnning back? 
That’s a whole other sttny. 

Rob ' With the surfacing of the Tommy 
Lee and Pamela Lee Anderson pc’irn video, 
glam rock is back. They don’t call it ctKk 
rock for nothing. (laughs) 

Maybe because I have been watching 
both the hardcore and metal scenes for 
the past couple of years, IVe seen them 
both increase in popularity. I see that it 
might be a possibility for heavy bands to 
work their way into more of the main- 
stream audience, I just wonder how most 
of the kids that have been involved all 
along will take it... 

Mike ' 1 think it’s weird, if you’re in a 
band, I think you would love it. If your a 
kid that gcK\s to shows, you wcnildn’t want 
them do that. If you’re playing in a 
band, you’re working your ass off and you 
want to play good shows, then someone 
offers you a chance to do it as a job, ycni’re 
going to want to do it. 

Rob - Kids have to understand that this is 
hard to do. If a band has the c^pportunity 
to increase it’s pc'>pularity, “by doing what 
they have always been doing’’, then I see 
nc^thing wrong of that. I am completely 
understanding of bands that sign to majors 
or to larger labels that are consistent with 
their style and their message. I wish every 
band out there the best of luck, just as long 
as they don’t bend over backwards to do 
what they think the masses want to hear. 
That’s not respectable 
Mike 'Did you see the Sports and Music 
Festival on Mtv? 

I didn^t see it, but I heard about it.... 

Mike ' Well they had Snapcase on there. 
Earth Crisis, Sick of It All, and they had 
four of our scaigs on their. I got this email 
from this kid and he said “I just heard 
Snapcase, Sick of It All and One King 
Dtnvn on Mt\'. I don’t want to hear hard' 
core on Mtv. Why did you do that? Your 
ruining it....’’ Etc., etc. You know, that was 
awesome, they asked us tt) use it. 

1 would say it was ruining it if a band was 
doing it for reasons the wrong reasons... 
Mike ' Yeah, to get money from it or some' 


is more 


thing more 
He took me to my first show, I 
which was Slapshot and it was I ^ I 
the most incredible thing I 1 
have ever seen. I think I was 1 
12 c^r 13 and relatively .sheL % 
tered to that sort of thing. % 

When I saw the dance floor open % 
up, kids going off, the band was \ 
going off and all I ccuild think was \ 
“That’s how I feel ALL THE TIME! \ 
This is Great, this is where I belong.’’ 

The kids that I dealt with, the ones that ^ 
I would go to shows with were really 
understanding. They made it really easy 
for me to learn a lot. You know, like how 
to dance, what to do, what not to do, 
respect, etiquette and that sort of thing. 
From that point on, I grew up in the scene. 

I ccnildn’t not imagine myself not doing 
something involved with hardcore. I can’t 
imagine myself without hardcore in my 
life. It’s what I am. 

I was wondering if you might tell me the 
significance behind the tattoos on your 
forearm... 

Mike Ck Rob (laughs) 

Mike ' That’s the ancient chines secret. 
Rob ' Not to be a poop, but I am not 
telling you what they mean. They would 
mean .something different to you and to 
every person reading this. 

OK, fine... strike that question (laughs) 
Rob ' People are going to kick my ass one 
day. They are going to put me in a chani' 
her and torture me with every method 
know to man until I di\'ulge the secret 
behind them, (laughs) 

Still on a more personal note, tell me one 
thing that most people don’t know about 
you... 

Mike ' Oh man, 1 don’t know. 1 like the 


P o ter, 

but how can 

you not, there is so 

much shit out there. Music 

is my life, I d(.m’t really do anything 

besides the band. Well, there you go, 1 am 

actually .scared that once the band is over, 

I don’t know what the hell I am going to 
do. The idea frightens me. 

Rob ' I have really bad mood .swings, e.spe^ 
cially when 1 am by myself. I get really 
depre.s.sed .sometimes, usually when I am by 
alone, and I don’t understand why. I sup- 
po.se it has to do with a malatone imbab 
ance. 1 don’t think a great many people 
have seen me in that state of being. 
Depression is really a fucked up disease 
because ycHi think you can get a grip on 
things, but the more you try to get a haU' 
die (m y(Hir environment, the more the 
perception of your environment .shifts. It 
alters hcnv you .see things and you feel like 
your in quicksand. I suggest to anyone 
reading this right now, if your having prolv 
lems with depression, definitely talk to' 



want to do before 


someone. Talking helps, dealing with profes' 
sionals if the problem is severe enough helps. 
You cannot do it on your own, especially in 
the winter time. It can be devastating and it 
can be a killer. 

How big of a problem do you think depres' 
sion is in terms of society.... 

Rob ' I would say two out of every five people 
1 know suffer from it. Where its an actual 
problem, and you don't sleep for days on end 
or you sleep for days on end. I just went 
through scMnething like that recently, 1 didn’t 
eat for a couple of days and I think that’s why 
1 felt sick. 1 would definitely stress talking to 
people about it. It’s difficult for me to talk to 
people sometimes, even just to pick up the 
phone. Sometimes I will just sit there and 
stare at the phone, hoping it will ring and that 
it is someone that cares (.)r at least pretends to 
care. When you get down on yourself, for me, 
it’s instantaneous and it hits me like a ton of 
bricks. It will either be gone in five minutes or 
in five days. It’s fucked up like that, but I do 
find myself staring at the phone a lot, hoping 
that it will be someone who wants to talk to 

me. _ 

OK, to switch to another 
question, what is one 


Mike ' Well, 1 guess in the years after we ve been done, to have us stuck in the back 
of people’s mind. Just as one of those bands.that everyone talks about, as a band that 
influenced other bands. That in reviews people say “Oh this band is influenced by 
One King Down.’’ Just to be known as one of those bands, hopefully that will happen. 
As for what I will miss, I guess the excitement of the whole thing. Being with these 
four guys and all the fun that is involved. Besides just playing shows, hut also every' 

_ thing that we do together, whether it be practic' 

out at other shows. I 
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Brothir^s Keeper Interview 


you have to listen to this” gushed my exuberantly persistent 
co'editor Leah. “It’s my favorite band, they are sooooooo good!” 
“What are they called?” 

“Brothers Keeper, they are from Erie, PA” 

“OK, well put it in the stereo.” 

Leah plopped the disk into the CD player, and I awaited to here 
this amazing band. Well the music started out and I though it was 
pretty good, then all of a sudden the shriek of a banshee came in. 
“That guy’s vocals are so high!” I remarked “This sucks!” 
“Whatever, I think it’s awesome, they are one of my favorite 
bands”. 

OK Leah, well you have your way then, and she did. Every time 
we hung out, if she wasn’t listening to them, she would talk about 
them. Obsessed? Yeah, I would say so, but I have to admit, it did 
start to grow on me. A couple of months later. Brothers Keeper 
came to town on tour. I ended up meeting the band, seeing them 
play twice and taking them on a tour of one of the sleaziest parts 
of San Francisco. Between checking out the porn shops, and 
being amazed by the number of hookers on the street, we had 
some great laughs (not to mention all the food that Leah cooked 
for us). I actually spent a good amount of time with singer Mike 
Ski, and among showing him how I could breakdance and beat' 
box we had some great conversations. It was at this point I decid- 
ed that I would love to do an interview with him for Sliver. So 
Ski and I arranged the date, and on a particularly cold 
Wednesday the Ski man gave me a call. This is the conversation 
that we had. Interview by Grail Mortillaro, Photos by Bob Peele 
and Grail 
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So what’s been the response to 

the new EP? 

Mike ' So far I am not sure because 
I haven’t seen one review for it. Actually, we were just 
talking about that last night. As far as I know, the peo' 
pie that I have talked to liked it. I really like the record 
and everyone in the band really likes like record, and 
that’s what concerns me the most. A lot of people have 
commented on that it sounds like more of us live. 

I was actually going to comment on that. It’s a lot 
more raw than “Continuum.” 

Mike ' That’s pretty much what we wanted to do 
because even though I think all of our recordings have 
been good, I don’t think that they have been a repre^ 
sentation of what we sound like live. A lot of people 
have come up to us and said things like “Your voice 
sounds so much higher than the record”, and things 
like that. We just wanted to do a record where there 
were no questions, where people will hear exactly what 
we sound like live. People will either like it or they 
won’t. I think a lot of people that haven’t liked the 
other stuff are probably not going to like the new EP, 
just because it’s a lot more of what we are live. I think 
it’s a lot heavier, but it also has a lot more of the things 
that make up our band, like the guitar stuff that we do, 
the almost hip hop groove style, and the vocal patterns. 
One thing that is more prominent on the record is 
that the vocals stand out more. I always wondered 







what people say about your voice. Personally, I 
remember the first time I heard you guys, I 
thought your voice was just way too high.... 
Mike ' I think a lot of people are turned off by it 
at first. Some people will hear it once and never 
give it another try. But I see people who give it a 
chance, like they will actually read the lyrics and 
see that I am not being goofy, at that point I 
think they begin to get more drawn in by it. I 
think that with bands that have started out doing 
different stuff with music, at first most people get 
offended by it. 

Well your voice is definitely not typical of what 
is popular in hardcore or metal, it definitely has 
iPs own style.... 

Mike ' I think it may come from trying to imitate 
all my Ratt records, (laughs) Honestly though, 
we didn’t notice it at first because we are togeth- 
er so much. I think it came because other people 
in bands would give me tips on how to have more 
longevity. I started singing more with my stom^ 
ach, and using the muscles in my chest, rather 
than just singing from my throat. Now, I use more 
of myself and it just comes out that way, I think 
it’s a lot more powerful. Psychically, you get more 
into it and it comes from deeper within you. 

On the tip of new things in the band, I heard 
you have a new drummer now, what happened 
to Bob (the old drummer) ? 

Mike ' Well, everything is still cool between us 
all. We are still friends. Bob just felt like it was his 
time to “move on.” None of us really agree with 
that because the things he is going through are 
things that everyone in the band deals with all 
the time. Things like our parents and the pressure 
to get a real job or things like that. I guess he just 
felt like he needed to go out and do that kind of 
thing. It really sucked at first, but in the long run 
I think it is going to be better. Right now we have 
this kid Gavin, who is from Galifornia, actually 
he is going to be here tonight. So he has already 
tried out and he is awesome. We’re just hoping 
that he wants to stay here. He is going to do our 
winter tour with us, and as long as that works out, 
we definitely hope that he wants to be the full 
time drummer. 

That^s a pre tty big move... 

Mike " Well he moved to California just to be in 
a band, but things didn’t work out. I have known 
him for a long time and we need to get him back 
to the East Coast, (laughs) I think he has gone 
soft from all the nice weather. 

So besides doing the singing gig, I heard you are 
also playing bass for another band.... 

Mike - Yeah, it’s just a project band but it is some¬ 
thing I am really stoked about. The record comes 
out on Friday actually, the name of the band is 
Prayer for a Fallen Angel. We did a 5 song CD EP 
on Goodfellow Records, which is run by my 


friend Chris, who 
also sings for the 
band. Pretty much 
it started out as just 
wanting to do a 
band with a bunch 
of my friends. The 
thing that is kind of 
funny is, even 
though the band is 
not really political, 
one of the kids in 
the band is from 
Disciple, and they 
are a Christian 
band. Then there is 
Chris - who used to 
be in Chokehold - 
and :hey were the a 
very anti-religion 
band. Just funny 
things like that, 
things that got fig¬ 
ured out after we 
had everyone in the 
band. The thing is 
that no one in the 
band cares, but other people started saying 
things. 1 don’t understand why it’s such a big deal. I think the record is 
really good; it’s a straight up hardcore record. A good break from 
Brothers Keeper. I used to play bass, and after singing for four years it’s 
nice to go back to it. 

Well it seems like most of you guys are involved with something 
besides the band... 

Mike - Yeah, I also do a ‘zine called War Paint. Erik does a label called 
SA Mob and he also does a distro. SA stands for Surprise Attack which 
used to be his 'zine. Actually, that’s how I met him. He used to live in 
Harrisburg and he wrote me to do an interview with my old band. So 
I wrote him back telling him that the band had broken up, but that we 
had a new band. So he ended up doing the interview, then two years 
later we asked him to join the band. So he has blown that up into a 
label and a distro, and he is doing really well with that. Chris does a 
'zine called Housebroken, as well as doing a ‘zine distro. Everyone is 
really involved in the scene, we are all involved with a collective that 
helps book shows. 

So hardcore is definitely not just a pastime for you guys... 

Mike - It’s totally not, it’s part of our life and I think it should be that 
way for everyone. It’s not just something that we do as the band. It’s 
obviously time consuming because it regulates our time and schedule 
to a certain extent. 

With that said, right now 1 see hardcore getting bigger in terms of 
the mainstream, and I figure in a couple of years it will be the next 
grunge. 1 think record companies are going to start looking for the 
next big thing and 1 think hardcore is 
going to be there, if that happens, what 













do you think will happen to the hardcore scene? 
Mike ' I think it would split, you would obviously have peo" 
pie that were into it happening and those that are violently 
opposed to it. I have a lot of different feelings about it.... In 
some respect hardcore is not meant to be that way, but at the 
same time, hardcore from my point of view is something I 
want to share with people. One of the things that Brothers 
Keeper tries to do and one of the things we try to do with the 
scene her in Eerie is expose new people to it. I think that’s 
important. With the record company aspect, instead of 
exposing people to it, or educating people about it they 
exploit it and that’s where you draw the line. If for some rea¬ 
son a major label ever came to us wanting to sign us; it’s a big 
responsibility to take that on and stay true to the real mean¬ 
ing of it. It wcxild be a big responsibility to take on teaching 
that to other people because it’s not just a form of music, it’s 
not just a way that we dress and that’s the first thing people 
catch onto. That’s cool too, I mean in general hardcore is 
cool. People see it, maybe they see hardcore kids walking 
around the mall and they think it’s cool and they want to go 
to the shows and get into it. Those are the people that every¬ 
one makes fun of at first, but give them a year and they are 
actually doing something. 

Well, we were all at that point, when hardcore was a new 
thing for us... 

Mike - Totally, it just takes a lot of patience on the part of 
people who are involved. Even people who get involved 
through the underground methods, they still fake out, it 
happens all the time. It’s just a matter of being patient, 
taking the time to educate, and that’s something that 


I am about. Not necessarily getting on a big label or what have you, but if 
I could do hardcore and get paid I would do it in a second. It’s what I love 
to do, and I do it right now but I don’t make enough money to live. 
Since you touched upon the sellout issue. I’ve noticed that some of 
your lyrics kind of deal with that, the song “Self Fulfilling Prophecy” 
seems like it’s kind of related to that.... 

Mike - I think it’s more directed towards people who consider themselves 
a part of hardcore, but by their actions, they are really counterproductive. 
I think that’s the biggest trend in hardcore now is to be so self- righteous 
that you think you can judge everyone else. 

When I was reading those lyrics I was just thinking about how many 
kids I know like that, all the kids that will stand up and scream in you 
face about change and what have you. Then when it’s time to really 
stand up and say something they won’t open their mouths... 

Mike -Exactly. The lyrics on the new album, I think I took them to anoth¬ 
er level in terms of writing. With the songs in the past it was more per¬ 
sonal stuff, and with the new album it’s personal stuff that has a purpose. 
Before, it was more of a therapeutic thing for myself, I think the new 
album has more of a purpose to change people. I still love the Continuum, 
and I love all the songs on it, but I feel like it’s more of a selfish record. 
Self Fulfilling Prophecy, I think there is a lot of meaningful stuff on it, 
they’re really meaningful to me but I think once 
someone takes the time to read into it, it opens up a 
lot of stuff. I think the biggest thing about that 
record is that it’s kind of candy coated, I think the 
stuff we are going to do in the future is going to be 
more like that. I think your sucked into with out 
really realizing that it has a lot of pointed messages 
behind it. 

I think candy coated is a good term for that... 

Mike - I think the record has songs on it that someone who the lyrics are 
about would like. Like a kid who acts that way will appreciate the record, 
but then they’ll read the lyrics and they will figure 
out that I am talking about them. With almost 
everything in our band, that stuff is not intentional, 
it almost dawns on me after the fact. I get so frus¬ 
trated with things, but I try to keep as positive about 
stuff. I am not the kind of person that disses people 
on our record or while we are on stage. I try to take 
the negative and turn it around into positive, hope¬ 
fully that will help change people. 

Since we are kind of on this subject already, one thing 1 noticed about 
the lyrics, and more so about a lot of the imagery you guys have in T- 
shirts, or album covers is that they seem to have a 
very two sided view to them. For example, the 
cover of the new album with the perfect rose 
which is then attached to a bloody knife. What are 
you trying to convey with the imagery? 

Mike - Essentially, that pretty much goes back to the 
candy coated style. People embrace that kind of 
thing and I think it’s an easy way to open the door. 

Once they’re in the door, it’s easier to get the message across. It’s not a 
literal thing. The whole concept is something that our band is about, the 
thin line between those type of things, like kiss/kill. That’s something I 
am completely fascinated with. The Continuum 
really got me started on the whole “love/hate” rela¬ 
tionship, and how it’s almost like polar opposites. 

Most of the time that I am upset, I am upset with 
people I love, rather than people that I don’t care 
about. 

Well, moving off the music aspect of things for a 

















bit, you’re a tattoo artist, being an 
artist myself, I think it’s really 
interesting. How long have you 
been doing tattoos, and more 
importantly what got you into 
doing them? 

Mike ' I first got into it when I was 
in High School; I was always really 
into them. There was a kid back 
then who I was friends with, he was 
just starting out. He tattooed a 
bunch of us, and then he moved but 
the thing was that we were all still 
into tattoos. I’ve always been into 
art, and I really wanted to do tattoos, 
but 1 didn’t know that much about 
it. I knew that people would want to 
get stuff from me because there 
weren’t many good people around. 

That kid actually helped me out a lot 
' he got me started. I’ve always been 
fascinated by it, and to me, every 
time I do a tattoo it’s an honor. That 
someone trusts me, and cares enough 
about my art to have it on their body 
forever. To me, it’s a very respectful 
position. 

Do you have shop, or how are 
working right now? 

Mike ' The situation in town here is that there 
is three shops, and they are all pretty much 
“biker” style. The people all know who I am, 1 
know who they are and it’s j ust accepted that we are 
two different styles. Every once in a while I will rent 
out different art studio spaces, and work out of those. 

Right now I am just working out of my house, which is kind of 
bad. I am not really into it because it’$ not as professional as I feel I 
should be. All my equipment is professional, sterilization wise and 
everything, I also do some work in Syracuse. My friends own a shop 
up there called Halo and I work out of there every few weekends or 
when ever I am up there. 

Touching on your whole style, most of the work that I have really 
liked of yours has that very new school type of style to it. It’s almost 
like old style tattoos with a graffiti tinge to them. How did you 
develop into that style 

Mike ' I have always been into stuff that you can see from far away. 
That’s how I got into the fat line style, I guess I’ve always drawn that 
way. I’ve always done this fake ass graffiti (laughs) I am a real admir¬ 
er of it but I have never got into doing it. If I pick up a graffiti mag¬ 
azine I drool over it because I can see it being done, and I can see my 
hand in it, but I can’t do it. Then my friend turned me onto the old 
school, traditional type of stuff. At the same time, I was really getting 
into the history of tattooing, which I think is something really impor¬ 
tant for a tattoo artist to be into. So I just started to really appreciate 
that kind of imagery, it’s simplicity and almost the naive factor 
involved in it. So I started taking that kind of stuff and adding my 
own style to it. The thing is a lot of people are starting to do that so 
I am starting to get disenchanted with it. There are a lot of people 
that do it well and I am just trying to come into my own style. Then 
again, a lot of people have told me that they can always tell one of 


my tattoos when they see 
it, which is good. 

Well from what 1 have 
seen of your work, your 
illustrations definitely 
have their own flavor to 
them... 

Mike ' I think tattooing is 
really mind expanding 
illustration. I go to school 
for graphic design, I also 
went to school for illustra¬ 
tion and that’s what I reah 
ly like to do. I think that 
tattooing has really helped 
develop that style. If you 
take the whole art world, 
for instance, the graphic 
design world is more con¬ 
servative than the tattoo 
community, it’s a new 
thing for that. I feel like I 
am in a good position 
where I can cross back and 
forth between the two. 

So .you go to school as 
well? 

Mike - Yeah, after this 
semester I will be a senior. 
Well 1 give you props for being as crazy as 
me and trying to pack anything you can into 
life.^* 

Mike - (laughs) Yeah, no one else in the band 
goes to school, Erik went for a while but he wasn’t 
into it and he is trying do the label a lot more. 
Everyone works, but I have always wanted to do a lot of dif¬ 
ferent things. I have so many interests, my priorities are always a 
little screwed up.(laughs) Give me forty more hours in the week, 
I wish I didn’t have to sleep ever because I would get so much 
more done. 

(laughing) I say that all the time and no one ever understands 
what I am trying to say. Everyone says ‘‘But sleep is so good.” 
But if I didn’t have to sleep 1 would get so much more accom¬ 
plished. 

Mike - I am such a work-a-holic. Most people don’t understand 
it because they don’t equate work with something they enjoy. 
When you are doing something for yourself, that^you’re excited 
about, and it’s rewarding, it’s something you want to do all the 
time. 

It makes rae so happy to hear you say that, but to close this 
down, what Is going down with Brothers Keeper in the future? 
Mike - Well, when people read this, hopefully they have just wit¬ 
nessed our winter tout. We’re really excited about that because 
we haven’t really had a chance to play. We’re thinking about 
doing a smaller release, maybe a split 7”. We want to put more 
stuff out quick. We’re going to go back to Europe in the spring, 
and then we’re going to tour the U.S. in the summer. Hopefully 
with the new drummer we’re going to be writing a lot of new 
songs and I guess we’ll see what happens with that. 













Wow. So I am finding it hard to start off on this article. My life 
has been pretty hectic these past couple of months, and Tve 
decided to use this column as a way to spew it all out... I hope 
you find it interesting. 

As I sit here, trying to organize my thoughts I find myself 
thinking of my friend on the other side of the country. 1 can*t 
help but think about him. Sometimes people in your life touch 
you so deeply that you really feel helpless when you can’t be 
around them. My question is how can people live so far away 
and have such a great impact? I find this to be commonplace 
in the hardcore scene. At least with me. Some of my best 
friends are on the other side of the country, and I see them once 
a year, if at all. At times I find this to be extremely unfair, and 
seriously disturbing. I wish with all my might that we could be 
closer together, sometimes 1 dwell on it so much it gives me a 
headache. This week I am going to the east coast for a week or 
so, and I am so excited. I am excited to see my friend, who 
through the past few months has become someone I hold dear 
to my heart. I am going to see trees, and suburbia. I am going 
to get out of this crazy city and hang out. Just fucking hang out 
for a change. 

I have been writing a lot lately, and there is always things that 
I see in my daily life that promp me to write and write and 
write. In August I moved into a warehouse space in the Mission 
district of San Francisco. Along with my roommates, we have 
made our space into a bustling community space where we do 
a lot for the activist and musical communities. The neighbor¬ 
hood we are in is said to be one of the worst in the city. That 
was something I was really worried about when I first came to 
this area. I had heard so many things, ail these stories, that I 
was rather apprehensive about the whole thing, But really, what 
it all comes down to is the fact that culture is around us all the 
time, and so many people walk with blinders on that they don’t 
really take the time to experience the good things in life, never 
mind the bad things. When 1 first came to California three years 
ago, I had the culture shock of my life. I grew up in rural 
Massachusetts where there is no vocal queer community, there 
is no large ethnic community, and there isn’t much activism or 
political activity either. So - coming here has been bizarre to 
say the least. I have learned a lot about different things and 
what is actually happening around me and my community. But 
what I want to tell you about is what I see here on a daily basis. 
In this neighborhood I see crack heads on one corner and pros¬ 
titutes on the next. I think about how I have been to other 
towns and there are kids who personify the gangster mentality, 
who seem to want to glorify it. When I am home in 
Massachusetts I see these kids who think they have seen it all, 
think they’re so tough and hard. I would love to put them here 
on our corner for an hour so they could see that the life they 
think is all glory has a definite unappealing side to it. One 
morning on my way to work, there were these two guys sitting 
under a tarp. One man was sticking a needle right into the 
other’s bruised and track marked leg. A woman was picked up 
out on a nearby corner one night. The man that picked her up 
tried to kill her by hitting her over the head and throwing her 
body into the bay. She played dead, then crawled out of the 
freezing cold water looking for help. She lived - thank goodness 
she made it out of that situation alive. The store on the 
lllllllir^l ^ frequent daily, and that corner is one of 


the busiest in the city. Within minutes you can have 
a pack of cigarettes, a bag of chips, the drug of your 
choice and be on your way. Shootings, drugs, pros¬ 
titution, and homelessness are all rampant. I see this 
every day of my life now, and it is amazing how help¬ 
less I feel because I really can’t change their lives at 
all. It is rooted too deep. But these things are the 
most shocking, the hardest to take. However, there 
are positive things that this neighborhood has to 
offer that truly override the bad. That is why I am 
still here. 

Something else I wanted to talk about is friendship. 

I have tried to write about this numerous times, but 
it just seems to make no sense or it all just comes 
out sounding really weird. So, let’s try this 
again....Over this summer a lot of crazy shit happened. My personal life 
has been shoved through the proverbial washing machine. No joke. 
Now, when I speak of my personal life, I am not implying that it has all 
been bad. Actually a lot of it was good. I was fortunate to have about 
60 people flow through my living room floor in a span of three months. 
Some folks stayed for a night, others stayed for about 2 weeks. It was 
a blast, and the friendships that were made are beyond anything I can 
attempt to write about in any column. I met pen pals, zine kids, band 
folk, travelers, saw old friends, etc. It was absolutely amazing. I saw a 
lot of cool shit while these kids stayed with me. Now I find my self wish¬ 
ing that a lot of these people lived closer, could hang out more, and be 
a permanent part of my life. The way things works, that will never hap¬ 
pen. So what do you do? Write letters, and rack up high phone bills till 

























you are old and gray? Something has got to give here 
folks. I am serious* I am now on a crusade to import as 
many people as possible, I am not kidding, I am trying 
with all my might, and it seems to be working. We got 
seven coming in the winter* So, of course I can't thank 
all of the people here who kicked me in the ass this sum¬ 
mer, but they know who they are, and that’s all there is to 
it* 

Not only was I blessed with some really great people, but I 
also had my best friend move away to Massachusetts. That 
was probably one of the hardest things I have had to go 
through. I shed a lot of tears over it, and I still think about 
how much it sucks because he isn’t here. It sucks to know 
that you can’t see someone whenever you want to. At least 
he is still alive*.. Death was another thing this summer, but 
that is another story entirely. 

So what’s the point of my ongoing tirade? Who knows, 
right now I am shooting from the hip and throwing this 
stuff down on paper* I am not going to tell you what to get 
out of this, I would rather have you form your own opin¬ 
ions, make your own decisions. I am not going to mommy 
you, you have to make your own conclusions. 

Last minute stuff. 

Last issue I wrote about women in music, and received a 
lot of feedback from it. I am glad to know that folks read 
it, but now what are we going to do about it? Recently I 
went to a show south of here and there was about one girl 
for every six boys. Because the ratio was so noticeable, I 
was a little disappointed . Sometimes I wonder if there is 
a reason why girls don’t get into hardcore, or what it is 
exactly that makes us the minority. I know that when I ask 
people how they got into it, they say "Oh my friend played 


me this record.” I just feel like the minor- 

ity a lot of the time, and I have solidarity in 
this with my other female friends, but what 
the fuck? Where is the female presence in 
hardcore nowadays? I want to write about this 
in great detail, and I would love feedback from 
women and men about this subject. 

My roommate recently went to a show at the 
Trocadero Transfer here in San Francisco. He witnessed 
a crazy show with Prong and some other bands. Just to let 
you know. Prong is white power; they were sieg heiling at this 
show. DO NOT support the Trocadero, or Prong. 

My life has been hectic, and I get a lot of letters from people asking me about 
me and how I find so much time to do all this stuff. I have also gotten some 
hate mail recently for not responding within a few days. So here is just a lit¬ 
tle background information for you. I work about fifty to sixty hours a week 
as a director of an art gallery. On the side, I write for this zine as well as 
others, work on the distribution for Sliver, run my mail order, book shows at 
the house, travel to the east coast -- after all that I’m usually a little exhaust¬ 
ed. So if you write, please give me at least a week or so before you freak 
out about me not writing back to you. I try to send a personal letter with 
every piece of mail that goes out of here, including orders for this magazine. 
I hate the insincerity of the scene, so I try not to become a by product of the 
"business.” Patience is a hard learned virtue. 

I want to thank a few people for helping me over the past few months with 
guidance, inspiration, and friendship....TK Gallery Crew, Erie Ghetto Kids, 
Andy Silvestri, Chad, NIDUS Crew, Uniter, Grease Oner, and Li’l Daisy. 
Much love to Scott E. in the Erie Ghetto. And of course to Grail for standing 
by me through thick and thin. 


Send all comments, and stuff to: Leah Urbano c/o Secluded Universe 
Box 423927 San Francisco, CA. 94142 
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25 TA LIFE Strength Through Unity 

$8 

n/o 

$9 

INTEGRITY Seasons In The Size Of Days 

$8 

$8 

$11 

88 FINGERS LOUIE Up Your Ass 

n/o 

$8 

$12 

INTEGRITY Hookedlungstolenbreothcunt 

n/a 
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$14 

97A Abandoned Future 

$8 
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$9 

INTO ANOTHER Ignourus 

$9 

$8 
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n/o 
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$7 
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$8 
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$11 

ANTI-FLAG Die For Your Government 
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$12 
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ANTIOCH ARROW In Love With Jetts 

$8 

n/o 

$12 
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n/a 

n/a 

$12 

ASSUCK Anti-Copitol 

$8 

n/o 

$10 

MERAUDER Master Killer 

n/o 

$8 

$12 

ASSUCK Misery Index 

$8 

n/o 

$10 

MINERAL The Power Of Falling 

$9 


$12 

BETA MINUS MECHANIC Disassembly Required 

$9 

$8 

$12 

MINOR THREAT Discography 

n/a 

n/a 

$11 

BETTER THAN A THOUSAND Just One 

$9 

$9 

$12 

MORNING AGAIN Martyr 

$10 


$12 

BLACK ARMY JACKET / HEMLOCK split 

$7 

n/o 

$8 

MOUTHPIECE What Was Said 

$8 

$8 

$11 

BLOOD FOR BLOOD Spit My Lost Breath 

n/o 

n/o 

$12 

MR. T EXPERIENCE Love Is Sweet & So Are You 

$9 

$8 

$12 

BOUNCING SOULS Maniacal Laughter 

$8 

$8 

$12 

MURHPY'S LAW Bock With A Bong / Murphy's Low 

n/a 

n/a 

$13 

BOY SETS FIRE The Day The Sun Went Out 

$8 

n/o 

$11 

NAPALM DEATH Inside The Torn Apart 


$8 

$12 

BRAND NEW UNIT No Looking Bock 

n/o 

n/o 

$12 

NEGLECT 4 Years Of Hate 



$18 

BREAKDOWN Blacklisted 

$8 

n/o 

$9 

NEUROSIS Souls At Zero 

$8 

$8 

$11 

BRUTAL TRUTH Sounds Of The Animal Kingdom 

$13 

$8 

$12 

NEUROSIS Through Silver In Blood 

$13 

$8 

$12 

BULLDOZE The Final Beotdown 

n/o 

n/o 

$12 

ONE KING DOWN Bloodlust Revenge 

$7 

n/a 

$9 

BUZZOVEN The Gospel According To... 

n/o 

n/o 

$8 

OVERCAST Begging For Indifference 

$4 

$4 

$7 

CANDIRIA Beyond Reasonable Doubt 

n/o 

n/o 

$12 

OVERCAST Expectational Dilution 

n/a 

$8 

$11 

CATHARSIS Somsoro 

$10 

n/o 

$10 

OVERCAST Fight Ambition To Kill 

$8 

$8 

$11 

CAUSE FOR ALARM Birth After Birth 

$7 

$7 

$9 

POWERHOUSE No Regrets 

n/a 


$12 

CHOKEHOLD Content With Dying 

$7 

n/o 

$8 

PROMISE RING Nothing Feels So Good 

$8 


$11 

COALESCE A Safe Place 

$4 

n/o 

n/o 

RANCOR Distinguish 

n/a 

n/a 

$10 

COALESCE / CONVERGE split 

$4 

n/o 

n/o 

REDEMPTION 87 s/t 

$8 

$8 

$11 

COALESCE Give Them Rope 

$8 

$8 

$11 

RORSCHACH Autopsy 

n/a 


$10 

COMIN' CORRECT Knov/ledge Is Power 

n/o 

n/o 

$12 

RYE COALITION Hee Saw Duh Keet 

$7 

n/a 

$9 

CRISIS 8 Convulsions 

n/o 

n/o 

$12 

SENSEFIELD Building 

$9 

$8 

$12 

CRO-MAGS Age Of Quarrel / Best Wishes 

n/o 

n/o 

$13 

SHEER TERROR No Grounds For Pity 



$12 

CROWN OF THORNZ Mentally Vexed 

$10 

$8 

$12 

SICK OF IT ALL Revelation Tapes 

$4 

$7 

$9 

CULTURE / KINDRED split 

$10 

n/o 

$10 

SICK OF IT ALL Live In A WorldFull Of Hate 

$12 


$14 

DESPAIR Pattern Life 

n/o 

n/o 

$10 

SILENT MAJORITY Life Of A Spectator 

$8 

n/a 

$11 

DESTROY Necropolis 

n/o 

n/o 

$10 

SNAPCASE Lookinglasself 

$8 

$8 

$11 

DEVOID OF FAITH Discography 

n/o 

n/o 

$10 

SNAPCASE Progression Through Unlearning 

$8 

$8 

$11 

DISASSOCIATE Controlled Power 

$8 

n/o 

$12 

SPAZZ La Revancha 

$8 

n/a 

$10 

E-TOWN CONCRETE Time To Shine 

n/o 

n/o 

$12 

SPAZZ / ROMANTIC GORILLA split 

n/a 

n/a 

$10 

EARTH CRISIS Gomorrah's Season Ends 

$8 

$8 

$11 

STARKWEATHER Into The Wire 

$7 

$6 

$8 

ENEMY SOIL The Ruins Of Eden 

$9 

n/o 

$9 

STILL LIFE / RESN split 

$8 

n/a 

n/a 

EXCESSIVE FORCE In Your Blood 

n/o 

n/o 

$11 

STRIFE In This Defiance 

$8 

$8 

$11 

EXCRUCIATING TERROR Expression Of Pain 

n/o 

n/o 

$11 

SUM OF ALL FEARS From This Day Forward 

n/a 

n/a 

$12 

EYEHATEGOD Dopesick 

n/o 

$8 

$12 

SWING KIDS Discography 

n/a 

n/a 

$10 

FAHRENHEIT 451 The Thought Of It 

n/o 

n/o 

$8 

TEN YARD FIGHT Hardcore Pride 

$4 

n/a 

$9 

FIFTEEN Allegro 

n/o 

n/o 

$10 

TEN YARD FIGHT Back On Track 

$8 

$8 

$11 

FLOORPUNCH Twin Killing 

$8 

$8 

$11 

TRANS MEGETTI Steal The Jet Keys 

$8 

n/a 

$11 

FRAIL Discography 

n/o 

n/o 

$8 

TODAY IS THE DAY Temple Of The Morning Star 

$10 

n/a 

$12 

FRANKLIN Go Kid Go 

$7 

n/o 

$10 

TURMOIL Anchor 

$4 

n/a 

$7 

FULLY / LADY LUCK split 

n/o 

n/o 

$11 

UNIFORM CHOICE Straight & Alert 

$12 

n/a 

$14 

FURY OF FIVE No Reason To Smile 

n/o 

n/o 

$14 

UNIVERSAL ORDER OF ARMAGEDDON Switch Is Down 

$7 

n/a 

$12 

GAME FACE Three To Get Ready 

$8 

$8 

$10 

VAN PELT Sultans Of Sentiment 

$7 

n/a 

$10 

GEHENNA The War Of The Sons Of Light 

n/o 

n/o 

$12 

VIOLENT SOCIETY Times Of Distraught 

n/a 

n/a 

$9 

GET UP KIDS Four Minute Mile 

$8 

n/o 

$12 

VISION One And The Same 

$4 

n/a 

$10 

GORILLA BISCUITS Start Today 

$9 

$8 

$12 

VISION OF DISORDER Still 

n/a 

n/a 

$9 

GRADE ...And Such Is Progress 

$8 

n/o 

$10 

WARZONE Don't Forget The Struggle / Open Your Eyes 

n/a 

n/a 

$13 

GRIEF Miserably Ever After 

$12 

n/o 

$11 

WESTON Real Life Story Of Teenage Rebellion 

$7 

n/a 

$10 

GROUNDWORK We Will No Longer Be Silent... 

$7 

n/o 

$12 

WESTON Matinee 

$8 

n/a 

$11 

H20 s/t 

$9 

n/o 

$12 

WILL HAVEN El Diablo 

$9 

$8 

$12 

HANDS TIED s/t 

$4 

n/o 

$9 

YOUTH BRIGADE Sink With Kalifornija 

$8 

$8 

$12 

HARVEST Living With A God Complex 

$8 

n/o 

$11 

v/a ABC'S OF PUNK 

$12 

n/a 

$10 

HELLNATION Control 

n/o 

n/o 

$10 

v/a A CALL FOR UNITY 

n/a 

n/a 

$12 

HIS HERO IS GONE 15 Counts Of Arson 

$8 

n/o 

$10 

v/a CINEMA BEER NUTS 

n/a 

n/a 

$9 

HOT WATER MUSIC Forever & Counting 

$8 

n/o 

$11 

v/a DONT FORGET TO BREATHE 

$12 

n/a 

$12 

IMPOSSIBLE FIVE Eleven Hours In Antwerp 

$7 

n/o 

$10 

v/a EAST COAST ASSAULT Volume 2 

n/a 


$15 

INDECISION Unorthodox 

$9 

$8 

$11 

v/a THE HARDER THEY COME... 

n/a 

n/a 

$12 

INHUMAN Evolver 

n/o 

n/o 

$12 

v/a MISFITS OF SKA Volume 2 

n/a 

n/a 

$11 

INK & DAGGER Drive This Seven Inch Stoke... 

$4 

n/o 

$11 

v/a TAKE WARNING : THE SONGS OF OP IVY 

n/a 


$12 

INSIDE OUT No Spiritual Surrender 

$4 

$7 

$9 

v/a TEN YEARS LATER 

n/a 

n/a 

$12 


For VISA / MASTERCARD / AMEX / DISCOVER orders, please call (215) 203-VERY, noon to 7 pm daily. 

PLEASE NOTE THAT THERE IS A $15 MINIMUM ORDER (BEFORE POSTAGE) ON ALL CREDIT CARD ORDERS. 


US CUSTOMERS: Please add $3.50 per order for fast priority moil shipping & insurance. 

CANADA: Please add $1 per 7'7cs, $1.50 per cd, $3 per Ip. EUROPE / WOLRD; Please add $2.50 per 7'7cs, $3 per cd, $7 per Ip. 

Please list alternates on all mail-in orders in the event we are out of something, else you will be given a credit slip. For best service, please send $2 for our current mailorder catalog. 

MAILORDER: We stock over 2000 other punk/hardcore/Indie releases, plus clothing, zines, videos, & more! Please send $2 (US) or $3 (world) to receive our 100+ 
page quarterly mailorder catalog... STORES: please fax us at (215) 426-9662 for our wholesale catalog. We're cheap! 
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“Can't Close My Eyes” 

Totally repackaged and remastered with 5 
bonus tracks; this llegendary record is 
available for the ifirst time in years. ; ; ' 

Rev:62CDCSLP 






Avaiiabie again after years of being out of 
print; this record sounds andlooksibetter than 
ever with new mixes and a new liayout. 

Rev:59 CD CS LP 


“Break Down The Waiis” 

Compieteiy remixed, remastered and 
redesigned; this ciassic aibum is now finaiiy 
avaiiabie as it shouid be. 













